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Hurmetli Konferenciya qatnasiwshilar!
Qadirli madeniyat ham korkem oOner tarawinin pidayilar!

Sizlerdi Qaragalpagstan Respublikasi Ministrler Kenesinin 2023-j1l
9-yanvardagi 01-08/19-01/12-sanl “Qaraqalpaq madeniyat1 ham korkem oner
tarawinda 6zinin girewli ornina iye bolgan, Ozbekstan kompozitorlart ham
bastakarlar1 awgammin agzasi, kompozitor marhum Marqabay Jiemuratovtin
tuwilganina 80 jil toliwma baylanish eslew keshesin respublikamiz boylap ken
tarde ham joqar1 darejede otkeriw haqqinda”g majilis protokolina tiykarlanip
Ozbekstan mamleketlik konservatoriyas: Nokis filialinda belgili garagalpaq
kompozitor1 Marqabay Jiemuratov tuwilganina 80 jil toliw munasibeti menen
“Zamanagoy muzika korkem oOnerinin ahmiyetli maseleleri” atamasindagi
Respublikaliq ilimiy-ameliy konferenciya menen, barshenizdi usinday zarurli
ushirisiw, madeniy ilaj 6tkeriliwi menen qizgin quthqlayman.

Ozbekstan kompozitorlar awqamimn agzasi, Qaraqalpaqstan Respublikasina
miyneti singen korkem oner gayratkeri, belgili kompozitor Margabay Jiemuratov
1943-ilh 28-martta Qaradzek rayoni “Nurli Shagan” awilinda xizmetkerler
shanaraginda tuwiladi. M.Jiemuratov 1960-jil1 Nokis muzika xoreografiya bilim
jurtina oqiwga kirip, 1964-j1l1 skripka saz dsbab1 boyinsha N.Muhammedinov
klasindatamamlaydi. 1965-1966 jillar1 Beruniy rayoninda, 1966-j1l1 Xojeli rayon1
muzika mektebinde skripka sazi boymsha sabaq beredi. 1966-1967-jillar
Qaraqgalpagstan Respublikasi1 radiokomitetinde koncertlerdi shdlkemlestiriwshi

bolip jumis isleydi. 1969-ili M.Ashrafiy atindagi Tashkent mamleketlik
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konservatoriyasinin kompozitorliq fakultetine oqiwga kiredi hdm konservatoriyani
1975-j1il1 tabish tamamlaydi. Ol studentlik dawirinen Omirinin aqirma deyin
doretiwsh1 kompozitor sipatinda eki juzge jaqin qosiq, oyin, romans, kameraliq
ham simfoniyaliq shigarmalar doretti. Olardan “Bes tobenin tawlarinda”,
“Saginish”, “Ashiq bolarman”, “Magan qushaq ashar on segiz bahar”, “Umitpa”,
“Aq paxta”, “Altnkol”, “Awilina kelsem asiga”, “Toya almayman qara koz
diydarma”, “Maqtanishim Qaraqalpaqstanim”, “Besik jir1”, “Kegeyliden suw algan
qiz’, “Aydinlar” Kompozitor déretiwshilik joli ranbaren bolip, har quyh iri
janrlardan tartip , “Aralim qane”, “Sahra qizina”, “Gullen Ozbekstanim”,
“Makarya suliw” baleti, “Ernazar alak6z”simfoniyaliq poemasi, tarli kvartet ushin
jazgan namalari jamiyetshiligimizge belgili. Al, 1995-jildan baslap bolsa, Berdaq
atindagi muzikali drama teatrinda dirijyor jardemshisi, Qaragalpaqstan teleradio
esittiritw komitetinde aga muzika redaktori, S.Xojaniyazov atindagr Jas
tamashagoyler teatrinda muzika tinlawshi, Qaraqalpaq mamleketlik qosiq oyn
ansamblinde muzika basshisi, Nokistegi 2-sanli balalar muzika mektebinde
direktor ham oqitiwshy, Ajiniyaz atindagi Nokis mamleketlik institutinin mektepke
shekemgi tarbiya fakultetinde oqitiwshi xizmetlerin atqardi. Ol 100 den aslam
batirliq dastannamalar1 hdm sazlarin har tarli variantlart menen ataqli jirawlardin
atqartwinan notaga tusirgen ham korkem oOner ilimlerinin kandidati
T.Adambaevanin redaktorlawinda “Jiraw namalar1” degen atamada kitabin
“Qaraqgalpaqgstan” baspasman shigarildi. Sonday-aq, “Dawitbay Qayipov”,
“Dawitbay Qayipov — millet maqtanish1”, “Aqqgan juldizlar” ham “Aydinlar”,
“Ernazar alakoz” kitaplarin baspadan shigardi.

M.Jiemuratov Tashkent ham Samarqand qalalarinda otkerilgen milliy
muzikalar boyinsha dunya juzilik majilislerge atqgariwshiliq ham doéretiwshiligi
menen gatnasti. M.Jiemuratovtin tanlamali qosiqlar1 ham sazlar1 plastinkalarga
jazip alingan. Tashkenthdm Nokis teleradiokomitetinin fonetikasinan orm algan.

M.Jiemuratov 2020-jili dunyadan o6tedi. Mamleketimiz tarepinen

kompozitordin miynetleri joqart bahalanip, 2023-jili 80-jilligina arnalgan



merekesinde “Qaraqalpaqstanga miyneti singen korkem oner gayratkeri” atagi
beriledi.

Margabay Jiemuratov bir gansha qosiqlarga nama jazip xaliq arasinda
kefnen tarqalgan. Misal retinde, T.Matmuratov sézine “Awilina kelsem asiga...”,
“Kegeylide bir nazelim bar dese”, I.Yusupov s6zine “Bes tdbenin tawlarinda”,
K.Raxmanov soézine “Sahra qizina”, “Qosiq aytaman”, “Sagan asigaman”,
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N.Téreshova soézine “Ay sultanim”, “Qaraqalpaqstanimda”, “Magqtanishim -
Ozbekstanim”, “Xalqim baxti—menin baxtim”, “Besik jir”, “Qarshigali jigitleri”,
“Koézlerin”, “Bilersen”, “Bir qara”, “Hay jigit” qosiqlarina, G.Matyakupova s6zine
“Ozbekstanim bar menin”, A.Téjirnuratov sozine “Aydmlar”, “Sen suliw”,
G.Nurlepesova so6zine “Qaraqalpaq qizlar1 bar”, S.Niyetullaev sézine
“Haqiyqathq”, A.Ajiniyazov s6zine “Diinyaga bir keldin de kettin”, J.Oteniyazov
“Izleymen”, A.Reymov sozine “Sawer yardm jiwasi bar”, S.Sayitov sozine
“Kenimextin gozzallari”, O.Xojanov sézine “Kegeyliden suw algan qiz”,
“Saginish”, “Tuw sirtimnan garay-garay qalgan qiz”’, T.Seytjanov sézine “Sen
kulimlep qarasam janim”, Z.Qallibekova so6zine “Kelip ket yarim”,
Sh.Mambetmuratov sézine “Men bir boydaq jigitpen” styaqli bir qatar qosiqlar
menen birgelikte, M.Jiemuratov 6zijazgan qosiqlarga da jagimli namalar doretken.
Misali, “Qaraqalpagstan”, “Aral qizlar1”, “Tashkent”, “Nokis qizlar1”, “Lalazarda
gosiq aytar menin sawdigim” h.t.b.

Bul jazilgan qosiglar ham ogan doretilgen namalar xaliq arasinda kennen
tarqalgan ham harbir tinlawshmin kewlinen toliq orin algan dep ayta alamiz.
Misali, “Aydimnlar” qosigin bugingi kiinde xaliq qosig1 siyaql derlik kopshilik
biledi hdm atqara aladi. Bul qosiqg hdm ogan jazilgan namanin kérkemliginen darek
beredi.

Hurmetli &njuman qatnasiwshilari!

Sizlerdi bugingi Respublikaliq ilimiy-ameliy konferenciyanin otkeriliwi
menen jane bir marte shin jurekten quthqlap, barshenizge saw-salamatliq, baxit-
1gbal, ilimiy-doretiwshilik jumislarinizda tabislar, shanaraqlarinizga qut-bereket

tileymen.



1-BOLIM: MAROABAY JIEMURATOV DORETIWSHILIK MIYRASININ
MILLIY KORKEM ONERIMIZ RAWAJLANIWINDAGI ORNI HAM
AHMIYETI

XALQ NAZARIDAGI SAN’ATKOR...

Rajabov Hikmat Jumaevich,
O<zbekiston davlat konservatoriyasi Nukus
Filiali, “Xalq chalg‘ulari” kafedrasi professor v.b.

Annotatsiya: Ushbu maqolada Qoragalpog musiga san’atining
rivojlanishiga o°zini betakror asarlari bilan, xalg nazaridagi san’atkor, taniqli
kompozitor Margaboy Jiemuratov hayoti va ijodiy ishlari haqida so‘z etiladi.
Milliy san’atsohasidaalohida o‘ringaega. Chunkiuningyozgan musiqalari har bir
tinglovchini befarqg qoldirmay go‘zal tuyg‘ularga va g‘ayritabiiy muhabbat
tuyg‘ulariga chorlaydi.

Kalit so‘zlar: kompozitor, musiqa san’ati, qo‘shiq, romans, torli orkestr,
balet, nota, takt.

AHHOTaIII/IH: B ﬂaHHOﬁ CTaTbC PACCKA3bIBACTCA O KU3HHU U TBOPUCCTBC
U3BECTHOT'0 KOMIIO3UTOpa, Mapxabas )KuemypaTtoBa, BHECIIETO BKJIa B Pa3BUTHE
Kap aKaJIIIaKCKOT'O MY3BIKaJIBHOT'O HCKYCCTBa CBOUMHU YHUKAJIbHBIMHU
npousBeAcHUsIMH. OH 3aHMMaeT 0co00€ MECTO B 00JaCTH HAIMOHAJBHOTO
HCKYCCTBA. Hanmcannast um MY3bIKa HC OCTaBJIACT 0e3 BHUMaHUS HU €AUHOTO
CJIymaTeiis, INICHAA UX K IIP CKP ACHBIM U CBCP XbCCTCCTBCHHBIM 1YyBCTBAM JIIOOBH.

KuaroueBble ci10Ba: KOMIIO3HUTOP, MY3bIKaJIbHOC UCKYCCTBO, IICCHA, POMAHC,
CTpYHHBIN OpKecTp, OajieT, HoTa, TaKT.

Annotation: This article tells about the life and work of the famous
composer, Markhabai Zhiemuratov, who contributed to the development of the
Karakalpak musical art with his unique works. It occupies a special place in the
field of national art. The music written by him does not leave a single listener
unattended, captivating them to wonderful and supernatural feelings of love.
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Keywords: composer, musical art, song, romance, string orchestra, ballet,

note, measure.

Qoragalpogmusiga san’atining rivojlanishiga o“zini betakror asarlari bilan,
xalq nazaridagi san’atkor, tanigli kompozitor Margaboy Jiemuratov. Milliy san’at
sohasidaalohidao‘ringa ega. Chunkiuning yozgan musiqgalari har bir tinglovchini
befarg goldirmay go‘zal tuyg‘ularga va g‘ayritabily muhabbat tuyg‘ulariga
chorlaydi. Aynigsa uning mashxur go ‘shigchi Davutboy Kayipovga bag‘ishlab
yozgan “Unutma”, “Senisog‘inaman otgantonglarda”, “Altinko‘l”, “Sog‘inch” va
boshgakuylarini xalgimiz haligachahamon sevib tinglashadi. Shuningdek aynigsa
kompozitorning “Oydinlar” nomli kuyi (Adenbay Tajimutarov so‘ziga) hozirgi
kungacha barcha xalgimiz sog‘inch bilan sevib ijro etishadi. O‘zbekiston
kompozitorlari va bastakorlari uyushmasiga kompozitor Margaboy Jiemuratov
1984 yili gqabul gilingan. U Qoraqalpog‘istonning tanigli kompozitorlaridan biri
hisoblanadi.

Margaboy Jiemuratov Qoragalpog‘iston Respublikasi Qarauzak tumanida
1943-yilning 28-martida tug‘ildi. Bolaligidan musiqaga giziqib, dutor, skripka,
mandolina sozlarini chalishni o‘rganadi. Uning birinchi ustozi baxshi Shaniyoz
Mambetov bo‘lib, dutor cholg‘u asbobini chalishni u kishidan o‘rganadi, turli
kontsertlardaijrochi sozanda bo‘lib faol gatnashadi. 1960-yili Nukus musiga va
xareografiya bilim yurtida o‘gishga Kirib, 1964-yili skripka cholg‘u asbobi
bo‘yicha Najimaddin Muxammeddinovning sinfida o‘qishni bitiradi. 1964-yilda
Beruniy shahar bolalar musiga maktabida skripkada, 1965-1966 yillarda Xo‘jayli
tumanidagi bolalar musiga maktabida dars berdi.

Shu vyillari uning kuy va ijrochilik gobiliyati uyg‘ongan bo‘lib, natijada
ustozlari bo‘lgan J.Shamuratov, A.Sultanov, X.Turdiqulov,
N.Muxammeddinovlarningta’sirida u ko‘plab kuy va qo‘shiglar yozadi. Masalan:
“Oshiq bo‘larman”, “Unutma” va xakazo.

1969-yili Margaboy Jiemuratov M.Ashrafiy nomidagi Toshkent davlat

Konservatoriyasining kompozitorlik fakultetiga o‘qishga kirdi. Bu o‘quv dargohida
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mutaxassislikdan avvalo professor B.F.Gienko, keyin professor G.A.Mushel
sinfida tahsil olib, 1975-yili konservatoriyani muvaffaqiyatli bitirdi.

Margaboy Jiemuratov ustozlari G.Mushel va B.Gienko bilan o‘ylashib
T.Jumamuratovning “Krasavitsa makarya” kitobining rus tilidagi variantini taniqli
baletmeyster Markaryants Nikolay Sergeevichga berib libretosini yozish va yosh
kompozitor M.Jiemuratovga musiqasini diplom ishi tarzida yozish topshirildi. Bu
ish 1975-yili imtiyozli tugatilib (“Makarya go‘zal” baleti) ixtisosligiga
kompozitorlar tomonidandiplom ishibir ovozdandavlat komissiyasini gabulidan
o‘tib a’lo baholar bilan baholandi.

Kompozitor M.Jiemuratovning ijodida qo‘shig va romans janrlari ustuvor
ahamiyat kasb etadi. Yillar davomida M.Jiemuratov quyidagi musiqiy asarlarni
yaratadi: Fortepiano uchun “Piesalar”, “Polka”, “Valslar”, “Marsh”, “Alla”,
“Naktyurn”, “Skertso” 4-gismli syuita, “Ernazar Alako‘z” nomli simfonik poema,
besh gismli simfonik syuita, Torli orkestruchun “Poema” Xor va simfonik orkestr
uchun “Qoraqgalpog‘iston” (I.Qosimbetov so‘zi) go‘shig.

Kamina Margaboy Jiemuratovni o‘tganasrniyettinchiyillaridagi M.Ashrafiy
nomidagi Toshkent davlat Konservatoriyasida talabalik yillaridan bilaman.

U juda kamgap, jiddiy, ilimli, uzogni ko‘ra biluvchi, suhbat gilsang undan
bahraolasankishi. Biz talabalar yotogxonasida birga turar edik, u oz asarlarini
chalib berar edi. Uning asarlaridagi kuylar nafis xalqga tez yetib boradigan,
tinglovchini maftun etuvchi ohanglari va falsafiy ma’nolari bilan esda goladigan
kuylarini eshitganman.

Margaboyni kiyinish madaniyati, yurish-turishi o‘ziga xos, betakror
insoniylik fazilatlari meni xotiramga muhrlanib golgan. Uni yozgan asarlaridan
“Oltin  ko‘l”, “Sog‘inch”, “Oydinlar” kuylarini men  O<zbekiston
teleradiokomponiyasi goshidagi badiiy jamoalarning Doni Zokirov nomidagi xalq
cholgulari orkestrini badiiy rahbari va bosh dirijyori lavozimida ishlaganimda
(2002-2004 vyillar) edi.



Qoragalpogistonda xizmat ko‘rsatgan artist “Shuhrat” medali sohibi,
professor Rudakiy Allanbaev bilan O‘zbekiston radiosini oltin fondiga yozib
goldirganmiz.

Kompozitor Margaboy Jiemuratov yozgan asarlarini sahnalarda ijro etib,
kelajak avlod yoshlarga o‘rgatib va bu asarlar asrlar davomida xalgimizni
ma’naviy dunyosini boyitadi degan fikrdaman.

Kompozitor Margaboy Jiemuratovni “Go*‘zal Makarya” baletidagi “llon

o‘ynatuvchi ragsi” asarini tahlili

Ushbu asarni tahlili haqida ijodiy yondoshadigan bo‘lsak, u kichik hajmdagi
asar bo‘lib murakkab ikki gismli shaklda yozilgan.

Asarningkirish gismli Andante tempida yoqimsiz sekundlar, orkestrda rags
ritmik usullar kuyni hayajonli xarakterga ega.

Masalan:

ﬂ—ijﬁ_' . R

Bu usul butun asar davomida ustun bo‘lib keladi. Baland registrdagi shartli

cho‘zimlar kuyni, noan’anaviy ohang holatlarini belgilaydi.
Kirish gismini ikkinchi mavzusida, polifonik yo‘nalishi uzun cho‘zimdagi

tovushlar fortepianada kuyni og‘ir, bosiq harakatlari bilan ma’lum qgiladi.
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1-gism Allegro. Oddiy 2-gismli kvadrat shaklida yozilgan (a+b). Usul ritmi:
asarni boshidan oxirigacha

Masalan:
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Dinamik kontras rags usuli kirish gismidatinglovchini tayyorlaydi. Yoqimsiz
sekundlar, o‘rta registrdagi forshlaklar, meksalidiya ladi bilan boyitadi.
2-mavzu (b) o‘zini baland registri bilan basdagi nota cho‘zimidagi ligalar miksolidi

ladida 1-mavzudagi harakteriga garshi. 4-tsifradagi 4-takt misol bo‘ladi.
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Pastga yo ‘naluvchinotalar kirish gismdagi 2-mavzuga yetkazadi va tayyorlaydi.

Andante
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Asarning 2-qismi Allegro con moto. G-moll tonika organ punkti bilan
ma’lumdir. Ushbumavzuijro jarayonida to ‘xtovsiz barchamusigiy ifoda vositalari
bilan o‘rta registrda belgilangan bo‘lib tugaydi.

Asar kulminatsiyasi mening nazarimdaya’ni kuyningoxirida joylashgan bas
ovozining oktavali pastga yo‘nalishi tonika organ punkti eng kuchliovoz ya’ni (f f)

Fortisimo va dominantaga tugallanishi asos bo‘ladi.
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ULLI KOMPOZITORLAR DORETIWSHILIGI HAM ILIMIY
MIYRASLARININ JASLAR TARBIYASINDA
TUTQAN ORNI

Mamutov Paraxat Allambergenovich,
Ozbekstan mamleketlik konservatoriyasi
Nokis filialt direktorinin Jaslar maseleleri ham
ruwxiy-agartiwshiliq isleri

boyinsha birinshi ormbasari

Annotaciya: Bul maqalada, Hurmetli Prezidentimiz tarepinen jaslarga
jaratilip atirgan imkaniyatlar, Sonday-aq, Ozbekstan ham Qaragalpaqgstan
Respublikalarminh  korkem  o6ner gayratkeri, kompozitor Najimatdin
Muxammeddinovtin haimde Qaraqgalpagstan Respublikasina miyneti singen korkem
oner gayratkeri, kompozitor Margabay Jiemuratovlardin doretiwshiligi ham ilimiy
miyraslar1 tiykarinda Ozbekstan mamleketlik Konservatoriyas1i Nokis filiah
tarepinen amelge asirip atirgan jumislar hdmde madeniy ilajlardin jaslar
tarbiyasinda tutqan orni hagqinda soz etiledi.

Gilt sozler: konservatoriya, koncert, orkestr, kompozitor, korkem oOner,
muzika.

AHHoTamMsA: B 1gaHHo#l cTaThe BO3MOJKHOCTH, CO3JaHHBIC HaIIUM
YBakaeMbiM [Ipe3uaeHToM 171 MOJIOJICKH, B TOM YHCII€ TBOPYECKOE U HAYUYHOC
Hacnenue apTtucta PecryOnuku Y30ekuctan n Kapakanmakcrana, KOMIO3uTopa
Hamxumatnnaa MyxammenauHoBa, u aptucta PecryOmuku KapakanmakcraH,
KoMIto3uTopa Mapkabas JKuemyparosa, mp ou3BeieHUS TP 0BOIUMBIX HyKycckoro
bunuana ['ocynapCTBEHHOM KOHCEpBATOPUHU Y30EKHMCTaHA U POJIb KYJIbTYpPHO -
MaCCOBBIX MEp OIP USATHI B BOCITUTAHUN MOJIOICIKH.

KioueBble cj10Ba: KOHCEpBATOpPUS, KOHIIEPT, OPKECTP, KOMIIO3UTOP,
HCKYCCTBO, MYy3bIKa.

Abstract: In this article, the opportunities created by our Respected
President for young people, including the creative and scientific heritage of the
artistofthe Republics of Uzbekistan and Karakalpakstan, composer Najimatdin
Mukhammeddinov, and the artist of the Republic of Karakalpakstan, composer
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Markabay Jiemuratov the work carried out by the Nukus branch of the Uzbekistan
State Conservatory andtherole of cultural events in the education of youngpeople
are discussed.

Keywords: conservatory, concert, orchestra, composer, art, music.

Ozbekstan Respublikasinda demokratiyaliq mamleket quriw ham puqaraliq
jdmiyetin rawajlandiriw boymsha alip barilip atirgan jumislarda milliy korkem
Onerimiz, atap aytganda muzika koérkem oOneri rawajlaniwi ham ondag
doretiwshilik procesleri natiyjesinde jaratilgan jetik saxnaliq doretpeler arqal
tamashagoylerdi ruwxiy-estetikaliq tarbiyalaw zarurli waziypalardan biri bolip
tabiladi.

Tariyxtan belgili, 6zbek ham qaraqalpaq xaliglar1 4yyemgi zamanlardan berli
bir-biri menen biradarliqta qatnasip, jasap kiyatirganinin guwasi bolamiz. Bul
xaliglar 6tken zamanda uliwmaliq dushpanga qars1 birgelikte gures alip bargan,
azatliq ushm bolgan sawashlarda qatnasqan, biri ushin ekinshisi kokiregin qalgan
etken biradarlar bolip tabiladi. Olardin turmisi, arman-umtiliwlart birdey. Olar
bugingi kiinde de bir daryadan suw iship diyqanshiliq qilip atirgan aga-ini xaliqlar
bolip tabiladi. Usiménisten alip qaraganda 6zbek ham qaraqalpaq muzika kérkem
oneri de bir-birin toliglawsh1 ham 6z ara bekkem baylanisl.

Soniayrigsha atap otiw zarur, Ozbekstan Respublikas1 Prezidenti Shavkat
Mirziyoyevtin 2022-j11 26-avgust kungi Qaraqalpaqgstanga bolgan sapari -
Garezsizligimizdin 31 jilhiq bayramu qarsanindaboldi ham Qaraqalpaqstanga jana
Omir napesi, baxitham igbal hurmeti, parawanliq quriwshiliq ruwxin alip keled.i.
Prezidentimiz Qaraqalpagstan Respublikasi Jogargi Kenesinin ndwbetten tisqari
otiz tortinshi sessiyasinda qatnasip, 6z s6zinde “Insan qadiri ushin” iygilikli
principitiykarmdag: tapkilikli reformalar Qaragalpagstannin harbir qala, rayon
héam awillarda, harbir shanaraqqakirip bariwin tamiyinlew tiykarg maqsetlerden
biri ekenin aytip Otti.

Prezident Shavkat Mirziyoyev aymaqlardin rawajlaniw1 ham xaliqtin turmisi

menen tanistw magqsetinde 2023-j11 30-mart kiingi Qaragalpagstan Respublikasina
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bolgan sapar1 qaraqalpaq korkem oner ham madeniyat taraw1 wakilleri ushin
tariyxty kun bolip qald.

Sapar dawaminda Prezidentimiz derlik juz jillhq tariyxqa iye usi dargay
korkem oner rawajlaniwinda, jaslar tarbiyas: ham xaliqgtin madeniy turmisinda
munasip oringa iye bolgan Berdaq atindagi Qaraqalpaq méamleketlik akademiyaliq
muzikali teatrinda milletler araliq tatiwliqqa arnalgan madeniy ilajga qatnasip, bul
jerde nuraniylar, korkem oner tarawi wakilleri menen birge madeniy bagdarlamani
tamashaladi. Bagdarlamada xaliq dastanlarman Uzindiler, “Shagala”,
“Dembermes”, “Nigarim” styaqli1 qosiqlar hdm namalar atqarildi. Alisher Nawayz,
Berdaq, Maqtumquli hdm Abay déretiwshiliginen ulgiler oqildi. Ozbekstan
Qaharmani Ibrayim Yusupov gqalemine tiyisli “Tuwisqanliq” qosigt ham
“Ozbekstan” qosiginda milletler araliq tatiwliq, awizbirshilik, tmishhq qadiri
bayan etildi. Prezidentimiz bul jerde qaraqalpaqstanl doretiwshiler, madeniyat
taraw1 wakilleri menen pikirlesti. Kéorkem ddebiy bagdarlamani jogari bahalap,
Ajiniyaz ham Berdaq babalarmmizdin 200 jilliq yubiley keshelerin belgilew ham
bul qgadiriyatlardir ullilawshi doretpelerdi kobirek qoyiw, gastrollarga shigip,
jaslardi teatrga qaytariw, madeniyatin bayitiw zarurligin atap otiwi hdm en
ahmiyetlisi qaraqalpaq korkem oOneri ham madeniyatin rawajlandiriw ham de
gollap-quwatlaw maqsetinde arnawli fond sholkemlestiriw boymnsha aytqan
pikirleri, asirese “Madeniyat-Qaraqalpaqgstannan baslanadi” ham Ozbekstan
mamleketlik Konservatoriyasi Nokis filiali jana imaratinin qurilisinin baslaniwina
ayrigshatoqtalip, “En jaqsi zamanagoy Konservatoriya Qaraqalpaqgstandaboladi”, -
degen sozleri barliq taraw wékillerin quwanishqa boéledi.

“Ozbek ham qaraqalpaq eki tilli bir el. Asirler dawaminda birge jasap, dos,
tuwisganbolip, bir xaligqa aylanip ketken. Olar bugin mamleketimiz tinishlig1 ham
rawajlaniw1 jolinda birge. Bul tek gana saxnada emes, turmisimizda da 6z
sawleleniwin tawip atir” [1]. 2021-j11 Ozbekstan mamleketlik konservatoriyasi
Nokis filialinin ashiliwi qaraqalpaq muzika madeniyati tarawinda tlken tariyxiy
waqiya boldi. Bul joqgar1 oqiw orni bizin ata-babalarimiz hdm bugingi kan

jaslarinin armani edi. Filial ashilgan kinnen baslap ulli kompozitorlar, xaliq
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suygen namalar, belgili qosiqgsh1 ham Koérkem onertaniw ilimleri boymsha
izleniwshialimlar tarepinenislengen shigarmalar student jaslarga tanistirilip, olar
Oomiri ham doretiwshiligine bagishlangan madeniy ilajlar turaqh tarde otkerilip
kelinbekte. Atap aytqanda, Ozbekstan ham Qaraqalpaqstan Respublikalarinimn
korkem oner gayratkeri, “Mehnat shuhrati” ham “El-yurt hurmati” ordenlerinin
iyesi,  Mamleketlik  siyliglardin = laureati, kompozitor  Ndajimaddin
Muhammeddinovtin 85 jilligina bagishlangan yubiley keshesi, “Qaragalpaqstan
Respublikasina miyneti singen korkem oner gayratkeri”, kompozitor Marqabay
Jiemuratovtin 80 jilligma bagishlangan eslew keshesi bolip 6tti. “Amelge asirip
atirgan jumislarimiz kép, xalqumizdin 6zi bul 6zgerislerge 4dil bahasin beredi”
degen Hurmetli Prezidentimiz tarepinen bildirilgen pikirler barhq taraw
x1zmetkerleri ushin kush-jiger bagishlaydi. Jaratilip atirgan imkaniyatlar sheksiz,
Sebebi, bugin jaslarimiz qanday tarawda 6z miynetin alip barmasim berilgen
imkaniyatlardan paydalangan halda 6z ornina iye bolmaqgta.

Filial k6leminde jumis ham oqiw procesleri jogar1 darejede alip barilmaqta.
Us1 jildin 5-may kuni Berdaq atindagl Qaragalpaq mamleketlik akademiyaliq
muzikali teatrinda Ozbekstan Qaharmani, Ozbekstan ham Qaraqalpaqstan xaliq
shayir1 Ibrayim Yusupovtin tuwilgan kini munasibeti menen, kompozitor
N4jimaddin Muhammeddinovtin “Ayt sen Ayaziydin qosiqlarinan” atamasindagi
koncert bagdarlamasi otkerildi. Onda Qaraqalpaqstan Respublikas1 Joqargl
Kenesinin Basligi Amanbay Ormnbaev shigip soylep, Ozbekstan Qaharmani,
Ozbekstan ham Qaraqalpaqstan xaliq shayiri Ibrayim Yusupovtin tuwilganma 94
jil toliwi mundasibeti menen jiynalganlardi quthqladi. Hammemizge belgili,
“Hurmetli Prezidentimiz qaraqalpaq adebiyati menen madeniyatina hamiyshe
jogarthurmetpenen garap, oni jane de rawajlandiriw maselesine ayrigsha itibar
qaratip kelmekte” [2].

Otkerilgen koncert bagdarlamasinda Ozbekstan mamleketlik konservatoriyasi
Nokis filial “Simfoniyaliq orkestri”, “Xaliq sazlar1 orkestr1” ham “Xor” jadmaati
tarepinen L.Yusupov ham N.Muhammeddinovlardin qosiq hdm namalarinan

doretilgen “Jane jayhun bolip aqtinda keldin”, “Kewil kewilden suw isher”,
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“Suymegenge salem joqdur”, “Ajiniyaz” operasinan “Nawriz keldi, nurjawgay!”,
Ajiniyazdi ariyasi, Xanzadania ariyasi, “Mustaqilliq galleri” shigarmalar1 janh
hawazda atqarild.

Us1 jildin 26-fevral kini Ozbekstan mamleketlik konservatoriyast Nokis filiali
“Xaliq sazlar1” ansambli menen birgelikte Qaraqalpaqstan telekanali “Saz-sawbet
keshesi” korsetiwinde tikkeley efir, janli hawazda, Ozbekstan ham
Qaragalpagstanda xizmet korsetken artistlar, Ustaz qosigshilar qatnasiwinda,
sheber kompozitor Marqabay Jiemuratovtin 80 jilligma bagishlangan,
kompozitordin shigarmalarman duzilgen muzikaliq doretpeler tiykarinda xaliq
suygan qosiqglar atqarildi. Olardan “Sagmish”, “Altin ko617, “Umitpa”, “Kegeylide
bir nazalim bar dese”, “Awilina kelsem asiga”, “Aydmlar” h.t.b. qosiqlar
tamashagdyler itibarina usinis etildi. Sonday-aq, 2023-j1l 25-mart kuni Berdaq
atindagi Qaraqgalpaq mamleketlik akademiyaliq muzikali teatrmmda belgili
kompozitor, marhum Marqabay Jiemuratovtin 80 jilligima bagishlangan eslew
keshesi ham onin Omirlik joldasi, Qaraqalpaqstan xaliq shayir1 Nabiyra
Toreshovamn 70 jilligina bagishlangan yubiley keshesi bolip otti. Ilajda Harmetli
Prezidentimiz, sonday-aq, Joqarg1 Kenes Basligl tarepinen ddebiyat, méadeniyat
ham korkem oOner tarawlarina hdmde doretiwshi insanlardi qollap -quwatlawga
qaratilip atirgan joqari itibar haqqmnda atap 6tildi hdm marhum kompozitor,
pedagog M.Jiemuratovqa “Qaragalpagstan Respublikasina miyneti singen korkem
oner gayratkeri” harmetli atag berildi ham bul siylig onin 6émirlik joldasi,
Qaraqalpagstan xaliq shayir1 N.Téreshovaga tapsirildi. Ilajda jiynalganlardin
itibarina M.Jiemuratovnamasinjazgan ham N.Toreshova tekstin jazgan qosiqlar
inam etildi hamde blgingi Marqabay Jiemuratovtin 80 jilligina bagishlangan
“Zamanagdy muzika korkem oOnerinin dhmiyetli maseleleri” atamasindagi
respublikaliq ilimiy-dmeliy konferenciyasimin otkeriliwi de 6z atamasi menen
filialda jana ilim sirlarin ashiw ushin xi1zmet etedi. Jane de usinday ilajlar,
Ustazlardi gadirlew, olardi eslew ham olardin dmiri ham doretiwshilik jollarin ulgi
sipatindakorsetiw jaslardin talantinham ruwxiy intellektualliq potencialin jizege

shigariw ham durisbagdarlawga qaratilgan desek gatelespeymiz. Sebebi, korkem
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Oner insannin ruwxily dunyaga kdzqarasm keneytiriwshi, oni shaxs retinde
tarbiyalaytugin qurallardan biri, korkem onerdin tarbiyaliq roli jdda ulken bolip,
harbir tiri 6z tarbiyaliq funkciyalarinaiye esaplanadi. Bir tarepten korkem Onerdin
insan kewilin paklewshi 6zgesheligi de bar. Ekinshi tarepden, eger insan korkem
Oner shigarmasin tusiniwdi gélese, awele, 0z talgamin, son oyda sawlelendiriw
ham aqilin tarbiyalawi talap etiledi. Insan tek denesin oylaw menen sheklenbesligi,
balki ruwxiy ishki dunyasin da turaqli tarde aziglantirip bariwi kerek.
Tariyximizda izqaldirgan barliq tariyxiy shaxslar, awele, psixologiyaliq-ruwxiy
tarepten qudiretli bolgan1 menen basqalardan ajiralip turganlar. Sonmn ushinda

korkem oner xaliq ruwxiy-psixologiyaliq korinisinin aynasi esaplanadi.

Paydalanilgan adebiyatlar dizimi:

1. Prezident Shavkat Mirziyoyevtin 2023-j1l 30-mart kangi Qaraqalpagstan

Respublikasina bolgan sapari. https://president.uz/uz/lists/view/6103
2.“Ayt sen Ayaziydin qosiglarman” atamasindagi saltanath keshe,

https://joqarqikenes.uz/qr/17800.html

3. Ozbekstan Respublikasi Prezidentinin 2022-j1l 2-fevral kiingi “Madeniyat
ham korkem oOner tarawm bunnan bilay da rawajlandiriwga baylanish
qosimsha ilajlar haqqinda”g PQ-112-sanh qarart.
https://lex.uz/docs/5849580

4. Ozbekstan Respublikast Ministrler Kabinetinin 2021-j11 5-apreldegi

“Ozbekstan ~ Mamleketlik ~ Konservatoriyasini ~ Nokis  filialin

sholkemlestiriw haqqinda» g1 186-sanl qarart. https://lex.uz/docs/5355586

17


https://president.uz/uz/lists/view/6103
https://joqargikenes.uz/qr/17800.html
https://lex.uz/docs/5849580
https://lex.uz/docs/5355586

MAPKABAM ) KHEMYPATOB 80 ’KACTA:
AMJIBIHIIAP, AUIBIHJIAP, INAJIKAP AUJIBIHJIAP

TypasimypatoB Kounacoai CeiitmypaToBuy,
Hexuc kanacer 22-cannbl 6ananap
MY3BIKa XOM KOpKEM OHEp MEKTEOH.

AnHoTanus: Kapakaimnak ca3 MoJACHUSITHIHBIH p Ay aKJIaHbIYbIHA CATIMAKJIIbI
YJIE€CHH KOCKaH, Oenruiu komno3utop Mapkabaii )KuemypaTtoB MUl KOpKeM
OHEp TapayblHAa alpbIKIIa OpbIH TyTajbl. On Xop Kblilibl xaHpaapaa 100aex
aciaMm HaMasiap JepEeTKEH.

Tasnbim ce3aep: Caz, KOMIO3UTOp, ca3rep, HaMa, )KaHp, KOHLEPT, COJIUCT,
Oaner, TMOUPETTO, ap TUCT, KJIaBUP, CUM(OHMUSI, KOCBIK, KOHIIEP TMEICTED .

AnHoTammus: Oco0oe MecTo B 00JIaCTM HAIMOHAJIBHOTO MCKYCCTBa
3aHUMAeT M3BECTHBIM KoMmmo3uTop Mapkabait JKuemypaToB, BHeCHIH
3HAYUTEIbHBIA BKJIA/I B pa3BUTUE Kap aKaJIMAKCKON MY3bIKAJIbHOU KyJIbTypbl. OH
Harcan 6osee 100 meceH B pa3IMIHBIX JKaHpax.

KiarueBble c¢jI0Ba: HCIOJHUTENBCTBO, KOMIIO3UTOP, MY3BIKaHT-
UCTIOJTHUTENb, MYy3bIKa, )KaHpP, KOHIEPT, COJIUCT, Oaser, TUOp eTTo, apTHCT, KIaBup,
cuM(OHMUSI, TIECHS, KOHIIEp TMEICTED.

Annotation: A special place in the field of national art is occupied by the
famous composer Markabay Zhiemuratov, who made a significant contribution to
the development of the Karakalpak musical culture. He has written over 100 songs
in various genres.

Keywords: performance, composer, performing musician, music, genre,

concert, soloist, ballet, libretto, artist, clavier, symphony, song, accompanist.

Mapxkabaii XuemypaToB ydwiuilene OKbII KYPTEH IOYUPHUHIE I[EeJaror
H.MyxammennunoB  OacmiblibirbiHga  Opbic xom  EBpoma  kimaccuk
KOMIIO3UTOPJIAPBIHBIH IIbIFApMAJApblH KYHT T[I€HEH YHWpEHeAu. OCHpece

JICTCHAAP JIBIK CKP UITKAIIbI IIar AHMHUJIWH CBIfIK,BIp JIbl HIBIFapMaJap bIH CKp UIIKaJ1a
18



LIEp TUIl YUP EHUY MY3bIKa JYHbBSIChIHA LIBIH BIKJIAC [IEHEH KEYWJI KOMbIYbIHA AJIBII

KEJIIN.

My3bikara 00JIFaH TRIHBIMCBI3 KyIITapJIbIK MapKaOalabIH 10 €TUY ITUITUK
XOM KOMIIO3UTOPJIBIK TEXHHKACBIHBIH ©CHUYHMHE ajbIll Keinau. byn YakelITiaapbl
«becrebenun TaynapbiHaay, « CarblHBIID T. 0. HAMaJTapbIH Ka3bIl KO3TE TYCE
Oacnanpl. Ocupece, «CarplHBINY KOCBIFBI COHFBI YaKbITIApPHl KacjaapIbIH
Myxa00aT )KbIp bIHA aiTaHBIN KETTH. By1 HaManapbl HAMaJTBIK Ky BUTBICHI )KaFbIHAH
JKaFBIMJITBI, KYTO OMHUYyalbl XOM T€3 €CTe KaJaTyFbIH OOJBIN, YIBIYMa XapaKTepu
JKaFbIHaH pomMaHC Takwierre kejean. COHJBIKTaH OyJa HamajapIbl OMHYaibl
KyIUIETIU popMasiaH poMaHc (popmMachiHa KOUIUY YIIbIH jkacaraH 0aCKbIIIbI Jer
alTBIYBIMBI3Fa 0O0JIa/Ibl.

M. KuemypatoB 1969-xkp1nb1 TalIkeHT MOMIIEKETIIMK KOHCEP BaTOP USACHIHBIH
KOMMO3uIMs (haKyabTeThHe Oap bt Tyceau. OHIa oien TasipIblK Kyp CbIHA TYCHII,
nacien bopuc ['MEHKOHBIH KilachlHAA OKbIN, COHbIHAH ['eopruit MyiienbavuH
kiaceiHa etenu. [legarornaper Mapka0ait JKueMypaToBTBIH IIBIH BIKIACHl MEHEH
TaJIaHTBIH CE3WII, OHBIH JOCIENKUA TajdaOblH XaJjbIK HaMmajJapblH KalTa HCIEY,
dbopTeNMMaHO YIIBIH IIBIHBIFBIY CBHIMATHIHAA KHIIKEHE Mbhecajap >Ka3JbIpbIyaaH
Oacmaiael. Mocenen, «becuk xbIp b1y, «Ilombkay , « Mapimy, « Baabey, «Dyrerray,
«Ckepuo» T1.6. xaza Oacmaiasl. Ocupece npodeccop I'.A.Mymens Gostaxax

KOMIIO3HUTOP AbIH MY3bIKAJIBIK yKI)I6BIHBIH 6acKa Ada TIp CIICP MH, OHbIH K66I/Ip €K
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JIUP UKAJIBIK IIBIFApMaNap JAepeTuyaeru yKbIObIH OeKKeMIIeyTe KOIl KYII KyMcall,
MHIHET €TTH.

by xxarnaiinap Mapkabaii JKueMyparoBThIH KOMITO3UTOP JIBIK TaJIAHTHIHBIH
TUUKApFBl KOOACBIHAAFHl KOCUHETIEPHUH, OHbIH THUKKEJIEW JIMpUKAa KOMIIO3UTOP
OOJIBINT JKETWIMCHY TIpEIUIEPUH KNMUIUIECTUPAU. 3eiuHnu Mapkabail ychbl
FAMKOPJIbIKKa OeJieHE OTBHIPBIM, AOPECTUYIIHINK (PaHTa3USICHIH KCHEUTHUI, KEM-
KEMHEH Kamepalibl BOKaJl MY3bIKAChIH JKa3blyFa XOpeKeT ere Oacmaiiabl. YCbl
xepae Oup alTa KETeTyFbIH JBIKKATKA bUIAWBIK HOpce-OypbIH OU3WH
KOMITO3UTOPJIAPBIMBI3 TEK T€ MacCaJIbIK KOCBIKJIAp AOp €TUIl KeITreH 00Jica, COHFbI
YaxkpITJIapbl BOKaJ MY3BIKACBIH XOp TOpeEIUIEME paya)XJIaHAbIPpbIyFa KHUPHUCHII,
XKalapbl KOCHIKIapIbIH albIpMAIIbLIBIFBI XM OJIapAblH OaXaJIbUIbIFbI COH/IA, OJ1ap
Kap akaJlMak XaJIbIK KOCBIKJIapbIHA, 9CUpece OaKchuIap AbIH JOCTaH KOCBIKIap bIHA
aKbIH, YHJIEC OOJIBIN, MENOIUSIIBIK JUANO3bIHBIH KEHJIUTH, TOCUP IEHIUTMHUH
KYLUJTWJIMTY JKaFbIHAH alp bIKIIA JIBIKKAT ay1ap ajabl.

bynapra kupucum, >xaiiapbl ©3relIminrd KoJeMUH KEHEHTHI Kubep u.
BypbIHFBI onMyaibl KOIIWINK KOCBIKJIAPIAH AWbIPpMAILIbUIBIFEI XOM OJIap AbIH
O0axadbUIbIFBl  COHZA, OJlap KapakallakK XaJblK KOCBIKJIapblHA, JCHpece
OakchUTapAbIH AOCTaH KOCHIKJIApPbIHA YKAKbIH, YHJIEC OOJIBIN, HAMAJBIK KOJIEeMU
KCHJIUTH, TOCUP ICHIUTUHUH KY IUJIAJIUTY ’KaFbIHAH alp bIKIIA JBIKKAT ayaap ajbl.

By KaKbIHIBIK OENTUIep SCUp ece KOCBIKTAFbl JIUP UKAJIbIK TP €IIEP UHUH
OacChIMIIBIFBI, KEKE HWIIKA CE3UMIIEPJUH SMOLMOHAJIBIK TOCUP IICHIUTHHUH
Tep CHJIECUY 1, KYILIEUNY 1, KOp KEM 00pa3yiap AbIH TEP CHIIUTH XOM dMOITMOHAJIIBIFHI,
€H COHBIHJAa MEJOJUSJBIK aFbICHIHBIH KEHJIWTM KycaraH OWp KaTap KepKeMm
KypaJsiapAblH OCKKEMICHUYUHIE KOP MHEH.

Mune ycb xkaraaiibl M. JKuemypatoBThiH 1opeTkeH « CarbIHbIIN, «OH cerus
o6oxop», «Caran aceiraman», «CeHH KepreHae», «AWT CeH OKUHUSA3IBIH
KOChIKJIapbIHaH», «Cyliemen ceHm», «Tyy CBIpTBIHHAaH Kapau-Kapai»,
«Jlanazapna», «Auneianap», «Kpl3nap KOCBIK auWTalabD», «AJTBIHKON», «TaH

KOCBIThI», T. 0. KOCBIKJIAp JO6P CTIICCUHHUH MbICAJIbIHIAA KOP I/IS"I‘G 6OJ'IaIIBI.
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MapxkabaliapiH OyJl KOCBIKJIApBhIHIA €H OXMHMETIIH, XKACBIPBIH KOPKEM
KypaJulapAblH OUpPHU-OHIA KOCHIK TEKCTH MEHEH HaMaHbIH MOHWJIMITUHUH
KYIKEPJIECUNl CTPYKTYypadblK NapajuleIu3MIM Taila €TUYHWHIAE KOpHUHEIU.
XaKpIMKATHIHA J1a Xop KaHaal MmbIFapMajia mablp XoM KOMIIO3UTOpP OHp UTHIL,
OMpUWHWH alTalbIH JICTEH OWBIH, MAaKCETUH, EKUHIIWCH TOJBIK TYCHHHMII,
JKYTIKEPJIECUII HCIIECEe, OHAAN IOpETIE CO3CU3 XAaJbIKTBIH JKYPErMHE KAKbIH
Kenead. MuHe ychlHIau Kocuheraep kac komno3utop M. XKuemypaTtoBka ToH
KocuiieTyiepiMH Oupu OoJbIn TaObLIaabl. YCbl Jy3WIHC YCACIbIK TUHKApbIHIA
OHBIH JKOKAaphbIJa aWThIl OTWITEH HaMallapbIHBIH OapJBIFbIHAA Jla CE3WJICHU.
MaceneH, «CaraH acblraMan»bIH ajlaiblK. by Kocslk-pomMaHcnapaa «Jlanasapna
KOCBIK aWTap MEHUH COYAUTMM» Xop OHp KOCBIKIApblH ajla 00pa3 ©e3WHUH
KYIUITWJIUTH MOHUHU KOPKEM pPa3JIbUIBIFBIHBIH XOM KOPKEMIIWIMK KarblHAH
KOCBIKTAa J1a, HaMaJa Ja TEHJEW aHJIAThIIN, OJIApJbIH €KEYUH]IE € TCHAECH UCKE
aChIp bUIFaH.

bynap apIH KOCBIK KOp MHUCUHUWH ITYTHHJIUTH KAFBIHAH KOPKEM CYYpeETIey
KypaJjiaapAblH, 00pa3ibl CaNIbICTRIpMaNapAblH HAMa MEHEH CO3WHWH OUpHUTHUI
KOCBIKKA pPOMaHCIBUIBIK, KyCaFaH alThIIbIY KaHTHJICHAJIBIK PEH OepHUIl Typabl.
bynapna aysizexu np oeccnoHan caziarbiiaid HAMaJbIK P ay aXJIaHbIY yChITbI KEM -
KEMHEH >KOKaphl ©pJel KyJbMUHAIMSJIBIK IETMHE KOTEPWIHI, >KETUIl Oap b,
Tarbl Ja KypbUIbICIAp W3WHE KAWTHIY KyCaraH AY3WJIHUCIHUK YJIbIyMa KOCBIKTHIH
JIVP UKAJTBUIBIFBI, HAMAJIBIFBIH OFajia KYIIEHTHI, ThIHIaVIIbICEIHA OQJIEHT P oXoT
OarbIIll eTEaN.

Byn KocwIKapa KaclbIK KUTEp, Taza MyXxa00aT, XY KIaHJBUIBIK KycaraH
TeMaiap THUKapFbI Op bIHI uitenerian. COHIBIKTaH oJiap OU3WH *KaCaapbIMbI3IbIH
€H CYMMKIIM OarmapJiaManapbliHa aijlaHbIN KeTTH. Byl KOChIKIap IBIH HaMachblHA
TEpEHUPEK JBIKKAT ayaapbil KyJakK TYpCeK, OHAa mapajjielnInu3MHUH (CoMKec
KeNUYIIWIUKTHH) X3P KbIIIbI yCchULTapbiH TaObIyFa 6onaasl. OHAa KeM-KEeMHEH
YKOKAPbl OPJIEYIIN CEKBEHIUSUIBIK YChLI, KOPKEM, TOKUpapiay, OyVbIHIap IbIH
KECTEJIICHUI KEIWyW KycCaraH KOMIIO3MUMSUIBIK YChULIAD JKAWHA TE3JIECEau.

KoMno3uTop abiH KOCBIKJIAPbIHAA YChIHJIAW KOPKEM CYYpETIIeY KypaJulap bIHbIH
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AHBIKJIBIFbIH, KYIUIM XOM TOCHPJIWJIMIMH €calka aja OThIpbil, MapkaOaiinblH
KOCBIK CO3JIEpMHE HaMa a3blyJa KOPKEM TYCHUHHUKTUH MOHWJIWJIMIHHE TEPEH
KEYWIJI ay1apbly, OHbI Ca3 TUJIM MEHEH coleTuyre epuHOei utndap Gep uymuinK
KyCaFaH HErM3ry KOMIIO3UIUSIIBIK Macesieiep 11 OUp MHIIH k00ara KOUFaHIbIFbIH
KOp EMU3.

K.MapkabaliplH I6peTUYIIMINK TaOBICIApPBIHBIH OWUPH KapaKailak
XaJIKBIHBIH JIETEHAAPJbIK KaXxapMaHbl EpHazap anake3nuH epnuru THHKAp bIHIA
COJl aTaMa MNEHEH KaxapMaH o3 a3aTibulblK «EpHa3zap anakes» cUM(OHUSIBIK
IIOOMACHIH Kap aTTHhl.

CuMpoHusHBIH 6ac Ma3MyHBI Kap aKaJllak X aJIKbIHBIH I'YPECHH, OyJI TypecTe
XallbIK KaxapMaHbl EpHa3ap anake3auH OaThIpAbIFbI KbIsJIap Ikl KOMIIO3UTOD €3
HIBIFAPMACBIHAA TYpPJUIIE €63 eTWireH. byl CHUMQOHMSIIBIK YyChULIAp IbIH
LIMHAETEHUCUI KEJTMY M, HAMAJIBIK, BIPFAKIIBIK XM I'ap MOHUSJIBIK CaJIbICThIp MaIap,
KaFpIMIIBI Xaya3 0osiynap apkanbl ambin Oepunenu. Cumdonus oup Genumin
COHATHOE aJIJIErp O KOPUHUCH Ka3buUTFaH. OHBIH KUP UCHY 00TUMHU BUOJTOHYETH XM
KOHTpabac ocOarIapbIHbIH KANFBIIBI Ma3MyHBI TOMEHTH P ETHUCTp Ie Oep WITHUII, OJ1
Oona)kak aTKapbUIBIYbIHAA aybIp, KOYUIUIM YakblsgaH xabap Oepun TypraHaai
CONFBIH ecuTwieau. byn Ma3MmMyH apkaibl ylblyMa CUM(OHHUSHBIH JCIENKH
OMpUHIIM TaKTUHEH Oaciam-aK XaJIbIKTbIH ©TMUIITETH OachblHAH OTKEH aybIp
ayxanpl OasH etwienu. J[ocnenku YHUCOH TOPTHOMHIE MIEPTWITEH aKKOpITaH
KOMIIO3UTOpP ©3WHUH HErM3rd MaKCeTHH, IIbIFapMaHbIH CIOXKETIUK OarjapblH,
TUUKApFBl 00pa3apl  OasHmakabl. OHBIH HW3WHEH JIUPUKAIBIK KEHUTITETH
0alIaHBICTHIPBIYIIIBI KBICKAIIIA TEMA ap KaJbl KaHJaM 1a OUp KeJelleKKe HCCHUM,
KAKTBUIBIKTBIH YIIKBIHBI enecierenaeit 6onaasl. CoOHbIHAH OUPAEH KBapTa XoM
KBHMHTA MHTEP BaJlJIapbl apacbiHia TpyOa ocOaruiap bIHbIH aTKap bUIBIYbIHAA Y3HUII -
Y3HUII IIEPTWIECTYFbIH HAMAJBIK Y3UHAWIED JKAaKbIHJIANl KUATBIPFaH YaKbISHBI,
XKayaapAplH IIA0OBIYbUIIApbl ycaraH XOAUICEHHW aHJIAThIYIIbl Y3UHIUIEP
opkecTp ae aTkapbiiagsl. COHBIHAH KAy JbIH KaKbIHJIAI KEIUIT KAJIFaHbIH aHJIAThII
TypFaHiail OMpIeH aybIp caIMaKJIIbl AKKOP /T Iy TKUJI OpKecTp Ooian aTKap bUIbIII,

a3bIpaK 1mays3ajaH KEVHH CI/IM(bOHHSIHBIH HCT'U3I'v OKCITIO3 UL 0eJIuMu 6aCJIaHaI[BI.
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byn GenumuHAe KOMIO3UTOP ©3WHHUH JTUUIWUIECI€H KOMIO3ZULMSIIBIK OMBIH X9p
KbIMJIBI TYII Hy CKa OUpJIMK CaJIbICThIpMaJIap Hamajap, rapMOHUSJIBIK, TEMa ap KaJIbl
nyTUH Oup OarjapliiaMaliblK MOHMHH, TapUUXbIM YaKbISHBI allblll Oepuyre
TeIpbicasibl. Kupuc Oenmu, sirHbIN OaciaHap OeJMMUHIE OapJIbIK KypaMallbl
COHATAJIBIK KOP MHUCIAETUIEN €KW Ma3MyH aliHAJIAChIH/IA P ay aXXJIaHAbIpbuIaabl. bac
Ma3MYH XOp €KETIIEH, OWHAKbI KEMMUITTH aHJIaThII, JUHAMUKAJIBIK Xp €KETIN TYP 1€
OO0JIBIT, OHBI TAPJIBI dcOAIUIAP ABIH TOMAPBIHAH CKpUIKanap Oaciam 6epeau. by
Ma3MyH ©3UHHH albIp MaIIbUIBIFBL, IIBIMPANIBIN KEJTUY U JKaFbIHAH yrara ycar Te3
XOp eKeT IEHEeH aTKap buiajpl. bys1 Ma3MyH u3uHeH (aroT, KIIapHET XoM KOHTpabac
ocOariapbl MEHEH TOJBIKTBIPHIN, OJlap TapMOHUSCHIH Kyyatiam Typajbl.
JKaop nemuy Tema 1y TKMILIEN KOHTP ACT Ty YFbI3abl. JKop AeMIM Ma3MyH €CUTHIIUIT
XapakTepH, UHTOHALUSACHI XOM KOJIOPUTH KaFbIHAH KY TS CYJIBIY, dKapKbIH 00pas3Jibl,
TOCUPIICHJIUTYA KYIUIM OOJBbII ©3WHUH HAMAJIbIK KOPKEMJIUTH >KaFblHAH Oy
TEMaHbl KOMIO3UTOP NYTKWI CYHUMYIIMIUK POMAHTUKACBHIHBIH CHUMBOJIBI
ChIMIAThIHAA KOJUIAHFaHJaW ce3uiequ. Ocupece, OyJa Ma3MyHbI Jaybic TeMOpuU
KarblHAH KYTO CYJIbLY, )KaFrbIMJIbI, KAHJIAN Jja Oup re33aJuIblK €HIUP UYL -T000T
oepunren. bynnan keiinH Oyn Tema Oacka na ocOaruiapaa aTKapbUIbII, OUpece
KEHEUTWIIreH, Oupece TapaWThUIFaH TYPHUHJIE O©TKEpuieau. byHaa KOMIIO3UTOp
OPKECTP JI€ X3P KbIIJIbl UMUTALUSIIBIK yChLIIAP, MULIIMKATO (AaYBICThI Y3UM-Y3HUII
KbICKa €THI HIBIFApbIY) ycaraH NOJU(POHMUIIBIK yChULIAp 1aH 1edep naiigaiaHa
owired. CoHbIHAH HIBIFAPMaHBIH X3P KbIAIbI TMHAMUKAJBIK, IpaMaTyprUsibIK
cUTyalMsuiapfa TOJbl OOJIMMHUHAE KOMIIO3UTOP ©3WHMH OillaFaH OWBIHBIH €H
TUUKapFbl Ma3MyHBIH YChl JKEpJeH Kepcere Oacnaiapl. byn Oenumunie
JpamMaTu3M dJIEMEHTIIEpU Ep Ha3ap allake3IuH )Kay MEHEH YIIbIPAaChIybl, OJIap AbIH
apacblHAAaFbl ypbIC, IIAaMKaJIbICBIYyIap YycaraH Xopekemiep CUMGOHUSHBIH
Ma3MYHbBIH allbIl Oep eau.

Komnosurop «EpHa3zap anakes» cUM(pOHUICBIHBIH payakjIaHbIYbIHAA X3P
KbIMJIBl KOMIIOZULMSUIBIK JKEKE JOpEeTUYIIMWIMK YyChbULIapIaH NaijajaHsbll,
KUATBIPFAHBIH XOPEKETIIEH XOM JaybICBIHBIH KYLUIWJIWTA TPOMOOH XoM [

KIIAap HCTIICP INH MCHCH JaHK  IIblraptaH  KbICKAd-KbICKA KBapTa-KBUHTA
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MHTEP BaJIJIapbl ap ACBIHAATH Y3UHAWIEP U, 3ap KaKCaraH XdYyWKJIU MOTHUBIIEP JUH
Tocupunae ambin Oepenu. Conail etun Oyn OesiMMae Xop €KU Temada TYpJu
noJU(POHUSIBIK YChUIIA ajiMa-T€3eK OTKepWInN OOJIFaH COH a3blpak may3ajaH
KEeMUH IIbIFApMAaHBbIH COHFBI-penpuza Oenumu OacnaHanbl. byn OenumuHe
XaJIBIKTBIH OaCchIHA TYCKEH aybIp ayxajbl, Xuiya XaHbIHBIH 0aChIll KUPUYH, YPBIC
xoymxre Eprazap anake3auH OacIblIBIFRIHAAFEI MUHAT OYJT cayamTa EpHasap
ajaKe3 KaxapMaHIJBIK TMeHeH Ka3a 0osiabl. COHMAaFbl XaJbIKTBIH 3apJbl MYyHBI
Y TKWJI Op KECTp OOoMnan r'yHUPEHI €H KalFbUTbI CECIIEp ap KAJIbl ECUTUIIUI TY P aJlbl.
Komno3urop Oyn Genmumunae kay Temacel, EpHazap amake3 Temachl ycaraH
TOPUIUIEYIIM €KUM JIENTMOTHBIMK TeMaHbl cyypemienau. KayablH TemachlH
TOP MIIIEY 1€ OJ1 X3P KBIIIbI CBIPFAaHAYIIBI TYPaKChI3 Xp OMaTU3MIN MOTHUBIIED I€H
oepuice, EpnHazap anake3IuH TeMacblHIa OHBIH OaThIPJIbl KO AEMUHIE
KOP CETETYFbIH CAJITAHATIIBI TEMA MEHEH TP UMUILIEHIN.

Kay Ttemachl KaHOHMKAJIBIK YChULAA paya)JIaHIbIPbUIbIN, OJIapAbIH
OCKEpJIEpUHUH TayChUIMAac XYXKHMHH KOPCETHUIl, W3JIU-U3WHEH KoOehum
Oap aTbIPFaHIIBIFBI CHISIKIIBI OP KECTPE OJIap AbIH METOAMSUITBIK MOHUCHH X3P KBIMITbI
ocOaruiap bl GapJibIFbl METOAMSIIBIK JIMHUSACHIHBIH TayChIMACTAH €KMHIIUCUH
nayam ertupun kere Oepenu. CuMQOHUSHBIH payakIaHbIYbIHIAA YaKbISTHBIH
Ma3MyHbIHA COMKEC KOMIIO3UTOP ©3 CUM(MOHUSIBIK YChUIBIH KYLLIH APaMaTU3M
NIEMEHTIIEPU,  CENTAKKOPAJIAp, XPOMATHU3M, XOPEKETIIEH  MEIOAUSIIBIK
arbIMJIAPIBIH XKOP IEMUH/IE )KETEP JTU P OPECCHOHATU3M JI9p ©KEE alllbIll KO CeTe
owired. llpirapmMaHbIH €H COHBIHIA MIAJJIbI MaHGOPaIbl TEMa MYTKUI OPKECTP
ooitnan xannan ecutwienu. llsirapmMa XanbIKThIH JKeHUCH, OalipaM caJTaHAThI
MeHeH TamaM Oonasbl. « EpHazap anmakes» yiblyma ajdfaHfa J1a )kac KOMIIO3UTOP
M. KuemypaToB Kypamanbsl cHMGOHUSIIBIK KAaHP bl UHENEYae VIKEH TaOBbICKa
epuce OUTeH.

byn cumdonus Kapakanmakcranna KOCHIUIMK Ca3JblK  KaHPIbIH
KOJIUIUIECHIT, ajfa payakjlaHblybIHAA KOCBUIFAH YJIKEH yJecH OOJbIybl MEHEH
Katap OyHJa XaJiblK Hamajaphbl IIUTaTa €TUIl aJiblHOAl TUKKeNed Tyl HycKa

HamaJjap TUHUKapbIHIA KypbuiraH. « EpHazap anakes» cuM@onusichl 1975 -KbuUTbI
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Tamkentre «baxop» KOHLEPT 3ajblHAA aCc KOMIO3UTOPJIAPIbIH KO3J1€H
OTKEp WINYUH/IE YIKEH CUM(GOHUSIBIK OPKECTP AUH aTKAp bUIbIYbIHAA LIEpP TUIIUII,
AKOKaphl 0Oaxa ajiblyblHA MUsccap OOJIbI.

Ennm « AlibIHIIapy» KOCBIFBIH/IA CA3JIBIK CYYPETIEY Kyp aJlJIap AbIH )KOKapbiIa
alThUIFaH aHbIKJIaMaJiap IbIH TOJBIFbl MEHEH YIIBIPAChIYbIHAH THICKApbI: OHJIA
uTHOAapFa abIHATYFBIH HOP CE OHBIH MEJIOIUSIIBIK Ky PBUIBICHIHBIH OaCTaH-aKbIpbIHA
IIEKEM KBApTa WMHTEPBaJIblHA MEIOJUSIIBIK aFbICTBIH TYPJIH KEPUH]IE TOMEHHEH
YKOKap bFa CEKUP TIIE KaCall COHbIHAH OJ1 €p UKCHU3 TOJIBIKTHIP bUIBIYbIHA KOPUHEIU.
KOCBIKTBIH MENOUAIBIK ailHaIMallapbl OCTE-aKbIpbIH TOHHMKA WHTEpBaJIbIHAH
Oacnarm, COHbIHaH Cy0J0MHMHATAla TOKTAHKbIpaIl, 0J1 TaFbl KBapTa MHTEP BajbIHA
CEKHpTIE jKacall payakjiaHblll OOJFaHHAH KEWHWH Tarbl Jla TOHUKara HETU3TH
OackpIlIbIHA KeMHH KailTaabl. KOCBIK TOJKBIN OapbIl, XOYMKUHE KOTEP UITCHHEH
KEeWUH Tarbl J1a KEM-KEMHEH KEeHUH IETMHUI TOHUKAaa TaMaMJIaHaIbl.

1970-xpb1b1 OMp TOTAP OEITHIIM JKa3bIYIIBLIADP, MOJICHUST XbI3METKEPJIEP U
eKkure OOJIMHUN KypbUIBICIIBIIAp KYHHM MoWHAK KajmackiHa Oapanbpl. buznepae
COHBIH UIITMHE AUTY oMBIHIIBLIAP Oap enuk. ApaceiHaa Konmypsa Aiimyp3acs,
Tenenbepren Kaitpimbeprenos, Temenbepren MatmypatoB, Tuneyoepren
Kymamyparos, I'ynnapmsia CeipbiMOeToBa, Fansim CeiiTHazapoB, AWbIMXaH
[ITamyparoa, Oten Kyp6anbaes, lonmu @apxan, cazenae 3uHaTAuH AOayIiaeB
OapJIbIFBIMBI3  €KUIe€ OOJIMHUN KaTtepre MHUHIAUK. TeHusae OapaTtbIpbli
©3JIEPUMU3IU KYI9 KyYaHBIIUIbl CE3UI, KOMIIWIUTUMHU3 OUPUHIIN MIpTeOe
TEHU31 KOp nyuMM3 €111. EKu KaTep Jie e agamiiap >KakChl KEUMUATTA €11, IIETTEe
OTBIpFaH OUp kKac YJIKEH OaJIBIKIIBI: €H XKachl KuilikeHe Mapkabaii X KuemypaToBka
cu3 KM 0oJtackl3, KOCHIK anWtacanOa? Jemu. SIk, MeH ca3zeHae KOMIIO3UTOPMaH
nenn. Kommo3utop 601FaHBIHBI3 )KaKChl 00JIIBI, OHIa HETe cr3jiep OalbIKIIbLIap
TyYp ajbl, alWbIHIIAP TYYpaibl, TECHU3 TYYpalibl HAMA ka30aiichI3ap, xKa3aTyFbIHbI3
MyXxab0aT TyypaJbl Kol )ka3achl3liap, COUTUI XOMME KYJIUCTHUK.

OjneHbail ToxumypatoB: MeHIE «Acay TOJKBIH apacblHAa», «ApalliblH
TONKBIHIAPEDY, «Acay Apamy, ARIBIHIAp» Tyypaisl KOckIK 6ap, con CAVFA

ATJIbI KOCBIKJIAp TOIUIaMBbIM/IA 6ap, COTraH HaMa Ka3CaH 60J1ap ¢Iu, AKIIBI JCIT COJI
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xKepae OanbIKIIbl MOTUSCHIH Oepau. Mapkabait XKuemypatoB epteHune MoitHak
KUTabXaHacblHA OapbIll COJI KUTANTaH TOJBIK «AWABIHIAPY» KOCBHIFBIH TaHJAI
KOIIUPUI ajaibl. XOMMEMHU3JHUH CanapbIMbl3 KAKChl, KyYaHBIIJIbl TYpJeE
opannablK. ApajiaH 3 KyH eTKeHHeH keiuH Mapkabaii ara JKuemypartoB kenumn
«ANABIHIIAP» aTIIBI KOCBIKTHI YHP €TTH. MeHUH KOCBHIK aii ThIybIMa ce0entiu 00Fan
Ceipra KomumOeroBara paxmer aiWrtamaH. MeH KOCBIK aWTalIMaiMaH e,
Mapka6aii arara alTThIM, TaspaHANBIK, TayBICBIHIBI KOPeHHK Aeau o1. ConTumn
KOCBIKTBI YHpeHe OaciabIK, KaKChl M MaKyJuIajbl, COJI KyHHEH Oacmam MeH
KOChIKKa Mapka0Oaii arara MuitHeTH MeHeH 10 HaH ap ThIK KOCHIKJIapIbl aTKAp bIyFa
musicap OosabpiM. By Kochblk OnenOaii aFraHbIH aWThIybl OolbIHIIA MOMHAKKA
yiuHe OapfraHa yiakeH xUrut aracel CopceHOail ara TeHu3re OaljiblK aynayra
MIBIFBIN KeTUNTH. JKeHreM A HKUMXaH TOITY UIIICHUT YHIEH KUP UIT IIbIFa Oep au.
OJieHOall ara JKEHMeCMHEH COpaibl: Here ThIHBIIIAHA OepeceH aece, araH
TEHU3re OajbIK aylayfa KETKeHWHE 3 KYH OOJAbl, COHBbI KYTHIl OTBIPMBbI3,
YKEHI'€MHUH JKY3WHEH CAFbIHBINIBI OUIUHAN Typabl. O YaKpITIAp I, Xop a3aHaa
OanBIKIIBLITAP IBI Y3ATHIN CAJbIy JOCTYP €IH. OJieHOail ara coJ KOpUHHUCIED TN
KO3U MEHEH KOPWUII, Y3aTbIll CaJblylIbLIAp, KbI3-)KayaHIap XYPMETHHE apHal
«AUABIHIAP» KOCBHIFBIH KapaTkaH ekeH. Kockik 1969-kpin ceHTAOph ailbiHIa
xa3puirad. Hexuc «Cayra» KocblKiiap ToruiaMbiHia «buiinmy 6acrnaxaHachlHIa

1983-kp11 0ACBUIBIM IIIBIKTEL.

IMaiigananblIFaH JneOuATIAP:
1. ABryct OiixropH. My3bikajibHas (QOJBKIOPHUCTUKA B Y30eKucraHe. —
Tamkent: 1963.
2. OcepOaii Oneyos “Epnazap Amake3”. — Hekuc: “Kapakanmakcran™, 2020.
3. T. AnambaeBa. Kapakannak coBeT My3bIKachbIHBbIH Tap UXbIHaH. — Hekuc:
“Kapakannakcran”, 1985.
4. A.TaxumypatoB. Aitnpianap. — Hexuc: bunum, 2020.

5. A.TaxumypatoB Cayra, — Hexuc: bunum, 2020.

26



MAPKABAHN )KUEMYPATOBTBIH BOKAJI LIBIFAPMAJIAPBI

Kyabuuraesa Maxuaga MaxceroBHa
O30eKCTaH MOMIIEKETIIMK KOHCEP BATOP USICHI
Hexkuc punuainsl « Yablyma KOCUIUTUK XM
colaj-TyMaHuTap MoHiep» Kadeapacel
OKBITBIY IBICHI

AHHOTamusA: My3bplka OHEPUHHMH payakjaaHely OacCKpIILIApbIHIA
KOMIIOBHUTOPJBIK TBOPYCCTBOCKHI aﬁpbnqna IXHUMHUECT KOCHUII CTCOU. eﬁTKeHH,
TapUXTaH Oenrwin OOJIFaHBIHAAN, KOMIIO3UTOPJIAP TOPENUHEH AOpETUITECH
mipIFrapMajlap MWUIMM MYy3bIKa ©HEPHUHUH JKOXOH CaxHaJlapbIHIA >KaHpPayhl,
THIHJIAHBIY Bl XOM Tap KaJdybIHJa TUHUKAPFbI OMUJIJIEP ICH OMp U OOJIbIN TaObLIAbI.
Maxkanana Kapakanmak KOMIIO3UTOPJIBIK TBOPYECTBOCBIHBIH paya’kjlaHblybIHA
CaJIMaK/JIbl YJIECHH KOCKAH aTakKJbl KoMno3utop Mapkabaii JKuemyp aroBThIH BOKaI
YKaHPBIHAA JOPETKEH LIbIFAap ajaap bI-KOCHIKP AJbIHBIH ©3UHE Call ©3relIEIUKIap U
XaKKbIHAA CO3 KYPUTUIEIH.

TasiHbIII cO3J1€pP: KOMIIO3UTOP, BOKAJ XKaHP bl, KOChIK, MAJJIMA MY3bIKa.

AnHoTamus: Ocob0oe 3HaueHWE B  PA3BUTUU  MY3bIKM  HMEET
KOMIIO3UTOPCKOC TBOPUYCCTBO. BGI[B, KaK HM3BCCTHO M3 HCTOPHH, LCHHLIC
IMPOU3BCACHUA, CO3AAHHBIC KOMIIO3UTOpAaMHU, ABJIAKOTCA OJHHUM H3 (I)aKTOpOB,
BIIMAIOIIMX Ha IHOMNYJIAPpHU3alldIiO, IMPOCIYIIMBAHUC MW  PaCIpPOCTPpaHCHUC
HAallMOHAJIBHOTO MY3BbIKAJIbHOTO HCKYCCTBA Ha MHpOBOﬁ dpcCHC. B cratpe
TOBOPHUTCA 06 OTIIMIUTCIBHLIX YCPTAaX BOKAJIBHOI'O -TIICCCHHOTO TBOPYCCTBA
U3BECTHOTO Kommo3utopa Mapkabas XKuemypaToBa, BHECIIETO 3HAYUTEIbHBIN
BKJIaZd B PAa3BUTHUC KaPaKaAJIIIAKCKOI0O KOMIIO3UTOP CKOT'O TBOPUYCCTBA.

KirwueBble ¢j10Ba: KOMIIO3UTOP, BOKAJIBHBIM KaHP, KOMITO3UIMA,
HallMOHAJIbHAA MY3bIKaA.

Annotation: Of particular importance in the development of music is
composer creativity. Indeed, as is known from history, valuable works created by
composers are one of the factors influencing the popularization, listening and
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distribution of national musical arton the world stage. The article talks about the
distinctive features of the vocal-songs creativity of the famous composer Markabay
Zhiemuratov, who made a significant contribution to the development of the
Karakalpak composer's creativity.

Key words: composer, vocal genre, composition, national music.

Xo3UpTH TOYUPAC MULTUN KOIUP USATIIAp Ikl KaliTa THKIIEY, abaliman-aceipay
XOMJI€ YTUT-HOCUSTIAY, JKaC OyJNAaATHH MY3bIKAJbIK TaJIaHTBIH JKOHE J¢€
MOJICHUSITBIH JKETWIMCTUPUYAE aKTyal MacelenepaAnuH Oupu OOJIbIN, COHFbI
KpUUIapJa  €IMMH3JE MOJACHMAT, aTall aWTKaHJa My3blKa TapayblH
payaxxiaHAbIpbIYFa YJIKEH UTuOap KapatbuiMakTa. Kepkem eHep XoM MOIECHUAT
xap Oup MWUIETTH JIYHbsIFAa TAHBITBIYIIBI Tapay €KeHHMH XYpPMETIU
[Ipe3unentumsbiz II.M.Mup3uéeB 6apKyia TacTbIUBIKIAI KENTeH. “Xap KauChl
XAJIBIKTBIH, 93€JIMI TapUKWXbl XOM MOAAHMSTHI €H aJIibl MEHEH, OHBIH aybI3€KU
TBOPYECTBOCHI — (POJIBKIIOP, XaJbIK 3MOCHI apKajibl aHJIAaHAJbl XoM MUJIIUN
KOJIUP UATIIAP XOM/IE TpaauliusIap bl abainam-acelpay XoM payakjaaHabIpbIyaa
ouitbaxa gep ek OObIN ecariaHaabl L.

Kapakannak my3bika eHepu, OpTa A3usHBIH 0acKa XaJbIKJIapbl ChISKIIbI
©3UHUH Ky P aMaJibl My3bIKaJIbIK T, JY3WUINCH, O3UHE TOH MUJIMN KOJIOP UTHHE
uiie KoOUpUATIApbl XoM NMPO(ECCHOHal KOMIIO3UTOPJIBIK TBOPUYETBOCHI MEHEH
COyJIEIICHENU.

XX-XXI ocup Kapakanmak My3bIKa MOACHHUATHI XOM KOPKEM OHEpH,
KOMITIO3UTOPJIBIK TBOYECTBOCHI payaxaHbIyblHAa OuOMXa YIJIECHH KOCKaH
MOACHUST XBI3METKEPH, KOMIO3UTOp Mapkabait JKuemypaToB XakKKbIHIA
ecuTnerenyep 6oamaca Kepex.

Kapakannak koMmMno3utopJsslk eHepuHae Mapkabaii JKuemypatoB e3
JOP ETUYIIWIMK KOJIbl MEHEH OIIIEC U3 KAJIAbIpFaH KOMIO3UTOPJIAp IbIH OUpH.

Komno3zutop M. KuemypartoB 1943 -xbuibl TaxTakenup panoHbIHbIH « MOCKBa»

1 V36ekncron Pecny6nukacu Ipesumentn II.M.Mup3uéeBHunr “Xankapo 6aXIIHYMINK CAHbAaTH (DECTHBATHHA
yrrasum Tyrpucuaa’tiu Kapopu. 2018 it 1-nosi6paaru IIK-3990. Dnexrpon man6a:https//lex.uz/docs/4072873
28



COBXO3bIHJA JWWXaH IIaHAparblHAA AYHbAra Kemenu. JKac yakplTiapblHaH
My3bIKara bIIIKbINA3 O0JFaH. MekTen AoYyUpUHHEH Oacnam-ak AyyTap miepTHIl,
KOCBIK auThlynibl e3yiectupred. CoH Hekuc My3bika Xopeorpadusiibik
YUYUJIUIIECUHUH CKpHUIKA KJIachblHA KUPUIl, OHbI 1964-5KbUTbl TAOBICIBI TUTKEP UIT
HIBIFaIbI.

M. KuemyparoB 1969-xb11b1 TanrkeHT MOMITEKETIUK KOHCEP BATOP USCHIHA
KOMIO3uIusA (aKyIbTeTUHAS ToIuM ananapl. O ycraznapsl, b.I'nenko, COHpIHaH
["MymenbauH KiaceiHAa OmiauM ajanbl. Mapkabal JOCIENKH Aep eTH YUK
IIBIFapMaIapblH XaJIbIK HaMaJlap bIH KaiTa uciey, Gop TEMHaHO YIIBIH HIBIHBIFBIY
peTuH/IEe KUIIKEHE Mbecanap >ka3blynan Oacrmaran. MaoceneH «becuk XKbIpbly»,
«ITonbkay, «Mapumy, «Banbey, «Dyrerray, «Cxepiio» T.0.

KoMno3uTop1bIH TBOP YE€CTBOCHIHAA KUIIIA BOKAJ KaHP bIHIA 16D ETUITEH -
KOCBIKJIap €H 9XUMUUETIN op bIHBI uiteneian. Cedeou, XX ocup OacimapbIHIAAFBI
Kap aKaJinak KOMIIO3UTOPJIBIK My3bIKAChl THMKAP bIHAH aJIFaHa KapaKaJnak XaJibIK
HamaJlapblH, OJIAPJbIH BIPFAKJIBIK, MEIOJMSIBIK, JIAJJBIK XOM PUTMHUKAJBIK
©3TCIICTUKIEPUH ©3JIECTUPE OTBIPBIN, 63 MWIJINNA OpUTHMHAJJIBIK KoCUUETIepu
MEHEH aKbIp aJIbIll Typasbl.

MapkabaiiiblH KOMIIO3UTOPJIBIK TaJTaHTHIHBIH TUHKAPFBI KOCUHETIICp HHEH
OUp U1, OHBIH TUKKEJIEH JINP UKAJIBIK IJTAHAAFbI KOMIIO3UTOP OOJIBII JKETUITUCUY UHIE
JIeTl alTcak ajiacnaraH 00J1aMbl3. OCHUP €Ce KOMITO3UTOP1bIH, « CaFbIHBIID) KOCHIFBI
XX ocup opTajiapblHIa Kaciaap IbIH MyXa00aT KpIpbIHA allIaHFaH.

Komrmo3uTop AbIH ©3UHE TOH KOCUMETIap MHUH KoHEe OMpu ecaObIHIa, aTamn
aWTaTyFbIH JKarblIainapaelH Oupu, Oyn Kapakajlmak XallblK KOCBHIKJIapbIHA,
acup ece OaKChUTaP IbIH IOCTAaH HaMaJIapbIHA YKAKbIH METOIUSIIBIK JUAITa30HBIHBIH
KESHJIUTH, TOCUP IICHIUTUHIH KYIJTJIUTHHE alp bIKITa UTHOAP Kap aThUIFaHIBIFBI
OO0JIBIN ecaruiaHaIbl.

byn o KakbIHJBIK OCITWIEpH, OCUpPECe KOCBHIKJIAPAAaFbl JIUPUKAIBIK
TOpCIUICPUHUH OAaCBIMIIBIFBI, JKEKE HWHTUM CE3UMJICP MHUH H3MOIMOHAJIIBIK
TOCUP IIEHJIUT UHUH TEP €HIIECUY U, KYIIIEHUY U €H COHBIH/1a MEIOIUSIIBIK aF bICHIHBIH

KEHJIUTY KycaFaH OMp KaTap KopKeM Ky paJuiap JblH OEKKEeMJICHUYUH/IE KOP MHEIH.
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Atan aitaTyfrbiH 00JiCaK, KOMIO3UTOPIbIH: «CarbiHbil, «OH ceru3 09xap»,
«Caran aceiraman», « CeHU KOpTeHIE» , K AUT CEH OKUHUSA3/IbIH KOCBIKJIAp bIHAHY,
«CyrieMeH ceHmn», «Ty¥y ceIpThIMHAH Kapau-Kapau KajaraH Kel3», «Jlanazapaa»,
«Aunpianap», «Ksei3nap KOCHIK alTanbl», «ANTBIH Kem», «TaH KOCBIFB» T.0.
KOCBHIKJIap J10p €TIIECUHUH MBICAJIbIH/Ia KopuyTe 00J1abl.

Mapxka6aiiaeiH Oy KOCBIKJIApBIHAA €H OXHMHHCTIH, KaChIPBIH KOPKEM
Kyp aJu1ap/IbH OMp 1 — OHJIa KOCBIK CO3 KaTapJiapbl MEHEH HaMaHbIH MOHUINTHHUH
YKYTIKEP JIECUT KEJTMY UHJI€ KOPp MHEAW. X AKBIMKATBHIH/A 1a XOp KaHIaM MIbIFapMaaa
MaWBIp XOM KOMITO3UTOP OWUPUTHI, OUPUHUH aMTaibIH JeTeH OWBIH, MaKCETHH,
EKUHILIUCU TOJIBIK TYCHHHUII KYINKEPJIECUI HCIECe, OHJIAW OOPETHE CO3CU3
XAJIBIKTBIH KYPETruHE XKaKbIH Keneau. MuHe yChIiHAAW KOCUHETIEP KOMIIO3UTOP
M. KuemypaToBKa ToH KocuieTiiep IMH OUp U OO JIBIT TaObLIaIbl.

Macenen, «CaraH acblFbIMany, «Jlanazapna KOChIK alTap MEHUH, COY AUT M
KOCBIKJIAapBIH aJalblK. byn KOCBIK — pomaHciaapaa Xop o0pa3 ©3WHHH
00p a3JIBUTBIFBIHBIH XOM KOP KEeMIIMUTUTHHUH KYIIJIWJIWTH JKaFbIHAH KOCBIKTA J1a,
HaMaJa 1a TCHAEH KOPKEM MOHWHHM aHJIAThIN, OJIAp AbIH €KEYUHAE 1€ TCHAECH UCKE
aceIp bUraH. bynap 1bIH KOCBIK ()OpMaChIHBIH KBaAP ATIABUIBIFbI, TOTHKAJIBUIBIFHI,
MYTAHJIUTH  JKarblHAH  KOPKEM  CYypemiey  KypaJulapAblH,  Opa3Jibl
caJbICThIpMaJIap AbIH HaMa MEHEH TEKCTTUH OUPUTHUI KOCBIKKA POMAaHCIBUIBIK,
aFbITHIN AUTHUIBLY KycaraH peH Oepuri Typajisl. bynapaa ayeizexu npodeccuonan
MY3bIKaIaFbI1al MEJIOAUSIIBIK PayarkjlaHbly yCBIIbI KEM-KEMHEH KOKAP bl OPJIE
KyJIbMUHAIUSJIBIK [IETHHE KOTEP WIIUII, KETUI OaphIll, TaFrbl J1a MOCHHE KAWTBIY
KyCaraH CTPYKTYpalblK KypBUIBICABIP YJbIYyMa KOCBIKTBIH JIUPHUKAIBIIBIFHI,
MEJIO ISUTBUIBIFBIH OFa ia KYITEUTHII: ThIHJIAY IILICBIHA OQJICHT P X 9T OAFBIII €TE/IH.

by koceuLTap Aa )KaciplK )KUTep, Taza MyXa00aT, Xy KIaHIbUIBIK KycaFaH
TeEMaJIap TUMKAPFBI OP bIHJBI HAETICHIN.

KoMmo3utopaslH  KOCBIKIApBIHAA  YCBIHAAW  KOPKEM  CYypemiey
Kyp aJ1J1ap bIHbIH aHBIKIBIFbIH, KYIUIA XOM TOCUPJIWJIUTHH €CallKa ajla OTHIP I,
MapxkaOalblH KOCBIK TEKCTJIEpUHE HaMa >Ka3blyJa KOPKEM CHOXKETTUH

MOHWJIWJIMTMHE TEPEH KEYWJ ayJapbly, OHbl My3blKa TUJIHA MEHEH COMIETUyIe
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epuHOe uTndap OepHUyIIMINUK KycaFraH HErM3Td KOMIO3HUIMSIIBIK MOCENIeep I
OUp UHIIM TUTAHFA KOWFAHJIBIFBIH KOP EMU3.

M.JKueMypaTOBTBIH BOKajJ IIbIFapMajiapbl apachlHAa JUPHUKAJIbIK
HIbIFapMasap blIHaH ThICKAP bl NATP UOTIBIK Xap AKTEPTE UK€ KOCBIKIAPHI J1a OPbIH
anraH. MoceneH: aTakibl manbipbiMbI3 Y.FOCynoBThIH KaneMuHe tuinciu «bec
TOOEHUH TaynapbIHAa» KOCHIFbI. KOMMO3uTOp Oyn KOCHIFBIHAA TyYFaH CIJINH
res33ajl TOOWATBHIH, OHBIH CYJBIY KOPHWHHCHH OIMHyalbl XoOM KaFbIMJIIbI
WHTOHAIUSIAp MEHEH CyYpeTien OepreH.

Kyymaknan airatyrblH  Oosncak, M.JKuemypaToBTBIH JOpETUITEH
KOCBIKJIapbl, KOMIIO3UTOP/IbIH ©3WHE TOH MEJIOAUSUIBIK PayakJIaHbly YyCBUIbI
Kap aKaJIIaK XaJblK HAMaJIapbIHbIH KOJIOPUTH TUMKAP bIH/IA KAa3bLIFAHJIbIFBl MEHEH
a’KbIp AJTBII, KaJIbIHJIBI MEJIO AUSIIBIK bIP FAKJIAP THIHJIAYIIIBICHIH y3aKIapFa nopyas

eTKEeHJIeH epKUH OMiiien, KeY il TyUFbUIap bIH OSITHII XKUOEp eau.

MMaiiganaHbLIFaH J1e0UATIAP
1. AnambaeBa T. Kapakanmak COBET My3bIKaChIHBIH Tap MiXbIHAH. — Hekwuc:
«Kapakanmakcran», 1985.
2. bepauxanosa III.I1I. 3Hauenue pacneBa B KOMIO3UIIUN KapaKaJMaKCKOM
neceHHOM nupuku // BectHuk Hayku u TBopuectBa Ne 3 (3), 2016

3. bepauxanoBa III.LH. MeTrpopuTmMuyeckue OCHOBBI —KapaKalaKCKUX
nacraHoB. ABropedepat aucc.JokTopa Gpuiocodu 1mo UCKyCcCTBOBEICHHUIO
(PhD). 17.00.02- my3bikanbHOE HCKyccTBO. — T., 2022.
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MAPKABAN )KUEMYPATOB MYCHKA E3I'AH “AVJIUHJIAP”
KYIIUFUHUHI TAPUXU BA UCTUKBOJLJIAPU

Kynaiidoeprenosa buduaiima,
V36eKnCTOH aBIaT caHbaT Ba MaIaHHUAT
WHCTUTYTH JIOUEHTH, “MagaHusT Ba
canbat’ pumoxopu Ba “Batan
bunoitncu”coxuomu.

Kopakannorucron PecryOnmkacMHUHT CEBUMIIM KOMIIO3UTOPU Mapkabaii
JKuiiemypaToB y3u sAl1arad AaBpJiapAa XajaK KyHIJIHIaH Y UH OJITaH MY CUKAIIIYHOC
oJiuM Oy nrannap. Y MHCOH kyJa CaMUMUM, COJIJIa, KYHIJIM OYHMK, KAMTap UH WHCOH
yuIap.

M. KuiteMypaToB XaJiKk opacugaru mapxyM Kymukuu JI.Kauumnos ydyH
¢3raH Oup KaH4ya KYIIMKIapu OWIaH XaJdKHUHT Ha3apuiaH YpUH OJITaH
MYCHKAIIYHOC OJIUM OVJraH aecak MyOarona OyniMaiiau.

M. XKuitemyparoBauHr “AnTteiH ke, “OH cerus 6ox9p”, XKaman 6anacan”,
Xoniny”, “CarplHbllI” KyIIMKIapu OunaH Oup Katopaa “Makapus cCyunbly”,
0aneru, “Epnazap anake3” cumdoHuk mosmacu, “Jlyyrapiu congat’ MycCUKaIu
npamacu, Oonanap ydyH €3raH ¢gopTenuaHo mnbecaniapu Kopakaimok mycuka
MaJIaHUSTH/IA KATTa YPHUH drajlaMoKaaliap.

M.XniiemypaToB  V3Gekucron Pecry6iamkacu — TONIKGHT — jaBiaT
KOHCepBaTOpHUscUAa TabJIUM  OJITAHJAp, Y3Jlapu YKuUraH JAaBpJiapja
Kopaxkanmmorucron PecryOnukacuman ykumra kenn0 OwianM ojaérrad tamaba
éuap opacuna, sbHu 1971 -MuaHUHT MapT ollapu ypTanapuia, tanabda éuuap
Oowian y3apo Oupnamub “AlauHnap” HOMJIM aHCaMOJIb TALIKWUII STraHuap.

AHcam0i1b pax0apu Tapuxuu oauM bayernun Annanus3oB 0ynrad. Houry
wxpouunapu, Ecemypart, AOnynna Xaounos, OpunOait TopeHus30B Ba Tanada
éuntap Guian Oupra, YaGekucron Ba KopakanmorucTon Pecriy6Gnuka MagaHUsT

xoaumu Ba bepaok Homiu gaBnat mykodoTtu coxubu KypOon6ait 3aperauHon
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aHCAaMOJIHMHT MycHKa paxOapu cudatuaa OupuHUM Tai€prapiuk Oopacuua
Macnaxariamraaumusaa aenau, K.3ap etauHos.

Ancambnara katHanryBuM Tajaba €uutap, M.)KuliemypaTtoB Mycuka €3raH
“Alaunnap” KYIIUFUHU alTUO, Y3JMapUHUHT KYNIMK aWTUIl MaXopaTh Ba
TaJJaHTUHU KypcaTa ojajJuraH Tajaba €uuiap OYNTraHIMKIaApu y4yH aHCaMOJIb
HOMH XaM V3-y3uaan “AnauHinap” HOMU OWjIaH aTaan0 KeTraH dauiiap Jeuamiap.
Kymnanan, Y30eKHCTOH HABIaT CAaHBAT Ba MAJAHUAT MHCTHTYTH IOLCHTH,
“MananuaTt Ba canbar’ ¢uaokopu xamaa Kopakammoructon PecnmyOnukacu
“Batan” ¢umoitucu coxmbacu KynaitbeprenoBa bubOuaiimia bazap6aeBHa MeH
y3uM Xxam Tanabanuk OoATHH naBpumuzna sbHU 1981-1986 imnnappa mry
AiuHnap aHCaMOJIMHUHT COJTUCTKA OYIraHMaH 11y J1aBpJapuaa ancamMOaHuHr 10
Hwuik oouneinaa “Annunnap” kymuruau Kopakannorucron PecnyOnvkacu
TaxTtakynup Tymanu XOTHH-KU3JIap KOMUTAcH paucH Aiicanem AtasipoBa Ousian
Oupra caxHaJa MKpO JITraHmMu3, paxcuga Mapwus IlupmaramOeroBa Ba
Kopakammorucron PecnyOnukacuaa xwm3maT KypcatraH aptuct ['ymbaxap
KaGynoBanap yitHaranmap.

M. XuiiemypatoB Mycuka €3raH “Alaunnap” KymuruHu PecmyOnnka
MUKECHAA CeBUO OJIIWTMaraH Ba alTMaraH oJlaM WYK Jecak MyOoJjara
oynmangunap.

MeH ¥3UM SIKMHIA TENEBHICHUEHHUHI “Y30eKHCTOH TAapuXm’” KaHAIHIa,
“Algunnap” KYWUFUHU Tapfubd KuiaranMmaH. by kymuk cy3unu AnenoOai
TaxuMypaToB €3raH, MyCHKAaCHHHU Ca XaTKUMU3 CEBraH KoMmno3utop Mapakabai
KuitemypaToB €3raHIWTHHA XaMMaMW3 OWjaamMu3. XO3UPTH KyHra Kemuo Oy
KYIIMKHYA Y30€KICTOH IaBIAT CAHbAT Ba MAaaHUAT HHCTUTYTH Tanaba éuniapura
ypratu® KeIMOKAaMaH, ShHH TapfFubd OSTMOKAaMaH. by KYIIUKHWMHT WHCOH
KyJofura €KUMJIM Ba TabCUPJIHU, YHAATH OXaHT YCIyOJIapHUHT Xed OUp MycCHKa
OXaHrura yxiiamac oxaH OopJuruuau ounacus my cababiu O0yica kepak Tanada
éuuIap XKyJa XxaM MyCHUKaHMHI Muura kupuo kyinmamanunap. lly “Alnunanap”
KYIIUFUHU KOHIEPTUMU3 CYHru (uHanuaa Oapua tanabanap Ba npodeccop -

VKUTYyBUM OWJIaH OUpTaluKIa KyWiIiaiMus.
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Ecnen cenu ylIeH WIBIKTBIM ajara,
OCTE KeJIIUM TeHHU3 OOMEBI, Karara.
Kyn 6atca na TeiHOal yiap imiarana,

Sp kepunbec anbiciapFa Kapacam.

AipIHIap, alIbIHIAD, MIAJTKAp alabIHIap,
buznen coyep sipra conem auThIHIAD.
ToJKbIHIAD SPBIMABI AJIBINT KAUTHIHIIAD,

SIp kepuHOec anbiciapFa Kapacam.

Kopakanmnok mycukacuna 6eBocura Ko30FUCTOHHU IUMOJIUN TOMOHUAATH
pycinap sImaiguraH SKOWIaru HapcajJapHUHT Tabcupu Oop. “Algunnap”
KYLIUFUAAry ycya y30ekua ycyJ1 aMacauruiu omiamus. beBocura Bajbc ycynu Oy
yeynap y30ekda ycyiapaa 6yinmarad. Macanas, y30ekya ycyiiapaa Myxamman
Mup3aeBHUHT XaM €3raH Bajabciaapu 00p, ylap KeHUHYATUK KUP U0 KeJIraH MyCHKa
xucobmananu. llly mycukanuHr Tabcupu 00p. YHUHT TaAbCUPU HUMA YUYH YYHKH
Opon KopakanmorucToH NIMMOKA KOWTATAHINTH Y9yH YHUHT TabCUPU 00P
oynran. Kannaiinup genru3 OwinaH OOFnuK, Xxaén OwiaH OOFIMK, MyHT OwWiIaH
OofnuK OYnraH HapcajJapHHHI Xammacuaa udojanam OunaH OOFIUK OViraH.
YcnyOnap oxaHriap Wwxpo ycnyOjapu XaJdKaaH-Xalkka YyTHO kenrad. Macanas:
Nunus xankimapuna y3uHUHT Mamxyp “CaHram” neraH KyWHHH SIIUTaJUTaH
Oyincanrus, yinap Xam pyciapHuHr ‘“VBanoBuu” €0 HOMIIAaHTAH BaJibCHIaH
doitnananran. llly epuunr y3una Pamx 'agpyp AKKOpAMOH KYpIUTrHaa MyCUKaHH
yanu6 rooopramnap. Iy cababnum smutran myxiauciaap yHu “UHams xank
MycHKacu’ el Vitmamamy. Y MyCHKa dca aciiuaa pyc MUIjaaThura Mancy 6 0yiaran
OXaHT, yc1y0 Ba MycCHKa XucoOranaau aeraxiap mpodeccop Ypazanu Tommartos.
Xap 6up XaJK KyIIuKIapyia yHUHT sip U TAp UXH Ba CHOKETU MaBxXKy1 OYiaau.
ly sxwuxatnan “AWauHnap” KYIWIUFA Xed OMp TapOHAHUHT TaKpOpJiaHMac
BOKeacura sra 0yiaran Ho€0 KyukK 0yiu6 xucoomanaamwiap. Kopakaimnok xajikura
X0C MeXp-Myxa00aTHH, a0JaTHH, a€NIJIapHUHT 3pura Oyirad mapKoHa Ba(ocuHu

XaMJa CaJOKAaTHUHH aKC J3Taaujiaap. YIJ_I6y AypAOHa acap XO3UpPIru KyHOa
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Kopakanmnok Mycruka MaJaHUSTUHUHT OJITUH (OoHIUAAru 6e6axo FazuHacUaup.
XaNKHUHT Tyi-MapocMMUJa JaM OJIMII MAacKaHIapAa KEHI XaMOaT4YUJIUK
naBp anapuaa kyinamuiap. CanpaT ynuaa unaHaérrad €M wxpoyuiap xam 0y
“Algunnap” KYIIWFUHU Y3 penepTyapiiapura Kuputud anbarra WKpO 3THO
KenMoKnanap. byrynrm xyHma “Abgudanap” kymwrn KopakanmnmorucTtoH
PecriyOnukacMHUHT Majaxuscura aniaaHud KOJTaH, XallK CEeBraH KyIIIUK
Oy nranmuru cadbadm eTTH smap 00J1a1aH STMHII SA1Tap KaMITAP -40JI1ap XaM Ty -
Map ocUMIIapia alTiO Xup roitu KWinb aiTagmnap. “Anuanap” KyIIuFu cy3aaru
MabHOHU MyCHUKaHU KydauTup u6 6ep aaumnap. lemak, xynoca kunud aiitranaa, Oy
aulyJaHUHT TapUXU XKyJa y30K Ba TabCHpYaH. Xap OWp KUIIW yHU DIIUTKAY ¥3
Ce3ru-TyUFyJIapvMHM HAMOEH H3TULIra XapakariaHaau. SkyHupa Oup TaBcuUs
OmnaupMOKUYMMaH. YOy roOwisip caHacu OwiaH OOFNIMK OYyiraH Ba3uATIa
“ANnuHinap” KyIIUFY TAHJI0BH YbJIOH KWJIWHCA Ba YHU YTKA3MUIII TaJ1a0japy UILiad

YHUKWICa MaKcaara MyBouk Oyiap 3.
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MARQABAY JIEMURATOVTIN DORETIWSHILIGINDE QOSiQ
JANRI

Segizbaeva Guldana,

Ozbekstan mamleketlik konservatoriyasi Nokis filials,
“Uliwma kasiplik ham social-gumanitar panler kafedras1”,
“Koérkem onertaniw” ganigeligi 1-kurs studenti

llimiy basshi: Abdullaeva Sh.S.

Annotaciya: Talantli kompozitor, Ozbekstan kompozitorlar awgammin
agzas1 Marqabay Jiemuratov 6zinin doretiwshilik iskerligi dawaminda Watanina,
xalgma bolgan muhabbatti, sonih menen birge, patriotliq ham lirik sezimlerdi
sawlelendiriwshi juzden artiq qosiglar jazgan. Bul maqalada kompozitordin en
taniqli “Aydmlar”, “Umitpa”, “Ozbekstanim bar menin”, “Aral qizlar” kibi
qosiglar1 haqqinda so6z etiledi. Bugingi kunde kompozitordin doretpeleri
haqiyqattan da qumbatlh shigarmalarga aylanip, xaligtin muhabbatina iye bold1.

Gilt sézler: garaqalpaq, qosiglar, dirijyor, qayta islew, xarakter, vokal,
instrumental, dawis.

AnHoTamus: TanaHTiIuBBIM KOMMIO3UTOp, 4ieH Coro3a KOMIO3UTOPOB
V36ekucrana Mapxkabaii JlxuemypaTtoB 3a BpeMsi CBOGH TBOPYECKOM
NeSITeIbHOCTH Hamucas 0ojiee CTa IMEeceH, OTpaXkarolluX JI000Bb K POJMHE, €€
KUTENSIM, a TAK)Ke MAaTPHUOTU3M U JIMpuueckue 4yBcTBa. CeroHs mpou3BeACHUs
KOMITO3UTOPA CTAJIH IMO-HACTOSIIEMY IIEHHBIMHU TP OM3BEICHUSIMHU M 3aBOCBAJIH
J1000Bb HApOA.

KiioueBble ¢jioBa: Kapakaimak, EcHs, TUpmxep, oopaboTka, Xapakrep,
BOKaJI, MHCTP YMEHTaJ, 3BYK.

Annotation: A talented composer,a member of the Union of Composers of
Uzbekistan, Marhabai Dzhiemuratov, during his creative activity, wrote more than
a hundred songs reflecting love for the motherland, its inhabitants, as well as
patriotism and lyrical feelings. Today, the composer's works have become truly

valuable works and have won the love of the people.
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Tanigli kompozitor Marqabay Jiemuratov 6zinin doretiwshiligi dawaminda
gosiq janrinda birgansha shigarmalar doretti. Atap aytanda, “Aydinlar”, “Qonirat”,
“Besik jir1”, “Nokis qizlar1”, “Bir qara”, “NGU gobzzallar1”, “Hay jigit”,

99  ¢¢

“Kegeyliden suw algan qiz”, “Qaradzekte qizlar qosiq aytadi”, “Jaman balasan”,

29 (19

“Umitpa”, “Lalazarda”, “Sahra qizma”, “Qosiq aytaman”, “Ozbekstanim bar

299 (13

menin”, “Qaraqalpaqstanimda”, “Aral qizlar1”, “Saginish”, “Janim Jumagul”,
“Kegeylide bir nazelim bar dese”, “Qarshigali jigitleri”, “Sen suliw”, “Kenimaxtin
gozzallarr”, “Ay sultanim” kibi tanigh qosiqlari bar.

Kompozitordin qosiglar1 lirikaliq téareplerinin basimligl, emocionalliq
tasirshenliginin terenlesiwi, kusheyiwi, korkem obrazlardin terenligi ham
emocionalligi, e soninda melodiyaliq agismin kenligi menen ajiralip turadi. Bul
suwretlewdi M.Jiemuratovtin doéretken “Saginish”, “On segiz bahar”, “Sagan
asigaman”, “Seni korgende”, “Ayt sen Ajiniyazdin qosiglarman”, “Styemen seni”,
“Tuw sirtmnan”, “Lalazarda”, “Aydimlar”, “Qizlar qosiq aytadi”, “Altin ko1”, “Tan
gosigl” t.b. qosiglarinda koriwge boladi.

Kompozitordin bul qosiglarinda en ahmiyetli, jasirin korkem qurallardin
biri-onda qosiq teksti menen namanm manisi jupkerlesip birin-biri tohigtirada.
Haqiyqatinda da harganday shigarmada shayir hdm kompozitor birigip, birinin
aytaym degen oyin, magqsetin, ekinshisi toliq tusinip, birgelikte islese, onday
doretpe sozsizxaligtin juregine jaqin keledi. Mine usinday gasiyetler kompozitor
Jiemuratovqa tan qasiyetlerdin biri bolip tabiladi. Us1 princip tiykarinda onin,
joqarida aytip Otilgen namalarinin barliginda da seziledi. Maselen “Sagan
asigaman”, “Lalazarda qosiqaytar menin sawdigim» qosiqlarin alayiq. Bul qosiq
romanslarda harbir obraz ozinin korkemliliginin kuashliligi jaginan qosiqta da,

namadada tendey korkem manini anlatadi. Bul qosiqlarda awizeki professional

muzikadagiday rawajlaniw usili kem-kemnen kulminaciyaliq shegine koéterilip,

37



tagl da pasine qaytiwi uliwma qosiqtin lirikaliligi, melodiyaliligin ogada kusheytip,
tinlawshiga rahat bagish etedi.

Bul qosiglarda jashq jiger, taza muhabbat, hijdanliliq qusagan temalar
tiykargi orindiiyeleydi. Sonlhqtan olar bizjaslardin en suyikli repertuarina aynalip
ketti. Bul qosiglardin namasina terenirek diqqat awdarsaq, onda tekst hAmnamanmn
saykesliginin har qryliusillarin tabiwga boladi. Onda kem-kemnen joqar1 6rlewshi
sekvenciyaliq wusil, takirarlaw, buwinlardin kestelenip keliwi qusagan
kompoziciyaliq usillar ushirasadi. Kompozitordin qosiglarinda usinday kérkem
sawretlew qurallarinin anigligi, kashli ham tasirliligi sdwlelenedi. Usiniesapga ala
otirtp kompozitor M.Jiemuratov qosiq tekstlerine nama jaziwda onin kérkem
syujetinin manililigine teren kewil awdarip, kompoziciyaliq maselelerdi birinshi
oringa qoygan.

Kompozitordin bul janrdagi en taniqli qosiglarini biri bul “Aydinlar” qosigt
bolip tabiladi. Bul qosiq doretilgen jillardan baslap xaliqtin mehrine erisip, bigingi
kinde qaraqalpaq muzikasinin gimnine aylanip, 7 jastan 70 jasga shekemgi
1qlasbentlerdin kewlinen teren orin algan.

Endi “Aydmlar” qosiginda muzikaliq sawretlew qurallardin joqarida
aytilgan aniqlamalardin toligt menen ushirasiwinan tisqari: ondaitibarga alinatugmn
narse onih melodiyaliq qurilismim bastan-aqirina shekem kvarta intervalina
melodiyaliq agistin turli jerinde tbmennen joqariga sekirtpe jasap sonian ol eriksiz
tohgtirihiwinda korinedi. Qosigtin melodiyaliq aynalmalar1 aste-aqirin tonika
intervalinan baslap, soninan subdominatada toqtanqirap, ol tag1 kvarta intervalina
sekirtpe jasap rawajlanip bolgannan keyin tagi da tonikaga negizgi basqishina
keyin gaytadi. Qosiq tolqip barip, hawijine koéterilgennen keyin tag da kem-

kemnen keyin sheginip tonikada tamamlanadi.
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M.Jiemuratovtin doéretiwshiliginde watanparwarliq temalar: lirikaliq
motivler menen aralasip ketken. Shayira G.Matyakubova tekstine jazilgan
“Ozbekstanim bar menin” qosigi putkilley basqasha tipte jazilgan. Onda jay temp
penen rawajlaniwshi apiway1 melodiya arqali qosiq teksttin mazmunina saykes
xalqimizdih madeniy bayligl, Watandi styiwshilik usagan patriotliq sezimler jir
etiledi. Bul qosiqtin basqa qosiqlardan ayirmashiligl ogan kdbinese suwretlew
usillaritan bolip, programmaliq xarakteri basim keledi. Kompozitor bul qosiginda
tuwgan eldin goézzal tabiyatm, onin suliw koérinisin 4apiwayr hdm jagimlh

intonaciyalar menen suwretlep bergen.
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M.Jiemuratovtin qosiqlarindag jarekti eljiretip jiberetugin jagiml, jalinl
melodiyaliq irgaqlar tinlawshisin uzaqlarga parwaz etkendey erkin biylep, kewil

tuygilarin oyatip jiberedi. Kompozitordin Q.Téreshov sézine jazilgan “Umitpa”
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qosigt aqil nasiyat xarakterinde jazilgan bolip insand1 erksiz oylandiradi. Qosiq
tekstijidd mazmunli bolip, kompozitordin déretken namasi da qosiq xarakterine

judéa mas. Qosiq Allegro Moderato tempinde, 2/4 6lshemde a moll tonalliginda

lirikaliq xarakterde atqariladi.

YMBITIIA
Cesun wazran K. Tepewoa Maprabai XKuemypamoa namace:

Allegro Modcerato
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M.Jiemuratov kompozitorliq iskerligi menen bir qatarda qosiqlarjazip qalem
terbetken hdam namalar da jazgan. Hammemizge belgili “Aral qizlar1”,
“Lalazarda”, “Qaradzekte qizlar qosiqaytadr”, “Nokis qizlar1”, “NGU gozzallar1”
h.t.b. gosiglarina 6zi tekst hdm nama doéretken.

Jurtimizda Aral temasinda shigarma doretpegen heshbir shayir, kompozitor
bolmasa kerek. Sol gatarda M.Jiemuratov ta Aral temasina arnap 6zinin sézine
nama doretken. Bul qosiq vals tempinde % Olshemde, A-dur tonalliginda,

quwanishli xarakterde jazilgan bolip, Aral quzlarinin suliwhgi, batirligin

suawretleydi.

APAJT KbI3JIAPBI

Coaun Xam namacein Mcazran Maprabai Kuemypam,,
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M.Jiemuratovtin barliq shigarmalar1 buginge kunde ulken ahmiyetke iye.
Onin shigarmalar xalqumizdin jarek torinen teren orm alip tillgerdi. Kompozitordin
doretpelerinde apiwayiliq, barliq insaniyliq sezimlerdin teren aship berilgenligi

menen ajiralip turadi. Bugingi kinde kompozitordin doretpelerin mangilestiriw
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boyinsha judéa kop is-ilajlar alip barilmaqta. Bul jili kompozitordin 80 jilligina
bagishlap barlig madeniyat tarawindagi makemelerde koncert tadbirleri
sholkemlestirilmekte. Marhum kompozitorga xalqumizdin muzika ham madeniyat
tarawina qosqan ulken xizmetleri ushin “Qaraqalpaqstan Respublikasina miyneti
singen korkem Oner gayratkeri” atagi berildi. M.Jiemuratovtin barliq shigarmalari
xalqumizdin mangi jareginde saqlanip asirler atqariliwina isenimimiz kamil.
Paydalanilgan adebiyatlar:

1. Adambaeva T. Qaraqalpaq sovet muzikasimin tariyxmnan. — NoKkis:
“Qaraqalpaqgstan”, 1985.
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[Madpanuukos B. Kapakanmakckue Hap onnble necHu. — Mocksa: 1969.

Jiemuratov M. Aqqan juldizlar. — Nokis: Qaraqalpagstan, 1998.

ok 0D
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standart”, 2012.
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41



QARAQALPAQ MUZIKASINDA KOMPOZITOR MARQABAY
JIEMURATOVTIN TUTQAN ORNI

Gaybullaeva Xurliman Nurabillaevna
Ozbekstan mamleketlik konservatoriyasi
Nokis filiali 2-kurs studenti,

Ilimiy basshisi: Abatbaeva R.

Annotaciya: Bul magalada kompozitor Marqabay Jiemuratovtin émiri ham
doretiwshiligi, onin qaraqalpaq méadeniyatinda tutqan ornt hdm biz jaslarga miyras
etip qaldirgan shigarmalar1 haqqinda s6z etiledi. Sonday-aq kompozitordin
doretpelerinen “Sagmish”, “Aydinlar”, “Sen suliw” jane de basqa shigarmalari
onin birinshi atgariwshilart hdm xaliq sazlari orkestri ushin maslastirilgan notalari
talqilantw1 haqqinda maghwmatlar beriledi.

Gilt sézleri: Kompozitor, muzika, qosiq, drama, romans, motiv, temp,
tonalliq, kuplet, balet, simfoniya, xor, fortepiano, melodiya, faktura, diapazon

AHHoTanmus: B naHHON cTaThe 0CcO0OE BHUMAHHE YIEISACTCS >KU3HBIO U
TBOPUYECTBY KapaKalmakCcKoro kommnosutopa Mapkabast JKuemypartoBa, BHECIIHIA
OOJNIBIIION BKJAJ B KapakKaJMakKCKyl0 MY3bIKy W pabOThl, KOTOpHIE MBI
yHaciaenoBalu s Mononexu. Emé u3 TBOpyecTBa KOMIIO3UTOpa OyAyT
Ip €71CTaBJIECHBI ITp ou3BeeHUs] « CarbIHBIIDY, « AWABIHIIapY», K CEH CYJIbIY», IepBbIC
UCIOJTHUTENH, AHAJIU3 OPKECTP OBBIX Map TUTYP.

Kawuesbie cioBa: Komno3utop, My3blka, IECHs, Jpama, pOMaHC, MOTUB,
TEMII, TOHAJIBHOCTh, KyIUIET, Oaner, cuM@oHus, Xxop, GopTeNnuaHo, MEIOus,
dakTypa, quamnazoH.

Annotation: This article talks about the life and work of the composer
Markabay Jiemuratov, his place in Karakalpak culture, and his works that have
reached us. Information was provided about the composer's "Saginish",
"Oydinlar", "Sen suliw" and other works, his first performances, and the
interpretation of notes adapted for the folk music orchestra.

Keywords: composer, music, song, drama, romance, motive, temp, tonality,

verce, ballet, symphony, chorus, piano, melody, invoice, range.
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Song jillarda Ozbekstan Respublikasmda milliy madeniyatimizdi jane de
rawajlandiriw, Jana Ozbekstannif jana tariyxin jaratiw, madeniy miyraslarmizdi
saglaw ham izertlew, xaliq awizeki doretpelerdi ham haweskerlik korkem onerdi
jane de asiriw, Respublikamizdin madeniyat hdm korkem Oner tarawin innovacion
rawajlandiriwga qaratilgan koplegen is-ilajlar isleniw barisinda Ozbekstan
Respublikasi Prezidenti Sh.Mirziyoyevtin 2022-j1l PQ-112-sanli gararinda “qala
ham shetki rayonlarda madeniy dem aliw xizmetlerin korsetiw darejesin asiriw,
Respublikanin barshe aymaqlarinda teatr, cirk hdm basqa tardegi ham koncert -
tamashailajlarin jolga qoyiw, médeniyat ham koérkem Oner tarawinda talanth jas
atqariwshilardi izlep tabiw ham qollap-quwatlaw, oqiw dargaylarm milliy asbaplar,
muzika sabaqliqlari, notalar toplamlar1 ham oqiw-metodikaliq 4debiyatlar menen
tamiyinlewdin sistemasim jaratiw magqsetinde”, sonday-aq, 2022-2026-jllarga
molshellengen Jana Ozbekstannin rawajlaniw strategiyasmin “Insan gadirin ullilaw
ham belsendi mahalle jili'nda [1] amelge asiriwga tiyisli mamleket dasturine
tiykarlanip: 2022-2023 oqiw jilman baslap talim dargaylarinda oqiwshi ham
talabalardin muzikaliq bilim ham koénlikpelerin asiriw, olardin qalbinde milliy
madeniyatqa bolgan muhabbatin qaliplestiriw, talantli jaslardi aniqlaw ham qollap-
quwatlawga qaratilgan jogaridag is-ilajlar amelge asiriliwi belgilensin™ dep biz
jaslar ushin koplegen imkaniyatlar esigin aship bermekte.

Sonih menen bir qatarda, mamleketimizde sholkemlestiriletugin xaligaraliq
maqom koérkem oOneri, xaliq araliq bagsishiliq festivali, “Sharq taronalari”
xaligaralig muzika festivall, “Buyuk ipak yo’li» xaliqaraliq folklor korkem oneri
festivalithdmde “Raqs sehri1”, “Bozataw Fest”, “Nihol” festival jane basqadakorik -
tanlawlardin sholkemlestirilip 6zbek ham qaraqalpaq klassik ham folklor korkem
Onerinih méadeniy ortaliqti janede rawajlandiriw boymsha aniq jollar hAm magsetler
qoyilip alind.

Jane de Prezidentimizdin qaraqalpaq madeniyatina ayriqsha itibar qaratip
atirganhiginamisal etip aytatugin bolsaq, bul biz qaraqalpaq talantl jaslar ushin

Ozbekstan mamleketlik konservatoriyasmim Nokis filialim aship bergeni biz
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jaslardi judéd ulken quwanishqa bdledi. Bul biz qaraqalpaq jaslart ushin
Prezidentimizdmn ulken isenimi dep aytsaq aljaspagan bolamiz. Hazirgi waqitta
konservatoriyamizda joqari bilimli professor-oqitiwshilari biz student jaslar ushin
6z bilimlerin ayamay talim berip kelmekte. Bular Allanbaev Rudakiy, Rajabov
Hikmat, Paxraddinov Sharapaddin, Charshemov Jamil, Abatbaeva Rano, Tnibaev
Polat, Allaniyazov Baxadir, Saparbaev Baxtibay, Qalliev Abat, Abdisultanov
Joldasbay ham tag birneshe 6z kasibinih mamanlar1 jumis alip barmaqta.
Qaraqalpaq muzikasinin rawajlaniwinda kompozitor Marqabay Jiemuratov 6zinin
ajaylp muzikaliq doretpeleri menen hazirgi kinge shekem 6zinin darejesin
jogaltpagan haldabizjaslardin itibarin tartip 6zinin muzikalarinda jasap kelmekte.

Marqabay Jiemuratov Ozbekstan kompozitorlar awqammin agzasi, ol
1943-j11 Qaradzek rayoniin Moskva savxozinda “Nurli Shagan” awilinda diyqan
shanaraginda tuwilgan. M.Jiemuratov rayondagi orta mektepte oqip jurip
haweskerler dogeregine qatnasqan ham baqgsi Shaniyaz Mambetovtan duwtar saz
asbabm shertiwdi uyrengen. Bul quzigiwshiligt oni 1960-jili Nokis muzika
xoreografiya bilim jurtina oqiwga kiriwge jeteleydi, 1964-j1l1 skripka saz asbabi
boyinsha Qaraqgalpagstan Respublikas1 gimininin avtor1 kompozitor Najimaddin
Muhameddinovtin klasinda talim aladi [2. 158].

Usi jillar1 onih nama doretiw uqibi oyana baslagan, natiyjede ustazlari
bolgan J.Shamuratov ham N.Muhameddinovlardin tasiri arqasinda ol “Ashiq
bolaman”, “Umitpameni” ham tagi basqada qosiq namalar jazege shiga baslaydi.
Komp ozitor menen bir waqtta talim alip zamanlas bolgan tenlesleri G.Demesinov,
A Sultanov, X. Turdiqulov, K. Abdullaevlar edi. 1969-jili M.Jiemuratov M. Ashrafiy
atindagl Tashkent mamleketlik konservatoriyasmim kompozitorliq fakultetine
oqiwga kirip, professor G.A.Mushel ham B.F.Gienkolarda oqip pitkeredi.
M.Jiemuratov 1995-jildan baslap Berdaq atindagr muzikali drama teatrinda
dirjjyordin jardemshisi, Qaraqalpaqgstan tele-radio esittiriw komitetinde muzika
redaktori, S.Xojaniyazov atindagi Jas tamashagoyler teatrinda korkemlik jagtan
basshisi, Qaragalpaq mamleketlik qosiq oy ansamblinde muzika basshisi, Nokis

qalasmdag Amet baqsi atindagi 12-sanli balalar muzika kérkem 6ner mektebinde
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direktor, Ajiniyaz atindagi Nokis mamleketlik institutinihi mektepke shekemgi
tarbiya fakultetinde oqitiwshi bolip islegen.

Ol konservatoriyani pitkerip kelgennen keyin doretiwshi kompozitor
sipatinda 50 ge jaqin qosiq, oyin,romans, kameraliq ham simfoniyaliq shigarmalar
jazdi Olardan “Aqpaxta”, “Aydinlar”, “Ashiq bolarman”, “Magan qushaq ashar
18 bahar”, “Aralim qgane”, “Gullen Ozbekstanim”, “Magqtanishim
Qaragalpagstanim™, “Makariya suliw” baleti, “Ernazar alak6z” simfoniyaliq
poemast tarli kvartet ushin, “Toya almayman qara koz diydarina” jane birqansha
fortepiano saz asbabi ushin pyesalar doretken. Kompozitor doretiwshiligi
dawaminda bulbulziban qosigsh1 Dawitbay Qayipov penen birgelikte koplegen
doretiwshilik jumislarin alip barip, elimizdin jureklerinnen orin algan darkin
shigarmalar doéretken, bulardan misal etip aytatugi bolsaq “Sagmish”, “Saxra
qizina”, “Kegeyliden bir nazalim bar dese”, “Bes tobenin tawlarinda”, “Altin ko1”
ham tagi birneshe shigarmalar doretken. Janede Qaraqalpagstan teleradio esittiriw
arqali xalqumizga talantlar1 ham atqariwshiliq sheberligi menen belgili bolgan
B.Otepbergenova, T.Palimbetov, T.Qayipnazarova. T.Doshimova,
R.Sulaymanova, J.Qayipnazarov, S.Daniyarov, B.Karimovalarga arnap qosiq-
namalar jazip olar menen kop islesken. M.Jiemuratov qaraqalpaq
kompozitorlarinin doretpeleri hdm muzika madeniyatinin uliwma rawajlaniw
maseleleri boyinsha koplegen gazeta ham jurnal magqalalarmin avtori bolip
sanaladi. Ol jazden aslam barliq dastan namalart hdm sazlarin har tarli variantlari
menen ataqli jirawlardin atgariwinan notaga tsirgen ham kérkem oOner ilimlerinin
kandidati T.Adambaevanin redaktorlawinda “Jiraw namalar1” atamasindagi kitabin
“Qaraqalpaqgstan” baspasman 1991-ul shigardi. Janede M.Jiemuratov
Respublikamizga belgili bulbulziban qosigshi “Dawitbay Qayipov”, “Ernazar
Alakoz” athi kitaplarin baspadan shigardi [2. 163].

Kompozitor Marqabay Jiemuratov Tashkent hdm Samarqand qalalarinda
Otkerilgen millly muzikalar boyinsha dinya juzlik majilislerge atqariwshiliq ham
doretiwshiligi menen qatnasti. M.Jiemuratovtin tanlamal qosiqlart hdm sazlari

plastinkalarga jazip almip, Tashkent ham Nokis teleradio komitetinin fonetikasinda
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da orin algan. Déretken qosiglarinin 6zgesheligi hdm milliyligi menen tinlawshini
Ozine tartip turadi, solardan: “Saginish” [5. 59] romans ham qosiq janrinin
birikpesi turinde jazilgan bolip, ulken sheberlik penen lirikaliq usilda suliw
shigarma doretken. Qosiq tekstlerine say sezimleri nama tolqmnlar1 menen
baylanisip tinlawshimin da juregin terbetip jiberedi. Bul biytakirar qosiq gatarlarin
Omirbay Xojanov tarepinen jazilgan bolip, Allegro Moderato tempinde 2/4
6lsheminde jazilgan. Qosiq 3 kuplet 1 naqirattan ibarat, kiris bolimi 6 takt, qosiq
gatarmnan alingan temasinnan motiv isletilgen. Onnan son qosiq qataribaslanip
qosiqtin tonalligr frigiy ladinda jaziladi. En birinshi atqariwshist 1qlasbentler
tarepinen saxra bulbuli atagin algan Dawitbay Qayipov tarepinen kamine jetkerip
atqarilgan. Bul qosiqtin diapazoni 1-oktava mi ham 2-oktava sol araliginda
jazilgan. D.Qayipov avtor tarepinnen doretilgen shigarmalardi kewlindegidey etip

atqarip olmes shigarmalar gatarmnan orm alip berdi.

Saginish
= M. Jiemuratov
Xalig sazlan orkestn ushin
Moderato maslastirgan: Nesipbay Alekeey
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2023-j1l1 25-fevral kuni “Saz sdwbet keshesi” korsetiwinde tikkeley efir
arqali Ozbekstan mamleketlik konservatoriyas1 Nokis filial “Saz atqariwshiligr”
kafedras1 “Xaliq sazlar1” ansambli menen kompozitor M.Jiemuratov 80 jilliq
yubeley eslew keshesi bolip o6tti. Bul korsetiwde mende xaliq sazlar1 orkestri

menen qatnasip, kompozitorimiz tarepinen doretilgen shigarmalarm elimizge
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belgili bolgan qosigshilar menen birgelikte xaligga inam etiwge miyassar boldiq.
Korsetiwge gatnasiw basli maqgsetimiz kompozitordin shigarmalarin 6zgertpegen
halinda xaligga inam etiw ham keleshek jaslarga qosiq-namalardi tanitiw bolip
tabiladi. Shigarmalardi buzilmagan halinda Gyreniwde Arslanbay Najimov ulken
jardem berdi. Kérsetiwde Tolibay Qabulov, Kenesbay Raxmanov, Omirbay
Xojanov, Nabira Toreshova, Télepbergen Matmuratov, Karamatdin Toreshov,
IbrayimYusupov, Adenbay Tajimuratov shayirlardin qalemine tiyisli qosiglar
atqarildi. Elimizge taniql xaliq qosigshist Tamara Doshumova kompozitorimiz
haqqinda 6zinin jilli pikirlerin bildirip 6tti: “1972 jili N.Toreshova sdzine
M.Jiemuratov namasina “Hayyiw balam” degen qosigin atqariwga miyassar
bolganman. Juda kewilge jaqin, harbir tinlawshiin, harbir ananin kewli eljiremew1
mumkin emes bul qosiqqa. Sol darejede bul shigarma dorelgen, bul qosiqti esitip
balaliq dawir, analarimizdi koz aldimizga elesletemiz. Bul qosiqti aytip ada
bolmaysan, biytdkirar qosiq bolip dérelgen. Qosiqtin s6zi namaga juzikke qas
goyganday bir-birin toltirip turipti. Bul qosiqqa spektakllerde saxnalastirilgan.
Keyin “Beri kel janim” s6zin N.Toreshova muzikasin M.Jiemuratov doretken.
Qosigshi retinde Dawitbay Qayipovti aytip eslesek, k6z aldimizga Marqabay
Jiemuratov keledi. Tagdir korsetiwi menen kompozitor bul dinyadan 6tiwi
mumkin, biraq sonday qosiqlari bar, keyingi dmirinin dawamshilari, bul dorelgen
qgosiglar jas awlad penen jasawdi dawam etedi. Biz qosigshilar ushin
N.Muhammeddinov, M.Jiemuratovlarday kompozitorlarimiz xalqimiz jareginen
orin alatinday, qaytalanbas shigarmalar doretpegeninde, biz ne aytar edik?” — dep
6zinin jilli sezimlerin aytip 6tti xalqumiz qosigshis1 Tamara Doshumova tikkeley
efirde.

Bul maqalani jaziwda kompozitorimiz Margabay Jiemuratovtin 6miri ham
doretiwshiligi, shigarmalart menen jaqinnan tanisip, qosiqlarindag jurekti eljiretip
jiberetugin jagiml, jalinhi melodiyaliq wrgaqlar tinlawshini uzaqlarga parwaz
etkendey erkin biylep, kewil tuygilarin oyatip jiberedi. Solardin ishinde xalhiqtin
arasinda xaliq gimni darejesine jetken muzikasi bul “Aydmlar” qosigi bolip

tabiladi. Bul qosiq doretilgen jillardan baslap xaliqtih mehrine erisip, bligingi
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kinde 7 jastan 70 jasqa shekemgi iqlasbentlerdin kewlinen teren ormn algan.
“Aydinlar” qosiginda muzikaliq suwretlew qurallardin joqarida aytilgan
aniglamalardin tolig1 menen ushirasiwiman tisqari onda itibarga alatugin narse onin
melodiyaliq qurilisinin basman-aqirina shekem kvarta intervalina melodiyaliq
agistin tarli jerinde toémennen joqariga sekirtpe jasap sofninan ol eriksiz
tohgtirihiwinda korinedi. Qosiqtin melodiyaliq aynalmalar1 aste-aqirin tonika
intervalinan baslap soninan subdominantada toqtanqirap ol tag1 kvarta intervalina
sekirtpe jasap rawajlanip bolgannan keyin tagl da tonikaga negizgi basqishina
gaytadi. Qosiq tolip barip kem-kemnen sheginip tonikadatamamlanadi. Qalaberdi
Nabira Téreshova kompozitordin émirlik joldasi koplegen qosiglarmin sézin
jazganmin gawasi boldiq. Hazirgi waqitta kompozitorimiz tarepinnen dorelgen
shigarmalardi Ozbekstan mamleketlik konservatoriyasi Nokis filiali jimaati ham
student jaslart menen birgelikte xalqimizga jaqinnan tanistirip, doretiwshilik isler
alip barmaqtamiz. Kompozitordin “Aydinlar” qosigl tek gana Qaraqalpaqstan,
Ozbekstan Respublikalarda tanilgan, Orta Aziyada da ken tarqalgan. Bul qosiqti
daslep Roza Suleymanova atqargan bolsa hazirgi waqitqa kelip estradamiz
gosigshis1 Gulnaz Utepova ham Akademiyaliq qosiq janrinda Jenisbek Piyazov
2017 jili Ozbekstan mamleketlik konservatoriyasmin ulken zalinda Ayimxan
Shamuratovanin 105 jilligt munasibeti menen eslew keshesinde atqardi. Bul
shigarman1 M.Vahobova simfoniyaliq orkestr ushin maslastirgan, 2018 jili Xaliqlar
Dosligi sarayinda jeke koncertinde simfoniyaliq orkestr menen atqardi. 2022 jili
12-dekabrde Qaraqgalpagstan Respublikasina Kamoliddin Urinbaev basshiliginda
Ozbekstan mamleketlik simfoniyaliq orkestr1 menen Shiraz Tursmbaev, Alimbay
Karimbaevlar menen birgelikte “Aydinlar” qosigm xalqimizbenen joqar1 darejede
atqardi.

Ust jili 2023-j11 25-aprel kuni Berdaq atindagr Qaraqalpaq mamleketlik
muzikal teatrinda belgili kompozitordin 80 jilligina bagishlangan eslew keshesi
ham onin dmirlik joldasi, Qaraqgalpaqgstan xaliq shayir1 Nabiyra Téreshovanin 70
jasqa toliwina bagishlangan yubeley koncerti bolip 6tti. Onda Qaraqgalpaqstan

Respublikas1 Joqar1 Kenesinin komitet basligi D.Qurbaniyazov sdzge shigip,
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Hurmetli Prezidentimiz, sonday-aq, Joqar1 Kenes basligl tarepinen adebiyat,
madeniyat ham kdérkem oner tarawlarina ham de doretiwshi insanlardi qollap -
quwatlawga insanlardi qollap-quwatlawga qaratilip atirgan joqari itibar hagqinda
aytip otti. Keshede kompozitordin “Ernazar alak6z” simfoniyaliq poemasi teatrdin
simfoniyaliq orkestri tarepinen atqarildu.

Juwmagqlap aytqanda, qaraqalpaq kompozitor1 Marqgabay Jiemuratov
doretiwshiligi hdm onimn islegen miynetleri bahalanip us1 yubeley keshesinde
“Qaraqalpaqgstan Respublikasina miyneti singen korkem Oner gayratkeri” atagi
berilip xalqimizdi quwanishqga boledi. Bunda kompoziordin doretken muzikalari
Oshpes miyras bolip muzika bagdarinda talim alip atirgan student jaslar ushinda
ulken xoshamet boldi dep oylaymiz. Kompozitordin muzikalar:1 keleshek awlad
ushin jane de Orta Aziya mamleketleri muzikasi madeniyati ushin da takirarlanbas
bayliq bolip qaladi.

Paydalanilgan adebiyatlar dizimi:
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MARQABAY JIEMURATOV DORETIWSHILIGININ MUZIKALIQ
TILININ OZGESHILIGI

Jumamuratova Aysaule,

Ozbekstan mamleketlik konservatoriyasi
Nokis filiali 1-kurs student,
Ilimiy basshi: Abdullaeva Sh.S

Annotaciya: Bul maqgalada Marqabay Jiemuratovtin omiri ham
doretiwshiligi s6z etilgen. Onin shigarmalarinin mazmuni tarepinen 6zgeshilikleri
maqalada aship berilgen.

Gilt sozler: saz, atqartwshiliq, orkestr, xoreografiya, skripka korkem oner,
muzika, faktura, tonalliq, garmoniya, ansambl, triol, sekstol, qosiq, simfoniyaliq
poema, balet, pesa.

AHHOTanuA: B MaHHOW CTaThe paCCKAa3bIBAETCS O KU3HU U TBOPUYECTBE
Mapka6ast XKuemyparosa. B ctaThe packpbIBalOTCsS U3MEHEHUS B COJIEP KaHUU €T0
IIp OU3BEICHUM.

KawueBble c¢joBa: My3bIka, HCIOJHEHUE, OPKECTp, xopeorpadmus,
CKpUIUYHOE MCKYCCTBO, MYy3bIKa, (pakTypa, TOHAILHOCTh, Tap MOHHMSI, aHCAMOJIb,
TPHO, CEKCTOJI, IECHs, CUM(OHUYECKas modMa, OajieT, Imbeca.

Annotation: This article tells about the life and work of Markabay
Zhiemuratov. The article reveals changes in the content of his works.

Key words: music, performance, orchestra, choreography, violin art,
music, texture, tonality, harmony, ensemble, trio, sextol, song, symphonic poem,
ballet, play.

Qaragalpag muzika madeniyatinin rawajlaniwina 6zinin salmaql ulesin
gosgan belgili komp ozitor Margabay Jiemuratov milliy korkem 6nerimizdi 6zinin
shigarmalar1 menen bayitti. Sebebi bul insan qaraqalpaq xalqmn suyikli
komp ozitor1 bolip, ol 6zinin déretiwshilik jolinda har turli janrlardagi shigarmalari

menen xalqimiz jareginen orin aldi. Asirese xalqumizdin kewilinde elege shekem
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singirlap turgan qosiqlar: “Umitpa”, “Bes tobenin tawlarinda”, “Aydinlar” ham
tagi basqa da shigarmalarm atap otsek orml.

Ozbekstan kompozitorlar awgqami agzasi, Qaraqalpagstan Respublikasmin
belgili kompozitor1 Marqabay Jiemuratov 1943-jil1 28-martta Qaradzek rayonimnin
Nurli Shaganawilindadiyqan shanaraginda tuwilgan. Ol 1960-jili Nokis muzika
xoreografiya bilim jurtma oqiwga kirip, skripka saz 4asbabi boyinsha
N.Muhammeddinovtin basshiliginda sabaqalgan ham 1964-jili tabisli tamamlaydi.
M.Jiemuratov  1964-jihi  M.Ashrafly atindagr Tashkent mamleketlik
konservatoriyasinin kompozitorliq fakultetine oqiwga kiredi. Ol jerde belgili
kompozitorlar B.Gienko ham G.Musheldin klasinda sabaq algan. Ustazlari onin
muzikaga degen shin 1qlasin sezedi ham ogan jaligpastan bilim bergen.
M.Jiemuratov sol dawirlerde-aq xaliqg namalarin qayta islep, fortepiano ushin
shimigiw retinde kishkene p yesalar dorete baslagan. Olardan: “Besik jir1”, “Polka”,
“Marsh”, “Vals”, “Fugetta”, “Skerco” h.t.b.

M.Jiemuratov 1995-jildan baslap Berdaq atindagi muzikali drama teatrinda
dirijyordimn jardemshisi, Qaraqalpaqgstan teleradio esittiriw komitetinde aga muzika
redaktori, S.Xojanizov atindagi Jas tamashagoyler teatrinda muzika tinlawsha,
Qaragalpaq mamleketlik qosiq oyin ansamblinde muzika basshisi, Nokistegi 2 -
sanli balalar muzika mektebinde direktor hAm oqitiwshi, Ajiniyaz atindag Nokis
mamleketlik institutinin mektepke shekemgi tarbiya fakultetinde oqitiwshi
xizmetlerin atqargan. Onin 50 ge jaqin qosiq, oym romans, kamer ham
simfoniyaliq shigarmalar1 bar. Kompozitordin shigarmalarinda 6zinin milliy
irgaqlari, zamanagdy temalari, jagimli ham kopshilikke tusinikli kelbeti arqali
ajiralip turadi.

M.Jiemuratov talantli qosigshi D.Qayipov penen doretiwshilik jaqtan kop
islesti. Sonin menen bir qatarda B.Otepbergenova, T.Palimbetov,
T.Qayipnazarova, R.Sulaymanova, J.Qayipnazarov, S.Déaniyarov,
M.Otepbergenova, B.Karimova, P.Qidirniyazovlarga arnap namalar déretken.
M.Jiemuratov qaragalpagq kompozitorlarinin doretpeleri ham muzika madeniyatinin

uliwma rawajlaniw maselesi boymsha koplegen gazeta ham jurnallarda
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maqalalardin avtor1 bolip sanaladi. Ol juzden aslam batirliq dastan namalarin hdm
sazlarm har tarli variantlari menen ataql jirawlardin atqariwinan notaga tusirgen
ham korkem Oner ilimlerinif kandidati T.Adambaevanin redaktorlawinda “Jiraw
namalar1” degen atamadagi kitabin “Qaraqgalpagstan” baspasinan, respublikamizga
belgili talantli gosigshi “Dawitbay Qayipov” ath, “Ernazar alak6z” ath kitap lari
baspadan shigarilgan. Solay etip ulli garaqalpaq kompozitor1 M.Jiemuratov 2020-
jilt dinyadan k6z jumdi. Ol dinyadan 6tkeni menen onin doretpeleri xalqimizdin
jureginde mangi saqlanip qald.

Marqabay Jiemuratov 6miri dawaminda koplegen janrlarda shigarmalar
doretken. Biraq ol kobirek qosiglart menen xalqimiz stygen kompozitori bolip
tanilgan. Al, qalgan janrdag shigdrmalarin bolsa, judd az mugdarda esleymiz.
Sebebi kompozitordin doretiwshiligindegi basqa janrdagi jazilgan shigarmalari
kemnen-kem atgarilgan. Solardin ishinde onin fortepiano ushm doéretilgen
pyesalar1 da orn algan.

Fortepiano italyan tilinen alingan bolip, forte - kiishli ham piano -kushsiz,
asten manislerin anlatadi. Bul sazdsbap erte dawirlerde payda bolgan bolip, onin
daslepki tarlerinin biri klavikord bolip esapladi. Keyin ala, XV ésirde Italiyada
klavesin, spinet asbaplar1 oylap tabilgan. XVIII asirge kelip bolsa klavikord saz
asbabm keneytip, fortepiano asbabi jaratiladi. Bul saz asbap klavikordga qaraganda
atqartw imkaniyatlari, diapazont menen ajiralip turadi ham &hmiyetli saz
asbaplardin qatarman ori algan.

Fortepiano ushin déaslepki shigarmalardi Vena klassik wakilleri: Y.Gaydn,
V.A.Mocart, L.Betxoven ham basqa kompozitorlar tarepinen doretilgen. Solay etip
fortepiano sazasbab1 dunya juzine tarqalip, bizin elimizde de kompozitorlarimiz
bul 4sbapqa arnap shigarmalar doretip kelmekte. Solar qatar1 belgili garaqalpaq
kompozitor1 M.Jiemuratovta fortepiano asbabima arnap bir qansha pyesalar
doretken. Onin déslepki shigarmalar1 fortepiano ushin jazilgan. Olardan “Besik
jirt”, “Polka”, “Marsh”, “Vals”, “Fugetta”, “Skerco” namalarin déretedi. Bunnan
basqa da fortepiano saz dsbabi ushin 6miri dawaminda “Sonatina”, “Sonata”,

“Azathq”, “Hawjar”, “Kishkene shabandoz”, “Héadiyse”, “Yumoreska”, “Tan
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nurt”, “Qizalaqlar oymni1”, “Ertek”, “Noktyurn” shigarmalarin jazgan. Bul
shigarmalari bolsa Marqabay Jiemuratovtin “Ernazar alak6z” kitabinda berilgen.
Onin fortepiano ushin jazilgan shigarmalar1 6zinin qulaqqa jagimli melodiyalari,
garagalpaq xalqina say koloriti menen 6zine tartadi.

M.Jiemuratov Tashkent mamleketlik konservatoriyasinda oqip jurip jazilgan
“Vals” fortepiano ushin shigarmasin jazadi. Bul shigarma vals xarakterinde, 6zinin
suliw melodiyasi menen basqa shigarmalarman ajiralip turadi. c-moll tonalliginda
6/8 Olsheminde, Vals tempinde jazilgan. Shigarmada dinamikaliq belgiler, triol
ham sekstollar paydalanip namani ele de jagimli etip bayitqan. Shigarma lirikal

xarakterli tema menen baslanadi.
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Ortangl boéliminde As-dur tonalliginan otip, birinshi bolimge qaraganda
xarakteri jaginan shoqlaw bolip kelgen. Bunda melodiyada oktavali faktura

qollanilgan.
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Tamamlawshi boliminde bolsa c-moll tonalliginda jazilgan bastag lirikal
xarakterdegi tema bir oktavakoéterilgen korinisinde takrarlanip ham sol tonalligta

tamamlanadi.

= 1 = =2 =

Kompozitor pyesalar1 basqa kompozitorlarga qaraganda akkordlardin jenil
ham qullaqqa jagimliligi jane de atqariwga qolayliligi menen ajiralip turadi.

Usinday ozgesheliklerdi kompozitordin keyingi shigarmasi “Noktyurn”
(Tangi qosiq) da koriwimizge boladi.

Bul pyesasi e-mol tonalliginda, 6/8 61sheminde, Andante con moto tempinde
jazilgan. Nama 2 takt kishi kirisiw menen baslanadi. Eki dawista melodiya
berilgen, al qalgan bir dawis arpedjio korinisinde jazilgan. Bul bolsa pyesaga

lirikali xarakterdi beredi.
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Andante con moto
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Keyingi bolimi imitaciyali koriniste jazilgan. Namanin jagimli boliw1 ushin

farshlaklardi qollangan. Melodiyalardin izbe-iz almasip keliwi pyesaga shox, oy

xarakterdi bergen.
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Kompozitor doretiwshiliginde saz dsbap janrma qaraganda kobirek vokal

janrmdag qosiglart menen xalqumiz suygen kompozitorga aylandi. Biraq ol

doretiwshiliginde tek qosiq penen sheklenip qalmay, iri janrdag “Ernazar alakoz’

simfoniyaliq poemasin hdm “Makariya suliw” baletin jazgan.
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Elimizde us1 kinge shekem onin qosiqlarmman basqa shigarmalari1 onsheli
darejede atgarilmagan. M.Jiemuratovtin 80 jasqa toliw munasibeti menen Berdaq
atindagi Qaraqgalpaq mamleketlik akademiyaliq muzikali teatrinda M.Jiemuratovga
arnap uUlken keshe otkerildi ham sol keshe barisinda onin “Ernazar alak6z”
simfoniyaliq poemasian birinshi marte Uzindiler, xalqumiz stiygen qosiqlar
atqarildi. Somi da aytip o6tiw orinli, keshe dawaminda kompozitorga
“Qaraqalpaqgstan Respublikasma miyneti singen korkem oner gayratkeri” atagi

Omirlik joldasina tapsirildi.

Paydalanilgan adebiyatlar dizimi:
1. Adambaeva T. Qaraqalpaq sovet muzikasinin tariyxman. — Nokis:
“Qaraqalpagstan”™, 1985.
2. Nadirova A. Qaraqalpaq muzika tariyxi. — Tashkent: “Sano-standart”, 2018.

3. Jiemuratov M. Ernazar alakoz. — Nokis: “Qaraqalpaqstan”, 2013.

4 .https://www.commus.uz/index.php/ru/35-struktura/russian/730-zhiemuratov-

markabaj. Sayt webnest.uz

56



2-BOLIM: ATOARIWSHILIO KORKEM ONERI

MWJIJIN MYCHUKA - MIJIJIN TA®AKKYPUMMU3
TAMOMWMWIUIAP

KannueB AbaTéaii HarmerysiiaeBuy,
V36eKicToH 1aBIaT KOHCEp BATOP UACH

Hyxkyc ¢unuanu npodeccopu B.0.,
Kopakannorucron PecnyOnukacu canbaT ap606u

AHHoTanuA: MaxkoJyiaga MWIJIAN MyCHKA CAHbATUMU3HUHT HTHCOH P YXUATH,
MabHaBUH OJIaMH Ba Ta(pakKypura TabCHPHU XaKuaa Cy3 IOpUTWITaH. Musiui
MYCHUKAHUHI IIaxcra TabCUpP 3THUILI OMUUIAPH, Y3UTra XOC XyCyCUATIAp U TaXJIUII
KWJIMHraH. AWHUKCA MAIIUN TaaKKypUMHU3 TAMOWKUIIN OYIraH MAJIMN MyCHKa
CaHbATUMU3HMHT ENUIAp Tap OUACUIATH aXaMUATUTA aJIOXHIa YpFy Oepuiras.

Kanut cy3aap: Mycuka caHbaTH, MYCHKAIIYHOCIHK, €ILIap TapOwusicu,
MUJIJTANA, Tap Ousi, MAbHABUSAT, TAJIKUKOT, HHCOH TaaKKypH.

AHHOTaIII/Iﬂ: B cratne TOBOPHUTCA O BJIMAHHUH HAIICTO HAIIMOHAJIBHOI'O
MY3BIKaAJIBHOI'O MCKYCCTBA HA IICUXHUKY, }IYXOBHBIﬁ MHUP W MBIIIJICHHUC YCIIOBCKA.
AHann3upyroTcs (akTOPHI, BIHSIONIME HA TUIHOCTh HAITMOHAIBHOM MY3BIKH, €€
oco0ennoctr. OcoObIi AKIICHT ObLT CACJIAaH Ha 3HAYCHNUH HAIICI'O HAIITMOHAJIBbHOTO
MY3BbIKAJIbHOT'O HMCKYCCTBA, SABJIAIOLICTOCA IMPMHIOWUIIOM HAIICIO0 HAIMOHAJIBHOI'O
MBIIIJICHUA, B BOCIIMTAaHUU MOJIOACXKH.

KaroueBble cjioBa: MY3BIKaJIbHOC HCKY CCTBO, MY3bIKOBCICHHUC, BOCIINTAHUC
MOJIO ACKH, HaIlMOHAJIBHOC, BOCIIMTAaHHC, AYXOBHOCTD, HCCIICAOBAaHUC,
YEJIIOBCUYCCKOC MBIIIJIICHUC.

Abstract: The article talks about the influence of our national musical arton
human psyche, spiritual worldand thinking. The factors affecting the personality
of the national music, its specific features are analyzed. Special emphasis was
placed on the importance of our national musical art, which is the principle of our

national thinking, in the education of young people.
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Key words: music art, musicology, youth education, national, education,

spirituality, research, human thinking.

Mycuka HHCOH XUCCUETIIap Ura M>KOOUHM TabCUP KYPCaTUI KOOUTUATHTA 3ra
MyxuM MaHOa Ba TadakKypHH YHFOTyBUM Kyd XucoOinaHagu. Mycuka
oJaMJIap HUHT Xa€TUHHU, MaBXKYJIMKKAa OyiaraH MyHOCaOaTHHH, MyCUKUN TOBYIII
paHrIapu OpKadu TypJdu XWI HUKH TaxpuOalapHU aHUK TaCBUPJIANIM.
XanKUMU3HUHT YTMHIIM Ba OYTYHT'M KYHUHU YYKYppOK aHIJallra, MUIIWANA
KaJApUsTIap MMHU3ra XypMaT XUCUHU AKITaHTUP UILJIa MYXHUM OMUJIIUD .

Ky vk Tuarinal myHrra 6oTacas, Ky UK TUHT1a0 KaUpUSATUHT Ky Tap Wiiau,
JEKMH Kail xonatna OYJIMacHH sIXIIM KYIIWK MHCOH KajaOuaa HypJiu TyUryiap
yuroTaau. SAxmu Kymuk xaérra ymMua Ky3u OwiaH Kapamira yHAaauau, OWauH
KyHJIapra eraknaian. KymukK xamMma BakT MWJUJIAWIHP, IIYHUHT Y4YyH XaM y
capxaJJapHd TaH oOJMaWad. MWUIATHUHT PYyXH paM3HJa KaXOH KE3aJH.
Ky mukannurumms ga MAHT HHJUTAK MO3HMIaH Keaétrad xadranad KyiaHaaurad
XaJIK JOCTOHJIapHU-I0 PHI MX4YaM XakKKOHallap, TepMaiap MaBxynd, Oapuacuia
MULTUHN pyx 0ypTHb Typanm [2.32].

EmnapHuer MabHaH €TyK KaMoJ TONMIIMAA Xap OUp XaJKHUHT MUJLUTHIA
MyCHKa acapjapuHU ypratuii, €uuiap Xaérura 4yKyppokK OJuO KUpHII Ba
CUHIAWPUII JOUMO MYCHUKAIIYHOC OJUMY-3UENWIAPHUHT OJIMA MakKcaad Ba
TapFUOOT-TAIIBUKOT HIIJIADUHUHT ACOCHUU HyHanunuiapuaaH OYnauO KenraH.
Munnui  MagaHUATAMMU3HU, V3JIUTUMU3HUA ~ aHIlaljga MWUIMA ~ MYCHKA
CaHBATUHHMHT POJIM Ba axaMusaTH Oekuéc. Mycumka — KydJnw wioxuérra sra. Y
WHCOH KaJOWHHHT PyXHH KyBBaT OJIMIITUAA, KOMUAJI WHCOH OO MIaKIJTaHUIIINTA
¥3 TabCUPHUHM TEKKU3aaW. Y OamrapusATHUHT XaMUIIa FOKOIHK Yoy 0y auo,
YHUHT KyBOHYJIH, HIOAY-XyppaM, XaTTOKH, WHCOH KajxOura xacpaTr Tyauo,
TYIIKyHJIWKKa TYIITaH BaKTJIapHIa XaM MabHAaBUHN KUXATAaH Maaaa 6epaauran
Ta(akKypUMHU3 TaBXapu Ba TAMOUMIHIUD .

Mycuka — TypJIu-TyMaH TOByIIIap Ouiad oOpas sipatud OepyBUH, FOSIBUIN

AMOIIMOHAJI Ma3MYHra 3ra OyiaraH caHbaTHUHT Oup Typu [3.136].
58



Tapuxuii TapakKU€T JaBOMHUa XaJK MyMTO3 MYCHUKACH, aHbaHABUH KacOuit
MYCHKa, XaJK 0acTakOopJIMK WYJjaapu, WIYHUHTAEK, QOJBKIOP — XaBACKOPJIIUK
MYCHUKUN MEpOCH CHUHIapH ILIaKjiaH Ba yciayOaH Oup-Oupura siKMH WP OUYMUIIUK
KYpUHULLIApU OUp-OMpHUHM TYynAupuUO Kenau. Ymoby MYyCHUKUH MepOCHMHU3
OYTryHIM KyHUMHU3/1a XaM MabHaBUM MaJlaHUSTUMU3HUHT Oup Oynaru cudatuaa
HaMo€H Oynmokma [4. 299-303]. Mycuka MHCOH PYyXUATHHH aXKpaJiMac KUCMH.
Mycukanan o3yKa OJHMII YYyH MHCOH IOKCAK MaJaHUSATIH, cop Kand sracu,
I'Y3aJIJIMKHY XUC 9Ta OJlaJIuraH, ¥3 kacoura, OHa BaTaHura Mexp Kyurad Oyiaumiu
Kepak [5. 92].

Kopakannmok Mycuka caHbaTHaa KyIIWK WXPOYWIWTHM aWHHUKCA MWIJIUU
MYCHUKA >XKaHPU KaTTa YPUHHU drajulaiav. XaikK KYLIIHUKIap UHUHI aCOCH Y3 0K
YTMUIIAAH MO3UH cajo KaOu stHrpal® XaJKHUHI MabHaBUM MyJku cudatuia
YBTUP O dTUITATH.

Mycurka — XaKMKaTJIUKHA MYCHKHIM 0BO3j1ap opKayiu uhoaaJIoBIN CAHbBAT.
banunii cudatnap Hu Mmenoaus Ba rapMOHUSA, Jajl, TMHAMHUKA, PUTM, METP, OMUUM
KaOu TabCUp BOCUTAJIAPU OPKAJIU MABIYyM Tap TUOTa KENTUP UIaU Ba KYIIHK-CO3
WKpOYWIapy, Kymiad >kaHpjapu OWJIaH MHCOHTA TabCHP KypcaTaau. Xalk
Y3UHUHT OOIIMAAH KEYUPTaH Xap X1 Tap UXUil BOKeajgapra 00i Typ Myl Tap 3UHH,
MabHaBUH KYHIWII KEYMHMAIapUHU Ba XaJIK IICUXOJOTUSICUHU KYIIUKIap OpKalu
udoaa kunaau. Kymuknapaa oaiuii XaaKHUHT yMP XaKUKATU p Y-pOCT Ky p UHAIN.
Kagum orup maBpiiapaa sipaTwiran 0y kaOW MWIIUNA MYCHKAMU3HUHT HKOJ
HAaMYyHaJIapU Y3WUHUHT KaJp-KUMMATHUHU XO03UpTra KaJaap WykoTMaraH. Xalk y3
KYIIHMKJIapura XypMaT OuiaH Kaparad Ba KajapJiab cakjiad KelaraH XaTKUMU3HUHT
Taakkypura XaM MWUIMH MyCHKAa YHCYpJIapUMH3 CHHTHO  KETTaH.
Askponnmapumusra pyxuid Majnaja Oaximmaa KWiIraH OF3aKd XajiK MKOIUETH
HaMyHaJapUHUHT XUCOOU MV K, lecak MyOosiara 0y nmaiinu. @unonorus dannapu
nokropu H./laykapaes: “Kopakannok Xajaky — Y3UHUHT KauryJau KyHJIapuaa Xam,
KyBOHUJIM KyHJIapHAa XaM KYIIUKCU3, CO3-CyX0aTCU3, OF3aKH MOA3USICU3 SIaii
onmanu” [6. 384], — nes Tabkumiad yrran. Muwuinil Kynmukiap uiMu3aan 6axpa

OJivil, YHAAru MyMTO3 KYI\/’I Ba ra3aj yﬁFYHHHFHHH TUHTJIan oJiyil, ap J0oKJani,
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9b303JI1all — CAaHbAT IMHABAHJAIAPHUIAH XaM MabJIyM Jlapaxaa IoKop U TapakKyp
Ba MYCHKHUI CaBUSIHU Tajlab Kuiajau.

MyCUKaHMHI HMHCOH pPYXMSTHra TabCUp KWIMII Oopacujga KeHr
UMKOHUATIApU KaJIUMIAH-OK MYyCHKAaILIyHOCHap, MyTadakkupiap Ba OJUMIIAp
JNUKKATUHU y3ura >kajn0 KwiraH XxoJaucagup. YJap MYyCHKa CaHbaTHHHHT
MHCOHJIap HU I1axc cu(aTruaa MaKIJaHUILINUTa TAbCUP KUJIAIUTaH XY Cy CUSITIIapUHU
aHUKIalra ypuHuIrad. JlapxakukaT >kaXxoH (paHM paBHAKWra yJIKaH XHcca
KYITaH OyIOK a)KJ101JIapUMU3 KOMUIJI MTHCOHHU Tap Ousijianiia My CHKa HUHT ¥'p HUHU
qyKyp aHrial, maxc KaMOJOTHIaru axaMusTUHH ¥3 acapiapuja, Meaaroruk
Kapauuiapujaa TaakuK KuianO Ousra Oekuéc manOanap konguprad. [lapxk
MYCHKAIIYHOCIUTMHUHT AaCOCYMCH, YHUHI PHUBOXHUra KaTra Xucca KyLraH
cepKuppa mxoakop Ba mytadakkup Aoy Hacp @opoOuit Mycuka TabJInuMu OuIaH
XaM myrysuiadrad. An-®opoouii pukpuua: “Mycuka — HOJUP CaHbaT, I3TYIUKKA
eTaKiIoBYM Kyuaup”. Mycuka caHbaTd 3HI KaJIUMHI Ba 11y OwiiaH Oupra, Xalk
oMMacura KEHI TapKajraH, YHUHT TypMyll Tap3ura 4yKyp CHHTUO KeTraH
coxajapuaas oupuaup. Mycuka KynuH4Ya pean BOKEITUKHU aKC 3TTUP aIu.

Munnuii Mycuka — MWUIMH TadakKypuUMHU3 TaMOWMMIU Jesi Oexu3
aTwimarad. UyHKM, MWUIMI MyCHUKaHU XaJIK KyJIOFM OpPKaJld dLIWTaJd, OHIY -
UAPOKHU OpKAJIM KaOyJl KWJaJu Ba MIAKIIaHA .

NHCOHHUHT MycHKa (PaoJIMSTH acocaH y4 O0OCKMYJa aMaJira OLIWpPWIAdu:
VKO T, KP O Ba TUHTJIa1I (YKYB). Xap Oup O0CKu4a acap HUHT Ma3MyH Ba IIAKIU
y3raua kypuHuiirasra 6yaam. Mxoa 6ockuunmaa 6aauuil Fosl Ba MIaKI MyaJLTud
OHrHJIa MyILITapaK XoJaa TyFuiaan. Mxpo xapaénuaa maki Ba Ma3MyH HXXKP OUH
TOMOHUJAH YHUHI JyHEKapallu, 3CTETUK TacaBBYpJIapH, IIaXCUd Takpuba Ba
MaxopaTura Moc paBuIia y3rap TUp wiaan. Mycuka UXJIOCMaHIJIaAp U XaM HXKpO
ATUIAETraH acap HU Y3J1ap MIHUHT XyCYCHI IUH, Xa€Tuil Ba Oanuuii Taxkpubdacura
acocnanu6 xKadyn kunumanm [7. 4,8].

Pyc omumu A.BenseB 1903 i#mnm Cank-IlerepOypr yHuBepcuteTHaa
OemnHYK Kypc Tanabacu Oyirad naituaa GoiapKIOp HaMyHaJlap MHU MUFUIIT Ba

TAJIKUK KWIHUII WIUIapW OWjlaH KOPAaKaINOK OBYJUIApUHU Ke3UMO YMKKAH Ba
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XaJIKHUHT KYIIUKra WINTHEFUHU, WKPOUYMIUK MaxOpaTUHU KypuO, TaH Oepud
“Kopakannokiap — nana OynOynnapu” — aes 3bTupod »TraH. Mycuka Xajk
TypMyILIHJaru Xap KaHAal TapuxXuid y3rapunuiapra kKapamaclaH XaJKHUHT
MabHaBUM Ooinuru 0ynub, xuzMaTt Kuaub kenraH. CaHbaT XaJKKa 3aBKJIN YMpP
UHBOM JTHUI OwiaH OUpTalukia, Y3UHUHI THUHUMCU3 MEXHATHU OpKaldu SIXIIU
TypMyIIl KEUHUPHUINTa TAAMUHTAPHUO, pYXHUH KUXATHAaH Kyaaad-KyBBaTiaad op3y-
WCTaKJIapAra Kapau sTakiianiu.

Myxrtapam [Ipe3nnentnmus L. Mup 3u€eB xam KOp akaamnoK CaHbaTUTa KaTra
Mexp KyuraH.. Mup3uéeB: “NHCTUTYTUMU3 A YTKA3WIaAUTaH TypJid Tagoupiap,
Oaitp amnapna KopakannoructoH Enuiapu xxyaa Gpaoi kaTHamap sunap. AWHUKca,
Kuzzax, Cupaapé BuwiosTiapura naxra TepUMUra YMKKaHIap UMU3/a, UIIAaH
KEWWH, KEUKYp yHJIapH I'yJIXaH aTp opuaa KopakaarnoK KU3JIapUMU3, TUTUTIapUMHU3
Kynxyxa, Axunués, bep nak kabu rmoupiapaaH mebp YKo, Ky ik alTiuo, pakcra
Tymranjapuaa OapuyamMu3 KoWmia Kojdap »dauk. MeH Vmanaa “byzato”,
“Aninuanap”, “Jlem Gepmec” aeraH KOpakaJlmnoK XaiK KYyIIUKJIapUHA OWpUHIU
Map Ta SIIUTHO, Y3UMHH 0aMHUCOJTH CEXPJIaHUO KOJITAHIEK XMC KUITAaHUMHH X 03K
XaM fXIIW 3ciaiMaH... Kopakanmok Au€pu Y3WHHUHT AYHENA yXIIAIIU WYK,
Oerakpop canbaTh Omiad 6ap yaMu3HU Xakpatra conud kemaan” [1. 488], — mes
OM3HUHI MWIMN MyCHKa CAaHbaTUMM3Ia IOKCak 0axo OepraH 3/1u.

XaKMKaTaH XaM, KOpaKaJIloK MILINM MyCHKa CaHbaTH acpliap 1aBOMHUA
caiikajaHuO, 3aMOHIap YTCa XaMKH Y3WHUHT OXAaHTpaOOJIMTH Ba AWITa SIKUH
CO3JIApUHUHT KWJIBOKOPIUTUHU MYKOTMAaCAaH Ty pJOoHa Aapaxacuaa Ousraya eTuo
keiaraH. Mwunii Mycuka — MWUIMH TadakkypUMU3 TaMoOWWINra anjaaHud
yaryprad. Kopakaanok MUIHI MyCHKa CAHBATUHUHT Y3UTa XOC XyCYCHUSITIIap UHU
TaxJIWJI KAjlap SKaHMHU3 MyCHKa CAHbATHHU Xap TOMOHJIaMa P UBOXJIAHTUPHIILL, 00
MYCHUKHUI MEp OCUMU3HU UyKYp Ypranuui, €1l aBioJHA MIJIJIMM Ba )KaXOH MYCHKA
CaHbATUHUHI MYMTO3 HaMyHaJlapura Myxa00aT pyxuaa TapOusuialiieKk 33Ty
HUSTIIAp My’KaccaM dKaHaurura amut 0ynamus. Cadabu, Xxo3upru €nuiap MycHuKa
CaHbaTUI'a EHTWJI Kapaiira ypranuO, TWKopaTtra, moy-OusHecra Oepuind

KETMOKAA. Em XOHaHJAJap UMHU3HUHIT 9YCT 3J1 HKOAKOpJIapura TaKjInua KUINIIH,
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TYIIYHUO-TyIIyHMal XOpWXK KYIIMKIApHU ANTUILIHA, MAJIMHA MaJaHUSATUMH3ra
eHrui €ku Oedapk Kapauuiapu Ky3aTWIMOKIa. Acpliap CWiICHiIacHIaH Ousraua
cod xoJsima eTud KeJaraH MyCUKUN OOMIMKIap UMU3 Xa3WHACH — KyH, KYIITUKIAp,
MYCHKa CO3JIapH, W3KP OYMIMK, MIJLIMM KOUMPUM Ba Oe3akiap Ayp10Ha MEP OCUMMU3
Ba MWUINNA TadakKkypUMU3 TaMOMMIUIUD. YHHU KY3 KOpauUFUIEK acpaliuMu3
Kepax.

Maskyp xapaéunap xycycuna IOpr6omumus: “Y36ekucTonaa agabuér Ba
CaHbaT, MaJaHUAT, OMMaBHil axOOpOT BOCUTallapu, MabHABUAT Ba Mabpudar
Ou3Hecra aiijlaHMAaCIUTH IapT Ba Ou3 OyHra Xe4 KauoH iy KyimaiMuz”, — 1eran
anu. XalnKuMu3 MycukaHu “‘twicu3 (ancada” ned Oexus aitummaras 3epo,
MYCUKUM OWJIMMJIApHU O3rajjail aBBajo MIAXCHUHI PyXUH oJamMu OusaH
yamOapuac Oofnuk. Illy Ounan OGupra, MyCUKaHUHT Tap OUSABUIIMK XYCYCHSITH
HaakaT uHCOHTa €KUM OUpOp Iaxcra, OajJKu yMyMaH >KaMHsTra Karra TabCUp
kypcatagu. UyHKH, MyCHKa KUIIWIAp KaJlOWra pyxXui >KUXaTJaH TabCUpP STUIIU
OwiaH y3ura xoc axaMusaTtra sra. /lemak, MyCHKaHU MHCOH KajlOura tabCcup MHH
WHOOATTa OJICaK, FOKOpHUAAru GUKpIap aifHa MyCHKa caHbaTUra 0€BOCHTA 1a XJIOP
OKAHJIUTUHU Kypamu3. YUyHOHYHM, MycuKa, anabuér, caHbaTra JIaBIaTHUMMU3
TOMOHHUJAH OepuiaéTraH »bTHOOP XaM YHHHI TabCHpP Ky4dd HUXOSTAA KaTTa

DKAHJIMTUHU Ky P CaTaIH.
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QARAQALPAQ AWIZEKI PROFESSIONAL MUZIKASI

, Saginbay Matimuratov,
Ozbekstan mamleketlik konservatoriyasi
Nokis filiali, “Uliwma kasiplik ham
social-gumanitar panler” kafedrasi,
docent w.w.a.

Annotaciya: Bul maqalada qaraqalpaq xalqnin awizeki professional
muzikalar1 onin duzilisi, atqariw usillari, bagsilar, ustaz-shakirt dastuarleri,
dastanlar haqqinda, Qaraqalpaq klassikaliq muzikasmin negizgi atqariwshilari,
ataqli bagsilar sazendeler «Garip ashig», «Sayatxan Xamre», «Axmet Yusup»,
«Gor ugly, «Dawletyarbek», «Qirman dali» ham tagi basqa dastanlar haqqinda s6z
etiledi.

Gilt sozler: rechitativ, dialog, muzika, bagsi, kvarta, kvinta, melodiya,
tradiciya, variaciya, dastan, klassika, akkord, akkomponiment, motiv, jiraw,
monolog, duwtar, interval, epizod.

AHHOTAIUSA: B JAHHOM CTaThe YycCTHas mnpodeccuoHalbHAs My3bIKa
Kap aKaJIMakCKoTo Hap 0Ja, €€ CTPYKTypa, MPUEeMbl UCMIOJIHEHUS, 0aXIIIH, MacTep -
YYCHHK TPAJWIHMH, OIOCHl, OCHOBHBIC HCIOJHHUTEIH KapaKaJaKCKOM
KJIACCHYECKON MY3bIKH, HM3BECTHBIE KOMIIO3UTOPBI-0aximu «['ypum ambik»,
«CasTxan xampe», «Axmer Ocyn», «I'yp yrae», «laBuerspoek», «KbslpmaH
Tanu» U IpyTrue.

KioueBble cJIOBa: pEUUTATUB, TUAJIOT, My3bIKa, OaXIIIbl, KBApTa, KBUHTA,
MEJIOIUs, TP aJIUIIHS, BapHaIlUs, STI0C, KJIACCHKA, aKKOP I, aKKOMIIAHEMEHT, MOTHB,
XKbIpay, MOHOJIOT, IYYyTap, UHTEP BAJI, U301,

Abstract: This article describes the oral professional music of the
Karakalpak people, its structure, performance techniques, bakhshi, master-student
traditions, programs, epics.

Keywords: recitative, dialogue, music, bakhshy, fourth, fifth, melody,
tradition, variation, epic, classic, chord, accompaniment, motif, zhyrau,
monologue, duutar, interval, episode.
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Harbir xaliqgtin 6zine tdn qosiqshiliq kérkem oneri bolip sol qatari
qaraqalpaq xaliq awizeki professional qosigshiliginin payda boliw1 ham tariyxi,
onin turleri bar. Qaraqgalpaq xaliq qosiglart Orta Aziyanin basqa xaliqlarinday-aq
nota, jaziwi bolmaganhqtan awladtan-awladqa, atadan-balaga, shakirtler ustaz
quwip, ustazdan shakirtke 6tiw jolt menen bizih zamanimizga jetip keldi.

Qaraqalpaq muzikasinda jeke professional atqariwshilar tarepinen doretilgen
klassikaliq awizeki professional muzika tlken orm iyeleydi. Klassikaliq yamasa
awizeki professional muzika degende muzika onerin 6zlerinin negizgi kasibi etip,
uzaq dawirlerden berli doretilip, saqlanip, rawajlanip kiyatirgan professional
atqartwshilardin doretpeleri nadzerde tutiladi. Bul shigarmalar xalhiqtih uzaq jilhiq
muzika miyraslar tiykarinda doregen, ulken tajiriybelerdin natiyjesi. Olardin
avtorlari bolgan talanth bagsi-jirawlar, qosiq dastanlardi atqarip, xaliqtin algisina
miyasar bolip gana qoymastan, sazhdm namalar déretken birinshi kompozitorlari
da boladi. Shin ménisinde olar, belgili muzikaliq sawatmm bolmaganligina
garamastan 6z doretpelerin esitiw (slux) arqali, awizeki tarinde doretip, ken xaliq
massasina jetkere bildi. Bul xaliq kompozitorlarininh namalar1 bizin zamanimizga
kop dawirlerdi atlap, neshe talant iyelerinin qolinan 6tip keliwine qaramastan,
kopshilik namalardin 6zinin daslepki originalligin saqlap kiyatirganligin hazirgi
golda bar muzikalardin misalinda korip otirmiz. Onin dmir striwge uqipliligy, teren
mazmun, kushliideya, pisikligi hdm 6mir shinligin 4piway1 jane korkem etip bere
biliwi menen ajiralip turadi. Olar xaliq jiregine jaqin ham qadirli, sonliqtan asirler
boyimna awladlar psixologiya menen birge jasap yoshqga bélep keledi.

Tradiciyalig awizeki professional muzika, xalig namalarinan 6zinin
rawajlangan melodiyasi, formaliq quramaliligt ham atqariwshiliq qiymshiligy,
uliwma specifikaliq 6zgesheligi jaginan tlken pariglanadi, atqgariwshidan arnawh
qanigelikti talap etedi. Sonin ushin oni1xaliq qosiqlarinday qosiq aytiwga uqibi bar,
gez kelgen adam atqara bermey, atqariwshidan uzaq tayarhiqtt hdm kushli
shinigiwdi, sheberlikti, vokalliq uqiplihiqti talap etedi.

Sonligtan “Muwsa sen yar”, “Adimnan”, “Xoja bala”, “Kunxoja” h.t.b

namalardr gez kelgen bagsilarda jags1 atqara bilmegeni siyaqli, xaliq tili menen
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aytganda duwtardin qulagina bulbul qondirganga ataqli bagsilar da neshshe jillar
ustazga erip, shakirtlik mektepten 6tkennen keyin gana atqariwga jareklilik etken.
Olar talay jerde namanin qayirmasin alalmay, yaki stiykimsiz tusindirgeninde etip
sherte almay ustazlarin renjitip te jargen. Namalardi toliq shertiwdin qiymshilig
joninde xaliq naqilinda: Duwtar birde jeti jilda, birde qiriq jilda boysmadi, birde
dartlige joldas delingen. Bul xaliq tilindegi asira siltegen sézler bolgan menen
duwtar shertiw, uliwma bagqsishiliq énerin iyelewdegi mushkil isti mengergenin
korsetiw arqali turmis haqiyqathigin anlatadi. Sonlhiqtan bulardi (bagsilardi)
professional atqariwshilar, al olardin atqargan ham doretken namalarin awizeki
professional muzika dep atap otirmiz. Bul termin burin garaqalpaq muzika
madeniyatinda putkilley qollanilmay keldi. Biraq bunday muzikalar qaraqalpaq
xaliq arasinda dyyemgi dawirlerden berli jasap kiyatirganligi da méalim. Olar bir-
biri menen aralasip, janrlarga ajiratilmay, barligida uliwma xaliq namalar1 degen
termin menen jargizilip kelindi.

Qaraqalpaq klassikalig muzikasinin negizgi atqariwshilari-ataqli bagsilar,
sazendeler bolganliqtan, ol kdbinese improvizaciyaliq xarakterge iye. Bul tarawda
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en tiykargi orindi ashiqliq haqqindag xaliq dastanlar “Gérip ashiq”, “Sayatxan
Xamre”, “Axmet Yusup”, “Gor ugh”, “Dawletyar beg”, “Qirman dali” h.t.b
esaplanp,olardi professional bagsilar atqarganda dastandagi nasriy-jay sozlerdi
rechitativli-deklamaciyaliq usil menen atqarsa, al lirikaliq momentlerindegi
gaharmanlar diolog ham monologlarin duwtarga qosip nama arqal atqaradi.
Sonligtan da gqaragalpaq muzikasinin bul turi 6z ishine rechitativli-deklamaciyaliq
forma menen qosiq aytiw korkem oneri ekewinin birikpesi tiykarinda duziledi.
Qaraqalpaq awizeki professional muzikas1 da, xaliq namalar1 siyaqh
6zlerinin qurilist jagman apiway1 ham quramali bolip keliwi jaginan eki toparga
bolinedi. Birinshi topargakiretugin namalar, melodiyaliq jaqtan kata jenil, tez este
galatugin qisqa formada duzilgen kelte namalardan ibarat. Professional muzikanin
bul tirinde motivler aytarliqtay ken hdm uzin bolmay, bir, ekien asip ketkende ish

motivten gana qurilip keledi. Ekinshi toparga kiretugin awizeki professional

namalar bolsa, daslepkige qaraganda melodiyaliq qurilis1 jaginan ken ham
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rawajlangan melodiyali quramali formada duzilip keledi. Bulardin ekewide
tiykarman bir principte qurilip bir-birinen ayirmashilig: tekste negizgi tematikaliq
materialdim rawajlamiw principijagman gana pariqlanadi. Tiykarman alganda bul
olardin formaliq qurilisinda gana belgilenedi. Birinshi topardagi namalar adette
qisqa gana, 1gshamli, strofaliq formada duzilip 7-8-11 buwinl qosiq tekstlerine
qurilgan boladi. Birinshi topardag1 awizeki professional namalarga: “Ayjamal”,

29 (13

“Qawender”, “Igalay”, “Qonirat”, “Nayleyin”, “Bozataw”, “Muwsa”, “Jaman
shiganaq”, “Pahay”, “Nigarim”, “Xansayat” h.t.b. jatadi. Awizeki professional
muzikasinda qisqa namalar toparina kiretugin el arasinda kennen malim bolip
kelgen namalardin biri “Gelgelay” nama eki periodlt muzikaliq formada bolip, ol
negizgi bir motivtin variaciyaliq tirde rawajlanmiw arqali duzilgen. Namanin
daslepki bolimi belgili motivtin eki ret takirarlanip keliwi arqali baslanadi. Bul
motivtin 6zin eki bélekli muzikali frazadan quralgan desek boladi. Onmn daslepki
bolimi tomennen birme-bir zangilep, gamma tarizli kvinta intervalina shekem
koterilip, soninan ol bir jerde tepsinip turip qalgan siyaqli az gana irkilip, onnan
keyin tagi da bir ton joqari kéterilip barip, soninan kem-kemnen jane tdmen tusedi.

Qaraqalpaq awizeki professional muzikasinda o6zinih melodiyaliq
korkemliginin kushliligi jaginan ayrigsha orindi iyeleytugin, atqariwshidan dawis
irgaqlarm sheber qollanip, kuta ken dem menen atqariwdi talap etetugin
namalardih bir1t “Dembermes”. Namanmn uliwma xarakteri shegine jetken
koterinkilikti, ruwxlaniwshiliq hdm magqtanish sezimlerin esletedi. Onin
“Dembermes” dep ataliwmin 6zi de biykarga aytilmay, bastan ayaq hareketli tirde
vals tempinde rawajlanip bara beretugin ktishin nazerde tutqan boliw1 itimal.
“Dembermes” quramali tsh epizodtan duzilip, onin har epizodi tematikaliq jaqtan
bir-birine ugsamagan materiallardan quralip, olardin keyingi motivleri 6z ara
baylanisip keledi. Namanin har epizodi tort motivten quralip, onin déslepkisi
negizgi motivtin variantlanip keliwinen ibarat bolip, al tortinshisi jana motivten
duzilgen. “Dembermes”te epizodlar bargan saymn hawijge minip, joqari Orlep
baradi da, keyingi juwmaqlawshi boliminde tagi da pasenlep daslepki gaddine
tasedi. “Dembermes” namasi1 6zbek ham turkmen xaliqlar1 arasinda da ken
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taralgan. Ekinshi toparga kiretugin awizeki professional namalarga: Ala qayis”,
Adinnan, “Eshbay”, “Dardifnnen”, “Qoshades”, “Muxalles”tin turleri, “Gor qiz”,
“Sanali keldi”, “Saltiq”, “Sarbinaz”, “Muwsa sen yar1”, “Jetiasirim”, “Xoja bala”,
“Idiris”, “Ushtop”, “Gulpaq”, “Mertewil”, “Sawdigim”, “Qoshim palwan”,
“Kemine”, “Qaradali”, “Tarlan”, “Téabriz”, “Sayqali nalish”, “Nalish”, “Kelte
nalish”, “Teke nalish”, “Lay-lay”, “Azizim”, “Periyzat”, “Qizlar uyge kir”, “Bes
perde”, “llgal”, “Kenes”, “Ne dagi dos” t.b. namalardi jatgariwga boladi.
Awizeki professional muzikanifh ekinshi toparina jatatugm en korkem, en
ken taralgan tarlerinen biri “Adiinan” namasi. “Adinnan” bagsilardin tradiciyaliq
joli boymshaustazshakirtin sinaqtan 6tkerip, patiya beredi shartli turde aytatugin
namalarmim tiykarg tari. Bunnan tisqar1 toy, merekelerde bagsilardi 6z ara
jaristirganda atqariwshilardin individualliq sheberligin belgileytugim “Konkurs
repertuarlarmin biri bolgan. “Adinnan” klassikalig muzikanin ayrigsha suliw
tarlerinin biribolip, el arasinda aytilip jurilgen bir qansha turleri bar. Ekewinin de
intonaciyaliq qurilis1 bir-birine kuta jaqin bolgan menen har qaysismimn 6zinin
melodiyaliq xarakterinde oOzinshellik belgileri korinedi. Ekinshi “Admnan”
awelgige qaraganda adewir qaygiliraq xarakterde bolip mordentalar kobirek
ushirasadi. Eki variantinda da instrumentalliq kirispesi bir-birine ugsas bolip,
ekewinin de vokal bolimi kvartaga serippe jasaw arqali baslanadi. Ekewininde
ritmikaliq duzilisi 6/8 6lshewinde bolip keledi. Birinshi variantinin melodiyasi
kvartaga serippe jasap bir tonda takirarlana beretugin bolip duzilip kelse, ol izinen
toligsip, keneyip baradi. Sonin menen nama eki tarli hawijge iye bolip, olardin
ckewi de tematikaliq jaqtan daslepki motivke jaqin duazilgen. Bulardin eki
variantinda da hayal-qizlardin 6ztagdirine qaygilinalishi, zaman dqibetlerine qars1
ashiwli procesi esitilip jatadi. Sonliqtan da bular kobinese hayal-qizlar tarepinen
atqarilatugin variantlaribolip esaplanadi. “Adinnan”nin bulardan basqa ushinshi
varianti joqaridakeltirilgen variantlarina qaraganda birqansha 6zgesheligi menen
ayrilip turadi. Bul tek gana bagsilar tarepinen atqarilip, olardin usillarina saykes
duwtar akkoponimentindegi kvarta-kvintaliq dinamikaliq akkordlar1 ayrigsha orm

iyeleydi.
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Juwmaglap aytganda, bugingi kiinge shekem ustaz-shékirt atqariw usillari,
awizeki doretpe ham professional muzikalarimiz usi kunge shekem 6zgerissiz jetip
kelip xalqumizdin madeniy azig1 bolip kelmekte. Bunday professional
muzikalarimiz  bugingi kinde simfoniyaliq, xaliq sazlar1 orkestrlerine
asbaplastirilip, Qaraqalpaqgstan, Ozbekstan hatteki Turkiya mamleketlerinde de
atqarilmagqta. Solardan misal etip aytatugin bolsaq, “Dem bermes”, “Adinnan” ham
jane de basqa qaraqalpaq xaliq qosiglar professional muzikalar1 shet ellerde de 6z
1qlasbentlerine iye bolip kelmekte.
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XOSH HAWAZ XOR DIRIJYORIi

Qutekeeva Roza Artikovna,
Ozbekstan mamleketlik konservatoriyasi
Nokis filiali aga oqitiwshisi

Annotaciya: Bul maqalada Qaraqalpaq xalqmmn milliy miyrasi sonin ishinde
muzika madeniyat1 korkem oOnerinin basqishpa-basqish rawajlaniwi, xaliq
namalar1 tiykarinda qosiq atqariwshiliq xor atgariw mektebinin rawajlaniwi
hagqinda hdm sonin menen bir qatarda Qaraqalpaqstan xaliq artisti, xaliq
bilimlendiriw aglasi xosh hawaz qosigshi, xormeyster Abdijappar Mambetovtin
doretiwshilik 6miri Qaraqalpaq xalqinin milliy madeniyatin rawajlandiriwda
islegen piday1 miynetleri s6z etiledi.

Gilt sozler: Muzika, opera, balet, unison, duet, drama, ansambl, xor, dekada,
xoreografiya, koncert, akkordeon, pianist, dirijyor, teatr, pedagog.

AHHOTanus: B 3TOM cTaTthe pacaka3piBaeTcs HAIIMOHAIBHBIN My3bIKaJIbHO
KyJIbTypHOe Hacnenue Kap akamakckoro Hapoia, e€ oCTENeHHOe pa3BUTHE, Ha
OCHOBE HApOJHBIX TMECEH, UCMOJbHEHUE TIECEH, B CO3JIaHUH IIKOJ XOPOBBIX
MECEH M O JKW3HU, TBOPYECKUX JIEATEILHOCTH BEIUKOJICITHOTO TIEBIIA,
XOpMenucTepa, OTIMYHMKA HapoJHOro oOpaszoBaHuu, HapomHoro apTucra
Kapakannakucrana, AOamxanmnapa MamOeTroBe e€ro OrpoMHbIM BKJIaJ BO
pa3BuUTUH KyIbTypbl Kapakannakucrana.

KaoueBbie cioBa: My3bika, omepa, Oaler, yHHCOH, OyeT, Jpama,
aHcamO1b, XOop, Jekajaa, xopeorpadwus, KOHIEPT, AKKOPJCOH, IHAHHCT,
AP WKEP, TeaTp, Heaaror.

Annotation: This article describes the national musical and cultural heritage
of the Karakalpak people, its gradual development, on the basis of folk songs, the
performance of songs, in the creation of schools of choral songs and about the life,
creative activity of the magnificent singer, choirmeist, excellent student of public
education, People's Artist of Karakalpakstan, Abdizhappar Mambetov, his huge
contribution to the development of the culture of Karakalpakstan
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Qaraqalpaqxalqiazsanlibolsa da, milliy miyrasqa ogadabay. Sonin ishinde
muzika korkem oneri erte asirlerden beri rawajlanip kelgen. Atadan balaga,
ustazdan shakirtke 6tken. Bags1 jirawlardin jaratqgan 6z mektepleri bolgan. Sol
mekteptin rawajlaniwi menen xaliq qosiqglar, teatr, ayaq oy, muzikali dramalar
vokal qosiqg aytiw maydanda koérine baslagan. Basqada millet wakillerinin
Qaraqalpagstanga kelip, milliy muzika miyraslardi izertlep uyrenip oni
rawajlandiriwshi talantlardi xaliq arasinan izlep tawip oqitip professional kadrlar
jetilistirgen.

Natiyjede sazende, qosigshi, melodistler kobeye baslagan. Olar duet,
ansambl, bir dawisli xor yamasa massaliq qosiqglar jazgan ham atqariwshilar unison
aytqan. Hazirgi ddwirde muzika madeniyatin jdne de rawajlandirip atirgan 100 den
aslam shakirtlerdin ustazt A.Mambetov 6zinin xor dirijyorlig1 mektebin jaratqan
insan.

Abdijappar Mambetov 25-avgust 1941-jili Qonirat rayon: xizmetker
shanaraginda tuwiladi. Tungishi uristan qaytpagan ata anasi qalgan perzentlerin
asirese en genjetay1 Abdijappardi jerge kokke isenbeydi. Bar miyrimin berip 6sirdi.
Ol awillas doslarman minez qulqr gqaysarligi menen ayrigsha boldu.

1948-j1l1 awildag: orta bilim beriw mektebinin 1-klasina oqiwga baradi.
Mektepte oqip jurgen wagqitlar1 ilim tyreniwge 1qlasi artadi. Awildi suw alip
mektepte oqiw uziliske tusedi. Xojaliq jumislara qatnasip ata-anasina komek
berip jurip, qosiq aytiwdi urdis qiladi. Sol waqitlarda awil kensesinin diywalina
goy1p beretugin hind kinolarinin qosiqlarin dal sonday etip yadlap alip, solardi
qaytalap aytip jurdi. Hatteki awildagi barliq jengeleri oni artist bala dep atad:.
Sebebi gaysi1 millettin qosigin aytsada sol millettin tiykarg: tilinde aytip, is-
hareketleri menen korsetip beretugin edi. Ol balaliginan qati qulag bolip 6sti, barlq
sabaqtan ayrigsha bahaga oqidi. Ogan ustazi barhama qosiq sabagman “5+”

bahasin qoyatugin edi [3. 22]. Awilda toy merekeler bagsi-jirawsiz 6tpeytugin
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bolgan. Awil adamalari, toyga kelgen qonagqlar, jas jigitler, jas balalar qur dazep
ortaga ot jagip bagsi jirawlardi tinlaw urp-adetge aylangan. Sol bagsi jirawlardin
qosiq dastanlarmin, uyip tinlap otirip, ayirim qatarlarin yadlap qalip, ertesine qurga
kele almagan doslarmabagqsi bolip aytip bergen. Sebebi bagsilar qurda tun jarpinda
gosiq aytip baslaytugm bolgan. Baslangish mektepti pitkerip qonsi awildagi jeti
jillig mektepke oqiwga baradi. Sol mekteptin altinshi klasinda oqip jurgeninde
awilga paxtaga kelgen koémekshilerdin ishinde bir qizdin garmoni bar eken. Sol
qizdan garmondi bir kiinge sorap alip, tan atqanga shekem alti namani shertip
uyrenedi. Bir jildan son mektepke janadan tariyx oqitiwshisi keledi. Sol janadan
kelgen mugallim akkordeon 4sbabinda hind namalarin jags1 atqaratugin bolgan.
Sol tariyx mugalliminen kop qosiglardi shertip ham aytip Gyrenedi [3. 22].
Mektepte duzilgen dogerekke belsendi agza boladi. Awildagl, rayondag: ilajlarda
gosiq aytip nama shertip, basshilardin itibarin tartadi. Jetinshi klast1 pitkerip
Arzimbet qumdagi orta mektepte oqiwm dawam etip oninshi klast1 sol jerde
tamamlaydi. Rayon basshilar1 mektep pitkeriwge qatnasip Abdijappar
Méambetovga mektepte qosiq sabagman mugallim bolip galiwdr usinis etedi.
Mektepte tek gana qosiq aytiw ham nama uUyretiw menen sheklenbeydi. Ol
qosiqqa, asbap shertiwge qizigatugin, uqibi bar oqiwshilard izlep tawip ansambl
dizedi. Ansambl rayonda, awilda, mektepte Otkeriletugin barliq bayramkeshelerde
belsene gatnasti. Sol oynap 6sken Arzimbet qumdagi balaliq oy qiyallar, &rmanlar
Tashkentke qaray ushadi. Awilda artist bala atangan Abdijappar Tashkent
mamleketlik konservatoriyasinin 2 jilliq tayarlaw basqishia oqiwgakirip 1962 -jili
xor dirijyorlig fakultetinin 1-kursina qabillanadi [3. 23]. A. Mambetov xor
dirijyorlig1 oqitiwshis1 Kalnitskaya Inna Filipovna klasinda bir qatar talabalar
Djumaeva L. (Ozbekstan mamleketlik konservatoriyas: professor) Sharapova L.
(Ozbekstanda x1zmet korsetken korkem oner gayratkeri) Yaqubjonov F (dirijyor,
Ozbekstanda x1zmet kérsetken korkem oner gayratkeri)lar menen birge oqiw nesip
etti. Bul Ustazda talim algan jane bir belgili xor dirijyor1 Davlyat-Keldieva
Qaraqgalpagstanda xor madeniyatin rawajlandiriwga salmaqli tlesin qosti.

Abdijappar Mambetov bilim tGyreniwge qunt penen kirisedi, biraq kop uzamay
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armiyaga shaqiriq keledi hdm us1 jili watan aldindag askerlik xizmetin 6tewge
ketedi. Armiyada bir saptajurgen asker doslarin xor bolip qosiq aytiwga uyretedi.
Saptajirgende 6zi jeke qosiq aytip sapt1 basqarip juredi. Askerlik x1zmetten 1965 -
ji qaytip Konservatoriyada oqiwm dawam etedi. Bul jerde bir qatar
Qaraqalpaqgstanl jaslar menen birgelikte talim aladi. Gulparshin Sirimbetova,
Shimkentli Sapargul Kenjalievalar menen dos bolip birge qosiq aytiwdi adetke
aylandiradi. 1970-j1l1 Tashkent mamleketlik konservatoriyasin tabisli tamamlap
jollama menen Nokis Mamleketlik muzika hdm xoreografiya bilim jurtina
oqitiwshi bolip jumisqa keledi. 1971-j1l1 ustaz1 Kalnickaya I.F Moskvaga qaytip
ketedi. Bilim jurtinda xor dirijyorligt boliminin bashigt oqiw isleri boymnsha
direktordin ormn basari bolip isleydi. Muzikaliq tarbiya jumisma qunt penen
kirisken ustaztezarada bilim jurtinih xor jamaatin diizip koncert saxnalarmna alip
shigadl. 1977-81-jillar araliginda Abdijappar Mambetovt: “Berdaq” atindag:
Qaraqalpaq mamleketlik Filarmoniyasina direktor lawazimina saylanadi, sol qatar1
Qaraqalpagstan Mamleketlik Teleradio komitetinin xaliq sazlari1 orkestrin
basqaradi. 1970-80-jillar araliginda Qaragalpaq muzika madeniyatiham adebiyatin
rawajlandiniw ushin koplegen ilajlar islenedi. Bunda Tashkent qalasinda, Moskva
orayindaqonsilas Qazaqgstan jerinde Qaraqgalpaqgstan Madeniyat: ham adebiyati
kunleri otkeriledi. Qaraqalpaq korkem oOner sheberleri menen bir gatarda
Abdijappar Mambetov basqargan xor jamaati de belsene qatnasad.
Fillarmoniyanin direktor lawaziminda islep turip usi jerde ganiygeler tayarlap
kobeytiwdi jolga qoyadi. Qaraqalpaq xaliq qosiqlarinan, Estradaliq qosiglardan,
vokal ansambli, ayaq oyin toparman duzilgen konsert bagdarlamasi menen bir
qatar respublikalarda madeniyat kunlerinde qatnasip qaytti. Sondayaq
Bashqurtstan, Tatarstan qonsilas Turkmenstan da 6tkerilgen Qaraqalpaq korkem
Oneriham adebiyati kinlerinde 6z kdrkem Onerin korsetip jirdi. Arzimbet qumnan
baslangan qadem Tashkent, Moskvalardan 6tip Yugoslaviyaga jetti. Bul 1977 -jili
guz aylart edi. Nokisten samalyotta Moskva qalasina qaray uship baradi.
Moskvada qisqawaqit ishinde ustazi Kalnickayani izlep tawip sawbetles boladi.

Moskvadan Belgrad poezdga otirada.
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Qaraqalpaq koérkem oOner sheberleri Yugoslaviyada xalqumizdin salt
dasturlerin, urp-adetlerin, milliyligin, korkem Onerin suwretleytugin koncert
bagdarlamasin Yugoslaviya xalqi menen bolisti. Bul koncert bagdarlamasinin
sholkemlestiriliwinde A.Mambetovtii miyneti ayrigsha. Sebebi ol koncert
bagdarlamasin basqarip baradi ham rus qizt menen birge duet aytada.

1981-j1l1 Nokis mamleketlik korkem oner ham xoreografiya bilim jurtinda
xor dirijyorligi boliminin baslhigi xormeyster bolip jumis alip baradi. Ol basqgargan
xor jamaati respublikamizda oOtkeriletugin saltanathh bayramlarda, korik
tanlawlarda, basqada qalalarda oOtkeriletugin dekadalarga belsene qatnasadi.
Solardin biri 1982-jili Tashkentte 6tkerilgen dekadabold1. A.Mambetov 1970-90-
jillar araliginda hazirgi Berdaq atindagi Qaraqalpaq mamleketlik Akademiyaliq
muzikali (buring1 Stanislavskiy atindagi) teatrinda qoyilgan muzikali spektakllerde
xor saxnalarm sholkemlestirgen. 1978-j11 “Berdaq”, “Stiymegenge siykenbe”,
“Xanuma”, “Maysaranmn hiylesi” muzikaliq spektakllerinde xor saxnalarin
tayarlagan. Sonih menen birge bilim jurtinin xor atqariwshilarin sol spektakllerge
gatnastirgan [1]. Jankuyer ustazdin bir qatar miynetlerin joqar1 bahalap
Qaraqalpagstan Respublikasi Joqarg Kenesinin birneshe hirmet jarligi ham
medallart menen siyliqlagan. Xaliq bilimlendiriw aglas1 atagt ham 1980-jli
Qaraqalpagstan Respublikasina x1zmet korsetken artist atagi berilgen. T4jiriybeli
ustaz O0zinin miynet doretiwshiligi jolinda qay jerde islemesin elimizdin muzika
madeniyatin rawajlandiriwda en daslep kadrlar tayarlaw maselesine kewil bolgen.
Nokis kérkem oner bilim jurtinda 100 den aslam shakirtlerdi tayarlap shigarda.
Olar respublikammzdin bir gansha awil ham qalalarinda sonday-aq qonsilas ellerdin
gala ham aymaglarinda da miynet etip kelmekte. Qaradzek rayoni balalar muzika
ham kérkem dner mektebi direktor1 Qaraqalpagstanga x1zmet korsetken madeniyat
xizmetkeri, “El-jurt hurmeti” ordeni iyesi Quwatbay Otegenov, Qonirat rayoni
balalar muzika ham korkem oner mektebi direktor: Janil Kusepova, Berdaq
atindag1 Qaraqalpaq mamleketlik Akademiyali muzikali teatr1 bas xor dirijyor1
Aypara Télepova, Aygiil Mahammetsharipova, Ozbekstan mamleketlik madeniyat

ham kérkem oner instituti Nokis filiali professor1 Gulshiyra Xojametova, Nokis
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qanigelestirilgen madeniyat hdm korkem oOner mektebi oqitiwshilar1 Rayxan
Kamalova, Zamira Mambetovalar ustaz jolin dawam etip atir. Saxnada qoyilgan
muzikali dramalar yamasa operalarda: Abdijappar Mambetov tek gana xor
saxnalarin emes, solist vokalistler yamasa bas gaharmanlar menen de tayarlq
jumislarm alip baradi. Hatteki sol gatnasiwshilardin barliq partiyalarin aytip
korsetedi. Us1 waqitta 6zinin hosh hawaz qosigshilig1 qolay keledi.

Hosh hawaz xormeyster A.Mambetov hézirgi kunde xalqumiz styip
tinlaytugin garaqalpaq xalig namalarina kompozitorlar déretken qosiqlar
atqariwshisi. Onin bir qatar doretpeleri; “tuwilgan jerge”, “ktlgen sholpanim”,
“sen 6zin” ham “sen kelesen” qosiglar1 Qaraqalpagstan televedenie radio altin
gaziynesinen orin algan. Elimizdin vokal qosigshilig madeniyatinrawajlandiriwda
kop miynetleri bar. Zamanlaslar1 B.Nadirov, G.Sirimbetova, S.Kenjalieva hdm
[.Xojametovlar menen birge duet, trio vokal ansambl qosiglarin atqardi. Ustaz jeti
qirlt insan bolip qosigshiliq, dirijyorliq, ayaq oym koncert bagdarlamalarin
basqariwshiliqt1 professional darejede alip bargan. Dinyanin kép qalalarindag:
otkerilgen dekada hapteliklerde joqar1 darejede Onerin korsetti. A.Mambetov
Konservatoriyada talim alip jargen wagqitlar1 Studenter jatagxanasinda ort kelip
shigadinatiyjede jer tolede turgan azli kem fortepiano saz asbaplarina zryan keledi
ham saz 4sbaplar1 jetispewshiligi 2 ese artadi. Bugan qaramastan ustaz qolina
karton qagazin alip ol jerge tap sol fortepiano asbabindagiday etip aq qara renl
klavishlerdi sizad1. Sol klavishlerge barmaglarin basip tayaralanatugin bolgan. Us1
jillar1 garmon shertip, rubab shertip birge talim alip atirgan doslar1t menen qosiq
aytiwdi Grdis qilgan. Ajiniyaz atindagi Nokis pedagogikaliq institutinih muzika
talimi kafedrasinda aga oqitiwshi bolip isledi. Kop jillar dawaminda talaba
jaslardin mamleketlik diplom gorgaw jumisinin méamleketlik komissiya baslig
bolip keldi. Sonih menen qatar respublikamizda otkeriletugin “San’at g’unchalari”
tanlawina jyuri baslhigi boldi. Mekteplerde xor jamaati daziliwin korik-tanlawlarga
bayram koncertlerine gatnastirtwin sholkemlestirdi. Orta bilim beriw mektebinin 6-
klas1ushin muzika sabaqligin islep shiqti. Abdijappar Mambetov tek gana ustaz

emes: ol miyrim shapdatli ata ham en jaqmn dos hazilkesh insan. Alt1 perzentti
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kamalga keltirip olardi izbe-iz muzikaga oqitip tarbiya bergen. Hazirgi kunde olar
ake joli menen jurip talanth jaslarga bilim berip atir. Tungish perzenti Farida
Mambetova Ozbekstan mamleketlik konservatoriyasinih Nokis filialinda
koncertmeyster oqitiwshis1 bolip isleydi. Feruza Mambetova Ozbekstan
mamleketlik mddeniyatham kérkem dner institutinda koncertmeyster oqitiwshisi
bolip islep kelmekte. Zamira Mdmbetova Nokis qanigelestirilgen madeniyat ham
korkem oOner bilim jurtinin xor dirijyorhigi oqitiwshisi. Saodat Mdmbetova usi
bilim jurtinda uliwma fortepiano klas1 oqitiwshis1. Nadira Mambetova Ozbekstan
mamleketlik madeniyat hdm koérkem Oner institunin Nokis filialinda
koncertmeyster oqitiwshi bolip islep kelmekte. Tungish aqligr Yulduz Userova
Ozbekstan mamleketlik jaslar orkestri janindagi xor jAmaatinde xor artisti bolip
islep kelmekte. Qaraqalpagstanda xor madeniyatin rawajlandiriwga 6z ilesin qosip
ketken A.Halimov, S.Palwanovlardm isin dawam etip xor repertuarin bayitiw
ushin miynet etti. Borodinnin “Knyaz Igor” operasindagi polovetskaya p lyaski xor1
Bizenin “Karmen” operasi, Rahmaninovtin “Aleko” operasindagi xor saxnalarin,
F.Nazarov, M.Ashrafiy, Chesnokov, Nechayev, N.Muhammeddinov,
Q.Zaretdinov, Umidjanov, Sharafiyevalardin qaytadan islegen xor shigarmalarinan
Akapellalar: 1 “Dala armanlar1”, “Ariwxan”, “Dembermes”, “Chashme siyoh”,
“Diliman” (Tajik xaliq qosig) “Tan atqanda” (Tatar xaliq qosigl)

99 ¢¢

“Shedrik”(Ukrain xaliq qosigi) “Utyos”, “Cheremuxa” “Qomusch1” (Qirgiz xaliq
qgosigl) “Kozimnin qaras1” (Qazaq xaliq qosigl) “Baglarey” (Turkmen xaliq
gosigl), S.Palwanovtin “Erkinlik samali”, “Soldat ant1”, A.Halimov “Erkinlik
hawaz1” Q.Zaretdinov gayta islegen, “Qaraqalpaqstan™ Q.Zaretdinov, “Ayralhq”
M.Burxanov, S.Palwanov, “Amiwdérya” S.Palwanov, “Jon Ozbekiston”
S.Yudakov kantatasinan, “Assalom hayot” Sh.Yormatov, ‘“Terimchilar”
S.Yudakov kantatasinan, “Demon” operasinan nochenka xor saxnasinan
Rubinshteyn, “Svadba Figaro” V.A.Mocart tagi basqada koreyc xalglarmin da
xaliq qosiglarinan duzilgen xorlar tanlap alindi. Qaraqalpaq madeniyati korkem

onerinde ulken janaliq juzberdi. Bul Ozbekstan qaharmani, Qaraqalpaqstan xalq

shayiri Ibrayim Yusupovtin librettost menen Ozbekstan Qaraqalpaqstan korkem
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Oner gayratkeri kompozitor Ndjimaddin Muhammeddinovtin jazgan birinshi milliy
“Ajiniyaz” operasmin toliq saxnalastiriliwi boldi. Opera 1987-jih “Berdaq”
atindagi Qaraqalpaq mamleketlik muzikali teatr1 saxnasinda qoyildi. Bul Opera
4 b6lim 7 koérinisten ibarat. Ajiniyaz shayirdin tuwilgan jerge qaytiw1 ham xalq
penen ushirasiwi xor saxnasi menen baslanadi, birinshi perde us1 korinis penen
ashilad1.

Nawriz keldi nur jawgay,

Basqan izin gtl bolgay,

Pitik bolgay dahillar

Jilim jagsi jil bolgay...

(xor aytadi)
Qarama-qarsiliglar, waqiyalar rawajlangan saxnalarda xor qatnasadi.
Milliy kolorit penen jazilgan muzika tiykarmmda Uvertyura ariyalar

rechtativler balet saxnasi duetler janlaydi. Operanin tek gana xor saxnasin emes al,
bas gaharmanlardin partiyalarin solist vokalistler menen birge tayarladi. Bul piday1
miynetleri ushin ustaz Abdijappar Mambetovke “Qaraqalpaqstan xaliq artisti”
atagiberildiham bul doretiwshilik 6mirindegi jane bir janhaliq boldi. 2015-2017-
jillar1 Ozbekstan mamleketlik Madeniyat ham kérkem oner instituti Nokis
filialinda aga oqitiwshi bolip jumis isledi. Ol kérkem onerge kirip kelgennen
baslap bugingi kiinge shekem 6z zamanlaslar1 kasiplesleri arasinda en jagst dos
atand1. Onin doslar1 shakirtlerindey kop. Karamatdin Otegenov muzika teoriyasi
oqittwshis1, Najimaddin Muhammeddinov kompozitor, Abdireyim Sultanov
kompozitor, Koshkinbay Asqarov sazende, Saparbay Palwanov xor dirijyor1
kompozitor, Sonya Muhammeddinova duwtarshi, sazende, Kenesbay Abdullaev
kompozitor, garmonshi, primash1 Magset Kamalov, Kiyik Abdireymova, Fyodr
Lim akkardeonshi, Panamoryova V, Olga Spiridonova, Bulusheva E. pianist,
Svetlana Levchenko muzika adebiyati oqitiwshist, Lyudmila Savileva Abdijappar
Mambetov klass koncertmeysteri, Shamil Jumaqulov, Valentina Tantasheva xor
dirjjyori, Klim Aymmbetov, Bazarbay Nadirov, Ilish Xojametov, Sapargul

Kenjalieva, Magset Xojaniyazov, balet artistleri: Gulsara Orazbayeva, Roza
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Emirova, Z. Jumamuratova, Dawletbay Yusupov usinday xalqimizdin ataqh
perzentleri menen zamanlas kasiples bolip bir sapta turip xalqumizga xizmet etti.
Bugingi kinde hurmetli dem alista, biraq us1 zamanlaslar1 menen ele de tig1z
baylanista jumis alip barmaqta.

Juwmagqlap aytqanda, 6zim J.Shamuratov atindag korkem oOner ham
xoreografiya uchelishiesinde 1982-86-j1l1 oqidim. Xor sabagna 4 jil qatnastim.
Soprano dawism aytip uyrendim. 1-kursta bilim jurti talabalari1 arasinda
akademiyaliq qosiq atqariwshiligi korik-tanlawi1 bolip 6tti. Us1 korik-tanlawda en
jas atqariwshi bolip gatnastim. Eki basqishtan ibarat tanlawda 1-orin magan nesip
etti. Korik- tanlawdagi jyuri basligi A.Mambetov: bul tanlawda atqarilgan
“Suymegenge stiykenbe” muzikali dramasinan Aysanemnin ariyalari en jogari
ormnga ilayiq degen pikirin aytip 6tti. 1984-j1l1 Qaraqalpaqgstan korkem 6ner ham
adebiyati kunleri Dagistanda bolip 6tti. Dekadaga qatnasiwshi ustazlar birneshe
xaliqg ham xi1zmet korsetken artistler menen birge “Assalam Dagistan - tawlar eli”
vokal ansamblin tayarladi, sol toparga meni de qosip qosiqti tyretti. Qosiq ulken
diapazondajazilgan edi. Jogarginotalardagi irgaqlardi aytiw ogada qiym edi. Biraq
ustaz sheberlik penen uyretti. Sol dekadaga mende qatnasip qayttim. Ol jerde
shayir Avar xalqmnin bayteregi Rasul Gamzatov penen sawbetlesiw nesip etti.
Abdijappar Mambetov barliq perzentlerine, zamanlaslari, shakirtlerine sol qatar1
men ushin da ogada gadirdan insan ham xosh hawaz ustaz bolip qaladu.
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HOJIT'Y IKPOUYNJINTU CAHBATUHUHI' KNCKAYA TAPUXHU

J:xxymanué3os Ykram,
Y30€KUCTOH AaBJIaT KOHCEP BATOP USICU
Hyxkyc dunuanu yxkutyBuncu

AHHOTAMA: Ma3Kyp MakoJia YOJIFY W>KpOUYWJIUTY CAHBATUHUHT Tap UXUTa
Oarumnanrad. Makonaaa maB3y A6aypayd @utpar, B. benses, ®. Kapomaros, T.
Be3ro kabw oOJMMMIApHWHT W3JAHMINLUIAPWAAH KeaIuO YHUKHO EpuTHITaH.
Moxkpounnuk amanu€runa KyJJlaHWIAETTaH XaMJa apXuBiapla CakKJIaHAETTaH
MaHOaanap YypraHuiano KUECUi TaxXJIni TN, YONFy WKP OUMIINTYA CAHbATUHUHT
KMCKaya TapUXUHU YpraHuin MoOalHuaa, aManuér Ounan OOFIUK UKTHOOCIAp
ydpamnau.

TastHy cy3J1ap: HOIFy WXKPOUYWINTH, YOJFYIIYHOCIHK, MyCUKAa MaJaHUSTH,
OpKecTp, Kamep, py0o0, nyTop, Fuxokak Ba OomKaap.

AnHoTtamus: JlaHHasg cTaThsl TOCBSIIEHA KMCTOPUM  MY3BIKAJIBHO-
VCIOJTHUTEIIBLCKOTO HMCKyCcCTBa. TeMa CTaTbh HAa OCHOBE HMCCIIENOBAaHHUN TaKUX
ydeHbIX Kak AOmypayda dutparta, B. bemsera, ®. KapomaroBa, T. Brizro.
N3ydeHpl M CpaBHHUTENBHO IPOAHAIW3UPOBAHBI MCTOYHHUKHU, MCHOJbB3YEMBIE B
VCIIOJTHUTEIIbHOW TNPAaKTUKE M XpaHsuuyecs B apxuBax. Ha mpoTskeHun Been
Kp aTKOW KCTOP UM HHCTP YMEHTAIIBHOTO UCIIOJTHUTENBCTBA BCTP €HAIOTCSA CCHLIIKY Ha
P AKTUKY.

KiaroudeBble cj10Ba: HCIOJIHUTEIHLCTBO Ha MY3bIKaJIBHBIX HHCTPYMCHTAX,
WHCTP YMEHTOBE/ICHHUE, My3bIKaJibHAsI KyJIbTypa, OpKecTp, Kamep, pyoao, nyrtap,
TUJKAK U IP.

Annotation: This article is devoted to the history of musical and performing
arts. Subject of the article based on the research of such scientists as Abdurauf
Fitrat, V. Belyaev, F. Karomatov, T. Vyzgo. The sources used in executive practice
and stored in archives are studied and comparatively analyzed. Throughout the
brief history of instrumental performance, there are references to practice.

Keywords: musical instrument performance, instrumental science, music

culture, orchestra, chamber, rubab, dutar, gidjak, etc.
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XIX acpra kenu0 xaJjK MKpOUMWINK aMaTUuETHa OMMAaJallrad YoJaryiap H1
Ypranud TaAKUK STUIITa 35THO0p Kyuaiau. bynn A6aypayd @utpar [1] y3uHuHT
mwxoauaa oonutad 6epud, KUMMATIM MabllymoTiiapHu 0aéH stanu. lllyHnan cyHr
MYCHKAIIYHOC OJUMJAp YOJFYLIIYHOCIUK WJIMHUHUHT PHUBOXHIA OUp KaTOp
caMapanu TagkukoTiaap onaubd Oopamwmmap. B.benser, [2] ®.Kapomatos, [3]
T.C.Busro, A.Mankeepaiap Lryjiap xyMiacuaa 6yuu6, yaap Ypra Ocué Mycuka
YOJIFY LIy HOCJIUTY COXACHHMHT P UBOYKUIa caMap alli XUcca Kyauaap. YiapHUHT
TaJKMKOTIIapUa aHbaHABUM YOJIFyJap MYCHKHA MaJaHUSTHUHI acociapuaaH
OMp M 9KAHJIUTY Ba XaJIK MAbHABUATUHUHT T'y3aJl aHbaHATAp MHU Y3H]1a My>Kaccam
>0 kena€rrawnuru Eputwirad. XX acpHuHr 30-40 #winapura kenud
YOJIFyJIApHUA TAKOMWLIAIITUP U KapaEHUHUHT STHTM O0CKW4u Ooinanaau. by
apaéH Y36eKHCTOH/Ia KOMITIO3UTOPIIHK FIKOIMETHHIHT )KaX0H aH/I03a/IapHTa MOC
puBOXHM OwiaH OOFnuK 3a4. VDKpouwnuk aManu€Td XaMm IIyHra Mociaiuo,
cUM(OHUK OPKECTp PYyCyMH JOoHMpacuaa Y30eK XaJlK YOJFyJapHu OpKeCTP HHUHT
UCTehbMOJITA KUPUO Keaumu OwiaH XapakTepjaHaan. AManuérna MaBXKyHd
YOJIFyJIapHU OpKECTp TapKuOWra mociall HWOUIapu Herusuga Oup KaTop
YOJIFyJIApHUHT OMJIaBUI HaMyHasapu sip atuwiian. HaTtkana, cMiM(OHUK opKecTpra
MYKOOWJI XaJIK YOJFyJIapu OPKECTPHU P aTUIIIN.

Ditxropu 1870-innma Ypra Ocué XaakiapUHUHT MyCHKHE YOIFYJap HHHI
WUFU0 KOJJIEKIMS spaTraH. DWUXTOPHHUHT MYCHKUN YOJFyJap KOJUICKIUACH
I'mnaka H©HoMmpmarm [laBimatr Mycuka MaJaHUSITA My3€HMHa CaKJIaHAH.
OpKecTp HUHT paHr-6apaHr OBO3U TapaHHYMUHHU TabMUHJIAII YYYH PYOOOHUHT —
npuMa, ajabT, TEHOP; NYTOPHHUHT — MpUMa, ajbT, 0ac, KOHTpabac; FUNOKaKHUHT
KoOm3 6ac, KoOu3 KOHTpabac; YaHTHUHT — Oac, TEHOP, aJIbT HaMYHAaJIapH SPaTHJIII.
Yy vonrynap 3aMOHAaBHM MyCHKa MXKp OUMIIMK jkapaéHuia HadakaT opKecTp,
Oanku kKamep Ba Typiau (IydT, TPHUO, KBapTeT, KBUHTET, OKTET) YOJFyJap
Tap KUOWAaH Ty3WITaH TYpyXJ1ap HU Ty3HUlIra UMKOH sipataau. Konasepca, ¥30ek
MYCHKa CAHbaTUHUHT yMYyMOaIapusT aH103aJ1apura Xoc Tap 3/1a p UBOXK TOMUIIUA

XamJa QyHEra 4ukuuura katra uyn ound o6epanu. KoMno3utopauk mxoaueéTu
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VDK OUMJIMTY MY HATUIIIY XaM 3aMOHAaBU ycity O1ap acocuia Oup KaTop 4OoJFyJiap
TP YXUHH ¥3 Huura ojgaau. Mycuka mxoauE€TuaH YpHH OJIraH )KaHpJiap HeTu3uaa
YOJIFYJIAPHUHT TAPKUOUM IypyXJIapy TAlUIKWI 3TUINO, MXKPO 3TUIAIU. YHIa Kypa
YOJIFY JydTHAAH TOKM XajK 4YOJIFy acboOiiapu opkecTpuraya OYiraH 4OuFy
ac000yap TapkKuOM Ty3WIraH Ba WXPOUYWIHK aMaiuéTuaa KEHT KYJUTaHWIHO
KenmHaau. Kan sTii J1I03MMKH, Op KECTPHUHT TYJIAKOHJIM OBO3 UMKOHHUSTIAP UTa
ara Oynwm iynumaa EBp ona wonrynapunan xam KeHr dhoinamanuianan. Vkpodmwmk
aManuéTua makijanrad 6apya yosry acoo0napu ¥3 Xycy cusiiiapy Joupacuia yu
Typra 6ynunaau. Topau, myduiama Ba 3ap 61 yonrynap. Yoy MyclKa caHbaTH
V366K Xanku MyCHKA MKOJIMHHHT MyXHM Ba TapKHOMil KHCMHHH TAIIKHII 9TaIH.
VYHUHI MIAKUTAHWIIA XaM adpuMiiap CHHrapu XallK TYPMYIIMHUHT TypJd
KYpUHUIILIAp U (cailsl, TaHTaHa OalipaM, MapOCHUM Ba X.K.) OmIaH OOFJIUK XO0J/1a
103ara KeliraH Ba y3ura xoc Ba 0aauuii Bazudanapuu 6axxapaau. Uy ypunna yonry
MYCHUKACUHUHT alTuMra, s’bHM OBO3 OujiaH Kyiulamra HucOaTaH UKKHJIAMYU
axaMHsITra sra SKaHJIUTHHH alloXuaa TabKuaiaad yTum >xousaup. 3otad, [lapk
My CHKa MWIIMAHUHT acocumnapuaad Oynran mytadakkup Aoy Hacp ®ap oOuitHuHT
€3UIINYA; «IHT MyKaMMaJl CO3 — MHCOH TOMOFH, SHI MyKaMMaJl MyCHUKa — HHCOH
OoBO3UAMp. bUHOOApUH 4YOJFy MyCHMKacu MHCOH 3Ba3ura Xypco3 O¥yiaau, yHU
OoMuTHIIITa XU3MAT KIJTaId €KU YHTa TaXJIWI 3Taau. Jlap Xakukat, yiIyF SIMTUMHUHT
OyHIaH MMHT MW aBBaJl OMnaupraH GUKpH X03UpTra Kajaap ¥3 UCOOTUHU TOTHO
KenMoKaa. UyHoHYM Yy30€K XajaK YOJFyJapUHUHT KYJJIAHUII YPHU KYTIPOK
KYIIMKYMITUKKA (allyiadyuinKKa, JOCTOHYMIMKKA) XK YPCO3JIUK KUIMILITa Ky3ra
TallJaHaIu.

ABBanaMOoOp IIyHH aWTHIN KepakKKH, Y30eK XaJKd MYyCHKHil dONFyIapra
OOMIUIY >KUXATUAAH XKaXOH XaJKIapHu opacuaa WIFop YpuHIApJaH OUpUHU
srajjaau. 3epo CO3JapHMHUHT XWIMa XWIJIUTH Iy KaJapKu, yJlapJa 4oidfFyaa
VOKPO STHII BOCHUTAJIIAPUHUHT AesIpiu Oapua TypJiapu XyCycaH TypJu depTMma
TOPJIM, KaMOHJIHU, TOPJM 3ap0mau, nabnu nydriaama, ypma 3apOju Ba X0Kazo
KYp MHUIIIApY HAMOEH Oy naau. byHaH Talkapy 3aK0BaTiId MyCUKA4YH OJIUMIIAp,

xycycan, A0y Hacp ®apobuii, A6y Anu No6n Cuno, Kyrounnuu Illepo3ui,
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Caitpunoun  Ypwmasuii, AOnypaxmon JKomuii, Maxamman Owmynwid,
3alinynoouaand XycallHui Ba OoIIKajgap y3JapUHUHI MyCHKAara JIOUp WIMHUN
Kap anutapuHu 00111Ka co3iap acocuaa 6aén srraninap. Ly 6unan 6upra Aoy Hacp
®apoOuitnuar «Kartra Mycuka kutoOw», 3ailHynoOuaauH XyCalWHUWHUHT
«KoHyHM miimuii Ba amanu My cukui», Jlap Bum Anu YanruitHuHr « Mycukara ous
puconaycu kabu €3mMa MaHOaanapaa alpuM 4OJFyjaap TabpudU KEITUPWITAH.
V36ek cosnapura 1oup TypIu MabIyMOTIAp MyMTO3 IIIapAaT HAMYHAJIapU/a Ba
aitnukca Xaspatr Mup Anumep HaBowii Hazmuma kyrmiad yupaigu. Ammo,
MaHOaaapa HOMU Ky p caTWIrad Xam/1a My'bxKa3 cypamiap/a TaCBUPH YU3WITaH
alip UM 4OJIFy co3J1apH (MacajaH, HyCcxa, MaBXH, apFaHyM, pyX, 0ap0ar, mammoma,
4yaroHa, pyxas30 Ba 0.K.) MyCHKa UCTE€bMOJJaH YUKKAHJIUTH OOUC Ou3ra Kajgap
THO KeJMaraH.

Xo3upaa MabiIyM Ba MyCHKa aMaIuETHAa KYJJIAHWINO KeTuHaETraH
YOJIFYJIap 3¢a y4 aCOCUM TYp yXHU TOPJIU, JaMJIM Ba 3ap0JiM co3iap MaKMyacuHU
TAlIKWI 3Taau. TOPJIM YOJFyJap TYPYXHU MKPOYHIUK BOCUTACH aCOCHA TOPJIH
yepT™Ma (myTop, nymOupa, TaHOyp, py000, ya) Typau KOMOHIH, KOOU3, caTo,
FIDKKaK Ba TOPJU-3ap0iu (4aHr) Typiaapra Oynunaau. Topau yonrynap Kaaum
3aMOHJIapJlaH IIAKUIaHUO, TYpJM Xajkiaap aMmanuéruaa ¥3 MabHABUATH Ba
aHbaHACH JOMPACHIa PUBOX TONMUO KEJIraH MyCHUKHH acOoOnapaaH Oup Typu
xucobsanagu. Topau YOJFYHUHT KEIUO YMKUIINTAa aHUK OUp MabiayMOT Oepull
MYIIKyJ1. YTMHII MaHGaamapy/1a KeTHP WIT'aH P UBOSTIApTa Kypa, Oup HHYHM Kad
ATUIITAH TOPJIM YOJIFyYHU HOMHU bap6at Oynran Ba wik 60p OYIOK IOHOH OJIMMHU
®ucorypc (I[ludarop) TOMOHMIAH UXTHUPO OHTWITAHIWTYA KaWa STUIAIM.
JlapxakukaT, WK sicalirad (spaTUIraH) 4OJFy Xap TOMOHJIaMa COJJa Ba OJIUi
OynraH Ba KeHMHYAIMK PUBOXKIIaHTaH. by Xakma makomiryHoc oaum M. Paxa6os
&anu: «DPucorypc?iaH CYHITH JAaBpiiapja siliaraH MycukKauwiap OapOaTHu
TaKOMWUIAIITHpAAWIap Ba YHUHT acocuaa 2-3-4 Topim mycuka acbobnapu
sacaawiap. bapbarau sca, Ky MmanOaanapa Xxamma TOpJin acO00Jap HUHT 103ara

KeMUIINIa acoc Oyiras, 1ed kyp catuinam». bapdarsca yICHMOH YOJIFy KaHIUTH

2 ducorypce - oHOHYA neMu [Tudarop. Ipamusnan ongunru XV acpla smab wio dTrad 0yrok daitnacyd ammoma.
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Ba yJ1 YOJIFycuHH sicamiia bap0at acoc 6ynrannuru xam kyn man6aanapaa 6acu
Twirad. IHCOH TaakKypy TOP M YOJIFYHH UXTHPO ATUO YHU MabIIyM Japaxana
PUBOKJIAHTUPTAHJAH CYHT, YHHHI yMyMOaliapuid pUBOXKU Xap OUp XaJTKHUHT
MaJIaHUSATH, MabHABHUATH Ba aHbAHACH aCOCHJA IIAKIJIAHUO PUBOX TOMAJU.
YonrynapHu xap OMp XaJKHUHT ¥3Ura XOC Ba TypJIM BOCUTajap OpKaJIU UXKpPO
STUJIaINTaH HaMyHallapu fo3ara kemagu. «OJAuHWra TOPJIU YOJFyJap HUHT
makiapu - 1e6 €3aau B. bemses-Eiicumon O0ynran. SIpHU mapaxTiu (TaxTain)
ATMa TaHaIH (KOpIycinu) OyiraH Ba yHra Oup Ba Oup HedTa TOopJjap TOPTHUITAH.
Bakr ytumum 6mian ymly Oy TaxTaiu TaHa TYFpUiIaHUO OopraH Ba JacTta €ku
qoJiry acoo0u nacracu makiaurakenras. Ly 6unan Oupra gacrara Moc p e3aHaTop
BazudacuHu Oa)kapaJWraH KocaxoHallap, aBBajura »*OoH30]J1apJaH (Tombdaka,
3uXp) €KUM YCUMITUK MeBajapu (KOBOK, KAKOC €HFOFH Ba X.K.) OUP UKTUP UIITAH.
Tapakkuér >xapaéHu 3ca Xap Oup XaJKHUHT y3 4YOJFy acOo0japuHU ro3ara
Kenumura cabad 6yaran. Yonrynap HUHT KOCaXxOHACH KaWCH KUX03/1aH Ba YHUHT
KaTTa-KUIMKJIMK XaKMH, TaCTACHHUHT y3YH-KHCKAJIMTH XaMJa TOpJiap COHH Ba
HUCOATH JaBpJiap YTUIHA OWIaH PHUBOXKIAHHO TAKOMIILIAIINO OOpTaH.

Vpra Ocué xanknapuaa 6up KaTop TaHOYPCHMOH, IyTOpPCHUMOH Ba KOOU3
FIDIOKAK KaOU JOJIFyJ1ap Ap aTHiIHG aMaIuéT/ia KeHT KyJUTaHMIa GoluuIaHras. Ypra
acpjapra Keiaud MyCHKHUIM YOJIFyJIapHUHT Xap OUpHU IIaKIy MIaMOWWINTa, 0BO3
TapaHHyM HyQy3ura Ba XajK opacuja Karra 3bTubopura sra 6ynran. Yonry
CO3JIApHUHT XaJIK OpacHujard oMMmalallyBu Y3 3aMOHAacHMHUHI (aitnacyduap,
aJyIoMaliap TaAKUKOTIIApUHUHT MaHOauTa ajiaHuIIura Xxam acoc oynaran. Mnmma
yi0y coxanu oonutoBuncH cudartuaa IX acpaa smad mwkoa 3Trad SHITUKIOTECTHK
omum A0y Hacp An-®dapobuit xucobmanaau. «Mycukaga donry acboOiap,
TaXpuOajgaru aMaiuil W3JaHUILIIAp HATWKACH Ba yMyMJalIMacH JeraH
Kapauuiapiad kenud yukkaH xonga dapoOuil MycyaIMOH OJIAMHUHHMHT MyMTO3
cosznapu 6ynmuin ya, Tanoyp, pyoo0, KoHyH, apraHyH (OpraH), Hail, cypHaii Ba
OowmkanapHUHr wWiMuil TaBcupuuHu Oepran onumiap Kypa 3akc Ba Dpux
XopubocTenmapHUHT PUKp n4a, acO001IyHOCK (opranosiorusi) panura @ap oouit

acoc cosraH. MycHka Xakujaarud Katra KuTaOuja MYCHKAIIyHOCIIHK TapuXHIa
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OupuHUM OOp 4YOJFY CO3JIAPUHUHT WIMHUH TacHUPOTH OaéH HTUITAHY.
®apoOuiilaH KEMMH MYCUKUN YOJIFyJlap Ba YOJFY WXPOUWINIUra XOC TypJiH
Mabiymomiap Mon Cuno «KaBomu unm an-mycukay (X acp), A0y AGaynnox
Xopasmuii (X acp), Ad6aykoaup Maporuit «Kutod ymn-naram» (XIV acp),
ZaiHyuioouaaun Xycaanii «Pucosa nap 6aéHu KOHYHHM Ba aMaJIuil My CHKHID)
(XV acp), Adbmypaxmon Xomuii «Pucoman mycukuity (XV acp), Amynumii (XIV
acp) «Puconau mycukuit» Jlapsem Anu Yanruii « Puconan mycukuin» (XVIII acp)
KaG ¥ OJNTMMIAPHUHT My CUKHIi p HcoTanapyaa 3 ndoJacuHu TONAN. YpTa acpiapa
Amad KO ATraH ymoy oJumiiap y3 pucojajapuaa TOPJIU YOJFyJIap HUHT
KaJuMU HamMyHallapu Hycxa, HaBXa, 4YaHr, KOHyH, py0o0, ya, pyad, TaHOypa,
ayMOupa Ba nyTop KoOy3inapHUM TaBcU(PUHM 3UKp STraniap. XX acpnaa isca
A.®urpar y3uHHHT «Y36eK KITacCHK MyCHKACH Ba YHHHT TapUXH» PUCOJTACHIA
¥30ek xank 4yonrynapunu TaBcuduad Oepanu. B.benser Ba ®.Kapomatiunap
YOJIFyJIap HUHT TaBcU(H OWiaH Oupra xycycusmiapura Kypa TacCHUPOTUHU OaéH
sTaamwiap. MyCUKUl 4YONFyJIapHUHT PHUBOXKH aBBaJO KPO aMaiduéru OuiaH
O0ornuk. YonrynapHu TAKOMUJIJIAIIAIIN €KW aKCH YJIapHH XKD OUMIIM K ME3OHHUIaTH
Yypuu Ounan xapakrepiadanu. [y 6ouc, ypTa acpiapaa sipaTiirad pucoJianapaa
¢kn Oanuuii aabueT HaMyHanapuja YTMHII CO3aHIa Ba XOHAHAAJap UHUHT
HOMJIapH Ba Oa)kapraH amaiuiapy XxaMm y3 upoaacunu ronrat. XKymmnanan: lap e
Anu Yauruil ymly aHbaHara puos KWin0O ¥3 3aMOHACHHHUHT OYIOK KUIIWIApH,
MyCHKauMjapy, MyCHKa OWJIMMIOHIAPU Ba MyCHUKaHU acpOBUYM, OacTakopiaapu
XaMmJa MOXHUpP XOHaHJaJapWHU WXoaui (aonusrura Oarumuiaigu. Xap Owup
HAMOEHJAa XakKuJa OSHI KEpakiv MabJIyMOTIAPHU KeaTupaau. Mamxyp
MycHuKaumiap katopura Mapinono Mupaku yanruii Jlapsem Axmanu KoHyHH,
[ox Kynu Fuxoxakuii, Anwkon Frxokaku, Ycron 3aitynu Frxokaku, Ycron
Amup Kynuxon Taubypu, IOcyd Masnyau nyropu, Xodus Tanum, Xobusu
[Mosinnan KoGy3u, Masnono Kocum Konynu, Yeron Cynton Myxamman TanOypwu,
Yeron XyceitH Yau kaOu ¥3 KacOMHU ycCTalapH Xamjaa MXpoJa MOXUPJIHMKKA

ApUIITaH HOMJOpJap XaKuaa TETUILIA MabIyMOT/Iap OaéH 3Taau.
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Xynoca YpHHZA aWTHII MyMKHHKH, Y3GEKHCTOHIA YOIFY MKPOUYMINIH
TapuUXH y30K acpiapra 6opub takananu. llly Ooucaan yHu ypraHuii Ba Taxj1uil
KWinill OYyTyHTM KyH Y4yH Aoi3ap0 macaia xucoOiaHaau. AWHUKCA KaJuMUMA
MaHOaanap, HUp UK OJIMMJIAPHUHT U3JIaHUIIIapU XaM/Ja yjiap KOJJAUPTaH Mep OCHU

acpa0 aBaiiyain MakoJaJgaH MIIXUM YPHH drajiara.
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VENA KLASSIKLERI DORETPELERINDE DEMLI MUZIKA
ASBAPLARI

Tnibaev Polatbay Karimbayevich,
Ozbekstan mamleketlik koncervatoriyasi
Nokis filiali, “Saz atgariwshihigr” kafedrasi,
docent w.w.a.

Annotaciya: Bul magalada VVena klassiklerinin doretpelerinde demli muzika
asbaplarinin tutgan orni ham ahmiyeti J.Gaydn, A.Mocart, L. Betxoven ham
K.Glyuk shigarmalari misalinda analiz etilgen. Vena klassiklarinin doretpeleri
barliq agash demli muzikali asbaplar menen ayirim mish demli asbaplar ushin
arnalgan 4jayip jeke atqariwshi koncertlerdi 6z ishine aladi.

Gilt sozler: Vena, demli, klassikaliq mektep, fleyta, klassikaliq simfoniya,
kameraliq ansambl, sonata, koncert.

AHHOTANUA: B 1aHHOM CTaThe aHAIM3UPYIOTCA POJIb U 3HAYEHHUE Y Aap HbIX
WHCTPYMEHTOB B TBOPUYECTBE BEHCKUX KIIACCUKOB HA MPUMEPE XY I0KECTBEHHBIX
npomspenennii M. Taiinma, A. Momapra, JI. Berxosena u K. Tmoka.
[Ipou3BeneHrss BEHCKOM KIIACCHMKM BKJIIOYAIOT B ce0sl BCe JIEPEBSIHHBIE U
HCKOTOPBIC MCAHBIC MY3BIKAJIBbHO- JAYXOBBIC HWHCTPYMCHTBI JJI COJIBHBIX
KOHIIEP TOB.

KawueBble ciaoBa: Bena, nyxoBoi, Kiaccuueckas IkoJia, (reiTa,
KJaccudeckas cuM(pOHUs, KaMep HbI aHCaMOJIb, COHaTa, KOHIIEPT.

Annotation: This article analyzes the role and significance of wind
instruments in the works of the Viennese classics on the example of the works of J.
Gaydon, A. Mozart, L. Beethoven and K. Gluck. Among the works of the
Viennese classics there are outstanding recitals dedicated to all wood and wind
instruments.

Keywords: Vienna, brass, classical school, flute, classical symphony,

chamber ensemble, sonata, concerto.
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J.Gaydn, A.Mocartham L.Betxoven XVIII asirdin 2-yarimi — XIX asirdin
birinshi shereginde rawajlangan doretiwshilik jonelis retinde Vena klassikaliq
mektebininh  wakilleri edi. Olardin mazmuni agartiwshiliqtin progressivli
umtiliwlar1 menen baylanish. Operanih en iri reformator1 K.V.Glyuk 6zinin
estetikalig garawlar1 hdm muzikaliq shigarmashiliginda Vena klassikaliq
mektebinin tikkeley izbasar1 boldi. Song1 Betxovennin déretiwshiligi gashannan
berli Vena klassikasmin stilinen shigip romantizm menen uyqaslasadi.

Gaydn, Mocartham Betxoven muzikasinda klassikaliq simfoniya, kameraliq
ansambl, sonata, koncert janrlar1 tolig1 menen qaliplesip, sonata allegrosmin
klassikaliq turi ham variaciyaliq formanin qaliplesiwi juwmagqlandi, opera hdm
simfoniyaliq orkestrdin jana tari jaratilip belgilendi ham opera janrlarinin
reformas1 juwmaqlanda.

Kristofvillibald Glyuk (1714-1787) opera orkestirinin ulli reformatori1 jane
onin jana, klassikaliq kompoziciyasin jaratiwshisi boldi. Onin operaliq
reformasmim mazmun-manisinin tiykari - ol 4jayip operaspektaklin aniq muzikal
dramaga aylandirip, barlhiq anlatpa qurallarin birden-bir dramaliq rawajlaniwga
boysindirdi. Bul waziypalarga juwap bere otirip Glyuk opera orkestri 6zinin
ekspressivli mamkinshiliklerin kelip shigip aytarliqtay darejede keheytiwge méjbur
boldi. Kompozitornay, goboy ham fagotlardin juplasiwina eki klarnet ham kishi
nay(fleyta) qosti. Ol Gsh trombondi mis toparina kirgizdi. Solay etip, ol 6zinin
tiykargl konturinda juwmagqlasti: eki shaq, eki truba hdm tsh trombon. Urma
asbaplar1 birinshi marte opera muzikasinda payda bolgan barabanlar, cimballar
ham ushmuyeshlikler menen toltirildi.

«Orfey» (1762) ham «Alcesta» (1767) operalarinda Glyuk birinshi bolip
operaorkestirinde klarnetten paydalangan. Bul doretpelerde sol dawir ushin jana
bolgan tipleme muzikaliq dsbaplarinan korgizbeli paydalaniwdin sol waqittag jaha
en jaydiriwlart keltirilgen. Misali, Orfeydegi ataqli nay (fleyta) jeke (solo)
atqariwshisi, Orfey «baxith sayalar» patshaligina kirgeninde ekinshi aktinda:
Goboydin nay (fleyta) namalari, skripkalardm tinish agimdagi dawisi, saxnanin

jenil, narestedey pak orkestri uliwma tinishlig ham tatiwliq belgisin korsetedi.
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Glyuk operalarindagi biyik gernay (truba) - klarinolardin bolimleri putkilley
jogaladi. Uvertuyra ham jalgiz xorlarda tabiyiy gernaylar (trubalar) qollaniladi.
Gernaylar (trubalar), adette, kiishli dawisli epizodlarda qatnaspaydi. Glyuk
fortepianodagi gernay (trubalar)dan paydalaniwi menen ajiralip turadi, bul keyingi
koplegen kompozitorlardin doretiwshiliginde en jaydirilgan effekt bolip tabiladi.
Bul ekspressivli effekt onin « Tavridadagi Iphigeniya» operasinin birinshi aktinde
tabisl gqollanilgan.

Glyuktin asbapliq doretpelerinin arasinda nay (fleyta) menen orkestrge
arnalgan g-majordagi koncerti bar. Onin muzikasi sol dawirge tan batil stilde
saqlanip qalgan.

Sirt el korkem oOner tariyxinda demli muzikalq asbaplarda shertiw Oneri,
Gaydn menen Mocart dawirinde baqlangan atqariw sheberliginin bunday darejede
rawajlamwinbasqa bilmeydi. Kompozitorlardin har biri demli 4sbaplarga ulken
quzigiwshiliq korsetken, olar arasinda doslari bar, olardin joqari sheberligin hurmet
etken, tinlagan, baqlagan, tajiriybe otkergen. Sonliqtan da, bir qatar klassikaliq
muzikali asbapliqjanrlardin qaliplesiwi demli muzikali d4sbaplarga arnalgan ajayip
komp oziciyalardi jaratpastan 6tpedi. Vena klassiklarmin doretpeleri barliq agash
demli muzikali 4sbaplar menen ayirim misli demli dsbaplar ushin arnalgan 4jayip
jeke atqariwshi koncertlerdi 6z ishine aladi. Olar ushin jada kop har qiyh
kameralig-muzikali asbaplar ansambllerdin tlken sani jaratildi, olardin o6tken
zaman ham hazirgi muzikaliq madeniyatindagi d4hmiyetin artigsha bahalap
bolmaydi.

Jozef Gaydn (1732-1809 ) - Vena klassikalig mektebinin aga wakili. Ol 6zin
tiykarman asbapliq muzikasi (104 simfoniya, turli kameraliq ansambller h.t.b.)
ham oratoriya janrlarinda korsetti.

Gaydnnin orkestrlik jaziw principler1 onih dmeliy iskerligi, doretiwshilik
Omirbayani menen bekkem baylanisli. Onin 1759 jildan baslap jazgan daslepki
simfoniyalar1 graf Maksimilian Morcin sarayinda kapelmeyster bolip islegen
wagqittajaratilgan. Chexiya Respublikasindagi Lukavecedegirezidenciyasinda graf

on eki adamnan ibarat kishi orkestr shirkewin jaratqan. Onih kompoziciyas1 XVIII
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asir ortalarindag sarayliq muzika turmisma tan edi. Bul orkestr ushin Gaydn
birqansha divertissementler hdm simfoniyalar jazgan.

Kompozitor doretiwshilik 6mirbayaninin ekinshi dawiri onin derlik otiz jil
dawam etken (1761 jildan baslap) Esterxazi knyazlar1 saraymda orkestr
kapellasinin basshis1 retindegi iskerligi menen baylanisli. Daslep, shirkew
Eyzenshtadt qalasindagi Venaga jaqin knyazlardin rezidenciyasinda jaylasqan
bolip, shamamenen on tort adamnan ibarat edi. Gaydn jazgan orkestr quraminda 4
skripka, 1 alt, 1 violonchel, 1 kontrabas, 1 nay (fleyta), 2 goboy, 2 fagot, 2 shaq bar
edi. Korip turganimizday, Gaydn 6zinin kompozitorinin ideyalarin orkestrde iske
asiriw qurallarinda sheklewli boldi, sebebi xor qurami judd az edi. Biraq aga
Esterxazinin miyrasxori Nikolay Esterxazi, muzikanijada jagsi koretugin, shirkew
kapellasinin quramin jigirma bes adamga deyin kobeyitkende, jagday keskin
6zgerdi.

Esterxazi kapellasinin tarqatiliwi menen hdm Londonga birinshi sapari
menen Gaydn jumisinin Gshinshi ham songi dawiri baslanadi. Londonda, 6zinin
jana simfoniyalarin ormlagan gezde, Gaydn Esterxazi kapellasina qaraganda
adewir ulken orkestrge iye boldi. Bul orkestr qirq-eliw muzikanttan ibarat ed.i.
Gaydnnin «London simfoniyalariwyna héar tarepten nazer salganda da ulh
kompozitordin simfoniyaliq muzika salasindagi doretiwshilik jolinin shini ham
jarqm juwmag bolip tabiladi.

Orkestr Gaydn simfoniyalarinda adettegi qos kompoziciyadagi: 2 nay
(fleyta), 2 goboy, 2 fagot, 2 shaq (valtorna), 2 gernay (truba), bir jup litavra, tarh
kvintet. Trombon hdm tuba joq.

Partituralarda zartGrli orindi Gaydn nay (fleyta) ham goboyga beredi.
Kompozitor olarga putkil bélimlerdi isenip tapsiradi, olarda bul asbaplar tlken
garezsizlikkeiye boladi. Ajayip nay (fleyta) jeke (solo) atqariwshilar1 «shagmaq
motivi» (arpedjio septim) ham «Jil mawsimleri» oratoriyasindagi sheksheklerdin
shiyqildawma elikleytin eki nay (fleyta)dan ibarat duette, onih basqa da
doretpelerinde tarli quramali nay (fleyta) figuralarinda belgili.
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Gaydn turmisi dawamindanay (fleyta) Bax ham Gendelge qaraganda bir az
kobirek diapazonga iye boldi. Onin klapanlarmim sani kobeydi, bul orinlaw
texnikasin jenilletkeni s6zsiz. Fleyta belgili bir muzikaliq obrazlard: iske asiriw
qurali retinde ken qollanila basladi ham kompozitor onih 6zgeshe tembirin,
jilliligin, turli-tasli sesler uygashigi seze aldi.

Gaydn kompoziciyalarinda klarnet siyrek ushirasadi. Kompozitor bul
muzikaliq 4sbaptan jida 1qtiyatliliq penen paydalangan. Ol klarnetlerdi tek geybir
London simfoniyalarinin partituralarinda gana engizdi, bul jerde eki klarnet, sonin
menen birge, nay (fleyta), goboy ham fagotlar jupligi bar. Sonii menen, «Askeriy
simfoniya» da G majordag1 (Ne 100), daslep klarnet bolimleri bolmagan. Keyinirek
kompozitor olardi ekinshi bolim menen tanistirdi, ol jerde olar urmali muzikali
asbaplari menen birgelikte marsh formasindag muzikalardi atqariwdi ormlaydi.
E-flat majordagi (Ne 103) «S tremolo litavr» simfoniyasinda klarnetler de tez,
quwath birinshi hareketke de, finalga da qatnasadi, bunda shaglar menen birgelikte
tiykargl fanfar temasin orinlaydi. Re majordagi 104-shi simfoniyada klarnetler
adettegidey agash demli asbaplarga emes, al demli mis muzikali d&sbaplarina
jalganadi. Volfgang Amadey Mocarttin (1756 -17. 91) shigarmasinda demli
asbaplar ulken orm iyelegen. Eger orkestr partiyalarinda - Gaydn menen
salistirganda - Mocart, albette, demli asbaplarmin ekspressivli ham virtuozh
paziyletlerin qollaniwda s6zsiz aldinga 6tken bolsa, jeke atqariwsh1 ham ansambl
kompoziciyalarinda olarga haqiyqiy kolem berdi. Bugan, birinshi nawbette,
kompozitordan qalgan demli muzikali 4sbaplarga arnalgan képlegen koncertler
menen turli kameraliq ansambller ayqin dalil bola aladi. Mocart, s6zsiz, aldinga
qaray oOrley berdi, keyin jeke atqariwshi ham ansambl kompoziciyalarinda olarga
haqiyqly kolem berdi. Buni, birinshi nawbette, kompozitordan galgan demli
muzikali dsbaplarga arnalgan kop sanli koncertler hdm tarli kameraliq ansambller
dalil bola aladi. Mocart orkestr menen koncertler jazdi: nay (fleyta) ushm eki,
goboy ushin bir, klarnet, fagot, nay (fleyta) ham arfa ushm tort shaql, deml

ansambl ushm koplegen serenadalar ham divertismentler, kvintetler, kvartetler,
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demli muzikal 4sbaplar1 menen trio ham duetlar, pyesalar, qayta islewler hdm
basqa kompoziciyalar doretti.

Mocart simfoniyalarindagi orkestr qurami (ol 50 ge jaqin simfoniya jazgan )
tiykarman Gaydndiki menen birdey boldi. Mocart bul muzikaliq asbapti bala
gezinen bilgeni menen, klarnetlerge siyrek qolurgan. Birinshi ret kompozitor on1
balaliginda jazilgan daslepki simfoniyalardin birinde qollangan. Keyinirek, jigirma
jildan kobirek waqit 6tkennen son, ol qaytadan ogan qol urdi. Vena qalasina
koshkennen son, Mocart aga-ini Anton ham logann Shtadlerdin 4jayip
muzikantlarina sttyene otirip, « Tittin miyirmanligi» operasinda eki virtuozliqg ham
ken koélemli klarnet partiyasin jazad1. Ajayip muzikaliq asbap ustalari bolganligtan,
keyingileri us1 opera ushin ken diapazondag: klarnetlerdi jaratti. Kompozitor
doretpelerindegi klarnet partiyalarmimn tabiyati ol yamasa bul atqariwshinin
ganshellilik uqipl bolganina baylanisli 6zgergenin, partiturada klarnettin bar
ekenliginin 6zi bul 4sbaptih boliwi yamasa bolmawina baylanishh aniqligin

orkestrde sezbew mumkin emes.
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DEMLI HAM URMA SAZ ASBAPLARDA ATQARIWSHILIQ
QABILETLERININ RAWAJLANIW BASQISHLARI

Jumabaev Abdirasul Erejepbaevich,
Ozbekstan mamleketlik konservatoriyasi
Nokis filiali, “Saz atqariwshiliq” kafedrasi
assistent oqitiwshisi.

Annotatsiya: Ushbu magolada O‘zbekstonda damli va zarbli cholg‘ular
maktabining paydo bolishi va ushbu sohada ijrochilik mahoratining yuksalish
boshqichlari hagida so‘z yuritiladi.

Kalit so’zlar: damli va zarbli cholg‘ular, musiqga, orkestr, ijrochilik,
konservatoriya.

AHHOTanUA: B 1aHHOM CTaThE paccMaTpUBAETCSI BOSHUKHOBEHHE IITKOJIbI
HUI'PBI HA IYXOBBIX U YAAPHBIX HHCTPYMCHTAX B V30ekucrane u pa3BUTHC
HCIIOJTHUTCIIBCKOTO MAaCTCP CTBA B ATOM 00JIaCTH.

KaroueBnle cjioBa: AYXOBBICH YAapHBIC HHCTP YMCHTBI, MY3bIKad, OPKCCTp,
HCIIOJTHUTCIIBCTBO, KOHCCP BATOP UA.

Annotation: This article discusses the emergence of a school of playing
wind and percussion instruments in Uzbekistan and the development of performing
skills in this area.

Keywords: wind and percussion instruments, music, orchestra,

p erformance, conservatory.

Kopshilik demli 4sbaplar insan népesi - demi jardeminde Uplep shertiledi.
Usinin natiyjesinde olar “demli” asbaplar dep ataladi. Demli dsbaplar uplew arqali
asbap ishine gamalgan hawa hareketke keltiriwi natiyjesinde dawis payda boladi.
Simfoniyaliq orkestrdin barliq gruppalari ishinde dawis gozzallig tarepinen agash
demli dsbaplar topar1 6z ustinligin korsete baslaydi.

Agash demli asbaplar - 4 shanaraqtan ibarat:

1. Fleyta shanarag (alken fleyta, fleyta pikkolo, alt fleyta);
2. Gaboy shanarag (gaboy ham angliskiy rajok)
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3. Klarnetlar shanaragi (klarnetin B, klarnet in A, kishiklarnet in Es, kishi klarnet
in D, bas - klarnet in B)
4. Fagotlar shanarag (fagot ham kontrafagot)

Us1 asbaplar shanaragi tembrranbarenligi ham dawis tarleri menen orkestr
dawislarin jane de bayitiwgatles qosadi. Romantikler, keyinirek impressionistler
agash demli asbaplar toparinin bunday jetiskenliklerin jogari bahaladi. Agash
demli asbaplar toparmin bunday sapasi ham goézzalligt Rimskiy-Korsakov,
Skryabin, Debyussi, Ravel, R.Shtraus, S.Prokofev, Stravinskiy ham basqa
koplegen kompozitorlar partituralarinda korsetip oOtilgen. Sonday boliwima
qaramastan bul gruppanin orkestrdagi dawamli atqariliwi esitiwshini taliqtiradi, sol
sebepli de simfoniyaliq partituralarda bunday ulgiler ushiramaydi. Biraq bolek
agash demli asbaplardin orkestrdegi jeke atqariliwin koplep baqlawimiz mamkin.
Agash demli asbaplar partiyan1 kusheytiw maqgsetinde juda kem jagdaylarda bir-
birin tdkirarlaydi. Agash demli dsbaplar valtornalar menen saykeslikte jagsi
esitiledi. Agash demli asbaplardin dawis kélemi putkil orkestr kolemin iyeleydi.
Olardin atqariw mumkinshilikleri staccato, legato, tremolo, frullato siyaql
shtrixlardi 6z ishine aladi.

Mish demli asbaplar - simfoniyaliq orkestrdif kushli tdrepi bolip tabiladi.
Bul asbaplar harbir obrazdin ideologiyaliq-korkem tarepin anlatar eken, obrazga
saykes bolgan martlik, jawingerlik, kish-qudiret siyaqli belgilerdi sdwlelendire
aladi. Usmin menen birge, mis demli asbaplar jeke atqariwshiretinde qatnasqanda
da lirikaliq obraz xarakterin de sawlelendiriw mimkinshiligine iye. Bunda, mis
demli asbaplardan harbiri simfoniyaliq orkestrde lirikalig obrazd:
sawlelendiretugin asbap penen bellese aladi.

Mis demli asbaplar - 4 shanaraqtan ibarat:
1. valtorna

2. Truba

3. Trombon (alt, tenor, bas)

4. Tuba
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Mis demli asbaplar glissando, frullato, legato, staccato, con sordino,
padiglione in aria siyaql atqaritw mumkinshiliklerin 6z ishine aladi. Mis demli
asbaplarda surdina isletiw mimkinshiligi bar. Surdina - dawist1 paseytiwshi tskene
bolip, ol dawis tembrine de arnawli 6zgeris kiritedi. Surdina tagip shertiw ushin
con sordino termini, surdinani alip shertiw ushin senza sordino termini isletiledi.

Texnikaliq uqib1 tarepinen mis demli asbaplar agash demli asbaplarga
salistirganda tdmenirek. Barlig mis demli asbaplar fortissimoda birdey kernewde
bolmaydi, har biri ayrigsha tembr ham dawis tolqmnma iye. Oz tembrinin
jumsaqligi menen valtornaagash demli dsbaplar ham tarl asbaplar menen birdey
bolip tabiladi. Solsebepli de simfoniyaliq orkestrda olar turli wazrypani atqarada.
Mis demli asbaplartoparlari arasinda tarli ansambllerde 6zgeshe saykeslik payda
etedi. Misali, trubalar, trombonlar menen, valtornalar tubalar menen g6zzal esitilse,
tomengi registrlarda tuba ham de trombonlar qoytw ham toliq esitiledi.

Urma saz dsbaplar en dyyemgi dsbaplar turine kiredi. Olardmn kelip shigiw1
miynet procesi, oyin hareketleri, an ham éaskeriy juriwler menen baylanish. Uzaq
tariyxiy rawajlamiw dawaminda tarli xaliqlar muzika dmeliyatinda 6zinin duzilisi,
dawis payda etiwi, atqariw ham anlatpa mamkinshiligi, shertiliwi tarepten har qiyh
urma saz asbaplardin turleri qaliplesken.

Soqqiuriw arabshaso6zden alingan bolip, uriw manisin anlatadi. Urma saz
asbaplardatiykarman uriw, barmaq penen shertiw, silkiw ham basqa hareketler
arqali dawis payda boladi.

Urma saz asbaplar toparin - dawis biyikligi aniq ham dawis biyikligi aniq
emes asbaplar iyeleydi.

Litavra, qoniraw, qonirawshalar, ksilofon, vibrafon, marimba - dawis
biyikligi aniq bolgan asbaplar bolip, skripka ham bas giltlerinde jaziladi.
Ushmﬁyeshlik, kastanettalar, buben, tarelkalar, kishi baraban, ulken baraban, tam-
tam, tom-tom, bongi, kongi, fleksaton ham basqalar dawis biyikligi aniq emes

asbaplar toparina kiredi. Bul 4sbaplar bir si1ziqli nota joli arqali jazilada.
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Urma saz asbaplar topar1 simfoniyaliq orkestr quraminda en ulken gruppa
esaplanadi. Us1 asbaplar harqanday sharayatta da saxnanin aqirg1 qatarlarinda
jaylasqanligina qaramay, orkestrda zartrli ahmiyetke iye.

1936-j1h1 Orta Aziyada birden-bir esaplangan Tashkent méamleketlik
konservatoriyasi duzildi. Konservatoriya ashiliwinin daslepki kunlerinen demli
asbaplar klas1 iskerlik alip bardi. Us1 dargayga filarmoniya ham opera teatri
orkestrlermin tajiriybeli sdzendeleri, aldin muzika bilim orinlarinda ustazliq etken
oqittwshilarusinss etildi. Ozbekstan mamleketlik konservatoriyasi aga oqitiwshisi
Farxod Abdullaevtin keltiriwinshe: “Tashkent konservatoriyasinin ashiliwi
professional qganige-sazendelerdi, atap aytqanda, demli asbap shertetugin
sazendelerdi tarbiyalaw, sonmm menen birge, kop dawishi demli orkestr
sholkemlestiriw imkaniyatin berdi. Ayne konservatoriya muzika talimi sistemasin
rawajlandiriw, sonih menen birge milliy dastarlerdi demli dsbaplar1 hdm orkestr
atqartwshiliginda qollaniwga tiykar boldi” [1].

Ozbekstanda demli asbaplar atqartwshiligt mektebinin jolga qoyiliwi
koplegen intali sazendeler ati menen baylanish. Bular V.I.Pavelskiy,
N.N.Kozalupov, A.D.Nikitin, M.N.Nikolaenko, E.A.Morozov, M.D.Yakovedslar
bolip tabiladi. Olardan en iri kdzge korinetugindalarman biri, fleyta asbabinin
atqartwshis1 Vladislav losifovich Pavelskiy esaplanadi. Pavelskiydin kop jilliq
oqitiwshiliq iskerliginde student sazendeni, atqariwdm korkem tareplerine,
shigarmaninideyasin anlap jetiw styaqli sipatlarin tarbiyalaw principler1 qaliplesti.
Ustazdin 6zine tan tareplerinen tagi biri shakirtlerinin jeke mumkinshiliklerin
esapqaalgan halda oqiw programmasin tanlar edi. Konservatoriyada V.I.Pavelskiy
klasinda R.Yusupov, G.Bogdanovich ham A.V.Malkeevlar jetisip shiqt.

Tashkent konservatoriyasinda Matvey Danilovich Yakovec urma saz
asbaplar klasinda sabaq beretugin edi. Litavra asbabinda sheber atqariwshi
kopshilik dirijyorlar tarepinen tan aliwga iye bolgan. Qollanbada keltiriwine
qaraganda: “Bul sazende litavrada turli dinamikadagi gozzal sesler uy ginligin

shigarip, gildirmama giimbirlisine ugsas seslerdi shigariwga erise alatugin edi”.
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V.F.Polatovbalalar korkem 6ner hdm muzika mekteplerinde, orta arnawl
oqiw ormnlarinda demli hdm urma saz asbaplar klaslarm ashiwda pidayiliq korsetti.
Ustaz birinshilerden bolip truba ushin sabaqliq baspadan shigartti. Hazirgi waqitqa
kelip, onin shékirtleri Ozbekstannin kozge koringen muzikaliq jamaatlerinde,
Orayliq Aziya, Rossiyahdm shet el mamleketleri muzikaliq institutlarinda pedagog
retinde iskerlik jurgizip kiyatir. Atap aytganda, olar arasinda A.Selyanin-
Rossiyada xizmet korsetken madeniyat gayratkeri, Saratov konservatoriyasi
professor, V. Verigin-Ozbekstanda x1zmet korsetken artist, Ozbekstan mamleket
konservatoriyasi professori, M.Muxitdinov-Rossiya mamleket ulken simfoniyaliq
orkestri solisti, polkovnik G.Terzyan-Ozbekstan Respublikasmnin Ishki Isler
ministrligi Glgili korgizbeli orkestri basshist hdm bas dirjjyori, B.Matniyazov -
Turkiya mamleketlik simfoniyaliq orkestrinin solisti hdm de Turkiya
konservatoriyasinda trubaklasindasabaq beredi. A.Artamonov-Malayziya milliy
simfoniyaliq orkestri solisti lawazimlarinda iskerlik jargizip kelip atir.

Juwmaglap aytatugm bolsaq, bugingi kinge kelip demli asbaplar orkestri
iskerligi sezilerli darejede aktivlesti desek adaspaymiz. Hazirde koplegen
mamleketler madeniyatinda ranbaren marsh-paradlarga, demli &sbaplar
orkestrlarinin saxnalastirilgan shigiwlarma tiykarlangan demli dsbaplardin ken
kolemli festivallar belgili orin 1yelep kelmekte. Sonih menen birge, demli asbaplar
orkestrleriUizliksiz tarde galabaliq bayram ham festivallarda qatnasip kelip atir.
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SAHRA BULBILI AYIMXAN SHAMURATOVA

Aliyev Nursultan,

Ozbekstan mamleketlik konservatoriyasi
Nokis filiali “Saz atqariwshiligr”
kafedrasi oqitiwshis1

Annotaciya: Bul magqala Ozbekstan xaliq (SSSR) artisti Aymmxan
Shamuratovanin dmiri hdm doretiwshilik jolina bagishlanadi, 6zinin talant1 menen
dinyaga tanilgan, “Tan nur1” truppasi ham teatr saxnalarindag: d 6retiwshiligi,
mashaqatli biraq ulken jenis ham biyik shimlarga erisken, 2- Jdhan urisinda
gaharmanlq korsetkeni, Qaragalpaq madeniyatina qosgan jemisli miyneti hdm
Aymmxan Shamuratovanin Gy muzeyi jumis alip barip atirganligi haqqinda séz
etiledi.

Gilt sézler: Qosiq, Tan nuritruppasi, Teatr, Spektakl, Hawjar, Telegramma,
Front, Bagsi1 jiraw, Folklor, saxna, madeniyat, muzey.

AnHoTanms: CTaThsl NOCBSAIIEHA )XU3HU U TBOpUeckomy mmyTu Hapoanoit
aptuctku (CCCP) u Y36ekucrana Aiipimxan [llamypartoBoii, 6i1arogaps ceoemy
UCKYCCTBY TMOJYYHUBIIEH MHUPOBYIO HU3BECTHOCTb, €€ IOHOCTH, TBOPUYECKOMU
neaTenbHOCTH B Tpynne "TaH Hypu" U Ha TeaTpajibHOM CLIEHE, TEP HUCTOMY, HO
CYACTIMBOMY MYTH K BEpPIIMHAM HCIOJIHUTEIBCKOTO HCKYCCTBA, I'E€pOHYECKUX
IIP OSIBJICHUSIX, TIOKA3aHHBIX BO BpeMs 2 -0l MUp OBOM BOWHBI, €€ HEOLICHUMOMY
BKJIaJy B KapakajMaKCKylO KyJbTypy, paboTe qomMa-my3es WUMEHU AMWBIMXaH
[[TamypaToBOW.

Kuarwuessie caoBa: Ilecua, Tpynna «Tan nHyps»», Teatp, Cnekrakis,
HaponaHas necHsi Xayxap, tenerpamma, @ponr, bakmsl, XKeipay, @onbkiop,
cuena, Kynestypa, noM myseil.

Annotation: The article is devoted to the life and career of the People's
Artist of Uzbekistan (or USSR) Aimkhan Shamuratova, who gained world fame
thanks to her art, her youth, creative activity in the troupe "Tan Nuri" and on the
theatrical stage, athorny but happy path to the heights of performing art, heroic

manifestations shown during the 2nd World War, her invaluable contribution to
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Karakalpak culture, the work of the house-museum named after Aimkhan
Shamuratova.

Keywords: Song, Tan Nury Troupe, Theater, Performance, Khauzhar Folk
Song, Telegram, Front, Bakshy, Zhyrau, Folklore, Stage, Culture, House Museum.

Qaraqalpagstan muzika madeniyati uzaq tariyxqa iye bolip, hazirgi kiinde
bay muzikaliq folklor, awizsha dastirdegi professional muzika ham sonm menen
birge, XX asirde rawajlangan kompozitorliq doéretiwshiligindegi ulgilerine iye
esaplanadi.

Muzikaliq folklor tiykarmm qosiglar quraydi. Xaliq dasturleri menen
baylanishi birqansha janrlar (mawsimdegi dastir qosiqlardan “Aydar-aydar” -
samald1 shaqiriw, diniy dastur - “Yaramazan”, shanaraqqa tiyisli dastar ham
xo0jaliq qosiqlardan “Yar-yar”, “Hawjar”, “Smsiw”, “Joqlaw” ham tagi basqalar
onin en ayyemgi bolegin quraydi. Kérkem mazmunga goére xaliq qosiglarin
lirikalig, tariyxty, dasturiy qosiqglar, hayal-qizlar hdm balalar qosiglarman ibarat.
Olardm kopshiligi diatonikaliq ladlarga tiykarlanip, sesleri melizmatik bezewlerge
bay, atqariw ayrigshaliglarga iye bolip esaplanadi [2].

Qaraqalpaqglardin awizsha déstirdegi professional muzikasinin oraylq
bolegin dastanlar iyeleydi. Qaraqalpaq dastan atqariwshilar1 3 turge bolinedi;
jirawlar, bagsilar ham qissaxanlar. Olardin har biri ayrigsha malim socialliq-siyasty
sharayatta juzege kelgen bolip, bir-birinen repertuarindag dastanlar mazmuni,
atqanw usili tarepinen parq qiladi. Jirawlar iskerligi dastariy doretiwshiliginin en
gadimgi qatlamina tiyisli bolip, gaharmanliq déastanlar (“Qoblan™, “Sharyar”,
“Edige”, “Alpamis”, “Mas-patsha”), tariyxiy tolgawlardi ishki (gortanniy) dawista
gobiz benen birge jirlagan. Bagsilar lirik ham gaharmanliq dastanlard: (“Yusuf-
Zulayha”, “Zawre-Taywr”, “Yusup-Ahmet”, “Gorogli”) hdm eski poeziya
doretpelerin ashiq dawista, duwtar ham girjek penen birge (geyde balaman da
qosilad) jirlagan [2].

Amiw bulbuli atangan Aymxan (Qazimbetova) Shamuratova, ol 6z

dawirinde birneshe ataq ham mamleketlik s1iyliglardin iyesi Qaraqgalpaq madeniyati
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ham korkem oOnerinin rawajlaniwina 6z ulesin qosqan, Qaraqalpaqtag jalgiz
Awgam xaliq artisti edi. Bul insanga hawes etip qansha insanlar garaqalpaq
teatrina gadem qoydi. Oni1 ustaz tutip shakirt bold1 [3].

Ayimxan Shamuratova 1917-jili noyabr aymin aqirinda Qonirat rayoninin
jetinshi awilinda “Qanlikol” degen jerde Turdimdmbet baqsi shanaraginda
tuwilgan. Ol tuwilganda jigit agast Amet on jasqa qaragan bala eken. Ol “tal
tayagm” qamshilap, Qanlikéldi jagalap otirgan gullan ashamayli awilin aylanip:
“Apam qiz tuwdi, styinshi”, dep bir-eki zagara alip qaytiptu.

Har zamanga bir zaman degendey, Aymmxan Shamuratova akesinin
bagsishiliq etken ddwirinin sazendeleri qosiq aytiwdi 6zlerinin kiun koris awhalin
jagsilaw ushin kasip etken. Ol zamanda bagsilar 6zlerin kotermelep soylegen.

Bul: Men jirawman-jirawman
Shopke tasken qirawman
Alt1 batpan tariga,
qosiq aytpagan jirawman, -
- degen xaliq awizinda aytilip kiyatirgan qosiq qatarlarinanda ayqin kérinedi.

Toy mereke sawatugin adamlar 6zlerininh halina qaray, bagsilarga on
batpanga shekem, geyde onnan da kébirek jaweri bergen. Dani jetkiliksiz bolsa,
toydan keyin yamasa on1 yarimlap guzgi qirmanga deyin toley beretugin bolgan.
Ayimxan Shamuratova bes jasina tolgannan son onin akesi Turdimambet bagsi
1922-jildin aqirinda, Qonirat atirapinda baspashilardin qolinan qaza tawadi.
Shanaraqtin awirmanshiligi Anasi Biybiajar menen jigit agas1 Amettii moynima
juklengen edi. Sol waqitlar1 Ayimxan Shamuratova kishkene qiz bolganliginan
jumis islewge qoli barmagan, emiziwli tkesinin besigin terbetiwden basqa is
golman kelmegen. Ayimxannin Anasi shekiyne qaltasin iynine salip, atizba-atiz
jurip, masaqteredi, atizlardin shetinde qalgan-qutqan biydaydi oradi. Ara-arada
birewlerdin digirmanin tartip kin koredi. 1924 -j1ldin glizinde awillarda jana tiptegi
mektepler ashila baslaydi [1. 7].

Kelesi jildin gizinen baslap Ayimxan mektepke birinshi klasqa daslepki

gademin basadi. Ayimxan Shamuratova jaslayman qosiqqa degen mehiri artip
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baradi. Egerde anasi ornina otaq oriwga jiberetugm bolsa, qattiga quwanip
qalatuginbolgan, Sebebi, atizda qurdaslarinin arasindaemin-erkin qosiq aytatugin
edi. Ol atizga barsa “Alha, Ayimxan keldi qosiq aytsin, paxta otamayaq qoysin,
onin payinda otap beremiz” deytuginlarda ushirasqan [1. 9].

Daslepki gademler 1932-j1l1jaz mawsiminin aqirlawinda bir topar oqiwshi
jaslardialip gayttw ushin Tortkalden Ayjamal degen hayal keledi. Sol hayal Hayat
Amirova, Maryam Amanqosova, Qaljan Muxanova hdm Ayimxan
Shamuratovalardi 11 kiun dawaminda g& keme ga arba menen Tortkulge zordan
degende jetkeredi. 1932-jili sentyabr ayinda Ayimxandi “bul ele jas, oqiw ornina
jaramaydi1” dep qabil etpeydi. Endi ne qilaman? basqa oqiwga da almaydi dep
jurgende birewler “Us1 mekteptin oqiw boliminin bashigl - Qadirova degen bir qiz
bar sogan tezde joliq deydi, Ayimxanbarasala kozjaslarin tiye almay hal jagdayn
bir shetten ayta ketedi, jagdaylarin tinlagan son oni kiish penen sol mektepte
oqiwga qaldiradi. Kop uzamay Ayimxan mektepte qosiqshi qiz atanadi. Esi-darti
aktrisa boliw bolgan Ayimxan kunlerdin birinde doslarinin “Teatr degen boladi
eken, sogan barayiq” degenine erip keteberdi. Teatrga barip ol jerde Abdiraman
Otepovti aytisip atirganin koredi. Ayimxan oqip jurgende haweskerler dogeregine
tap sol kisibarip olardin qoygan tamashasin tamashalaydi sofiinala ¢zinin hayeli
menen aytis namasina “Turgil garindasim” degen qosigin aytip beredi. Sonnan
keyin Abdiraman Otepov Ayimxanga qarap” sen bizlerge teatrga jumisqa kel, xosh
hawazekensen, 6zindey qizlardiizlep jarmen, duwtar shertiwdi de Giyrenip al” dep
aytip ketedi. 1933-jili Abdiraman Otepov basshiliginda “Tan nurr” at1 menen
Bilimlendiriw  xaliq komissariatt janmnan ashilgan respublika teatr:
sholkemlestiriledi. Teatr boliwina baylanisli ham gédnigelerdin azligi esapqa alinip
3 ayliq teatr kurs1 ashiladi. Ayimxan 6zi menen birge Tortkulge oqiwga kelgen
birneshe tenlesleri: Zaripov, Jamekov, Ernazarov ham basqalar menen sol jerde
oquydi [1. 13].

Teatrda ol jillar1 hayal-qizlar az bolgani sebepli, ayirim waqitlar1 Abdiraman

aganih 6zi-aq hayal obrazin atqara beredi. Bir kunleri Abdiraman aga 15-16
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jasmdagi Ayimxanga qarap hayal rolinde oynap shigasan-deydi. Usilay Ayimxan
Shamuratova teatr 6nerindegi daslepki jumislarin isley baslaydi [1. 20].

1934-jil1teatrga Asan Begimov direktor bolip keledi. Orta boyli, toliq deneli
shaqganadamdi bir koriwden-aqartistler: “Jaqgsi adam eken” dep aytisadi. Sol jili
teatr artistleri Asanaganin “Bul kim?”’- degen pyesasin tayarlaydi. Bunnan keyin
Seyfulgabit Majitovtin “Bagdagul” pyesasi tayarlanadi hdAm Ayimmxan Shamuratova
onda Bagdagul rolin atqarip shigadi. 1934-1935-jillar1 “Bagdagtl”, “Ishkeride”,
“Gulsara”, “Tabanlitartis”, “Zawresh”, “Shaleke bay”, “Qorliqtan azar” pyesalari
tamashagoyler ndzerine usiniladi. Bul pyesalardin derlik barliginda Ayimxan
Shamuratova qaharmanlardin rolin atqarip shigadi [1. 28].

Onerimiz - Frontqa, Jeniske! 1941-jildin daslepki aylarmdakorkem 6nerdi
rawajlandirniwga aktiv gatnasqanligi ushin Japaq Shamuratov, Toxta Raxmanovalar
menen bir qatarda Ayimxan Shamuratovalarga “Qaraqgalpaqstan xaliq artisti”
hurmetli atagi berildi. Ayimxan Shamuratovanin uris jillarinda islegen miynetlerin
xalqimizelege deyin apsanaga tenletip aytisip keledi. Xalqimizarasinda Ayimmxan
apa Elaralap atqaminip tlken bayram ham toylarinda 6zinin xosh hawaz qosiqglari
menen adamlardin jareklerin tebretip koncert tamashalar qoyip urisqa 1

samalyottin pulin jiynap bergen desedi. Bul gaplerdin tastiyigr retinde sol

zamanlar1 teatrga kelgen mina telegrammadan da bilsek bolad1 [1. 42].

Quthqlawlar, Telegrammalar

Aymmxan Shamuratovanm miynetlerin bahalap hukimet ogan birneshe

ordenler hdm Hurmet jarhiglarm berdi. 1968-j1l1 “Awqam xaliq artistkas1” degen
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hurmetli ataq berilgende, jan-jaqtan telegrammalar, xatlar kelgen. Solardan iri
baslilar1t minalar:

Awqgam madeniyat ministrligi Sizdi xaliq artistkasi degen hurmetli atagqga
miyassar bolwwmiz hdam yubileyiniz benen quthglaydi. Qadirli Ayimxan
Shamuratova, Siz bul jogari ataqqa ozinizdin korkem onerge bolgan muhabbatiniz
natiyjesinde jetisip otirsiz. Deniniz saw bolsin! Saxnalig omiriniz jemisli bola
bersin!

Awqam madeniyat ministrinin orinbasan
POPOV
Qazagstan mddeniyat ministrliginin jamaati Awgam xaliq artistkasi degen

jogart ataq alwiniz ham 50 jasqa shigiwiniz mundsibeti menen [1. 105].

Ozbekstan Respublikasi birinshi Prezidentinin

Parmani

Ozbekstanniri ilim ham mddeniyatinii rawajlanmiwina sheksiz tiles qosqan,
putkil omirin elimizdin rawajlaniw, xalqimizdin ruwxry madeniyatin koteriwge
bagishlagan watanlaslarimizdin teberik esteligin eslep hdam olar qaldirgan
biybaha doretiwshilik ham ilimiy miyrasin inabatqa alip, tomendegi marhum
ilimpaz, adebiyatshi ham korkem oner gayratkerleri “Buyuk Xxizmatlar uchun”

ordeni menen siyliglansin:

Aymxan Shamuratova — Ozbekstan xaliq artisti.

Ozbekstan Respublikasi birinshi Prezidenti I. A. Karimov [1. 126].

Aymmxan apanimn Omiri — bul qaraqalpaq saxna dmirinin tariyxi. Bunnan
birneshshe jillar burin uzaq tipkir jabandag1 Qanlik6lden qalaga kelip, Abdiraman
Otepov duzetken “Tan nur1” truppasimn kishkene solqildaq saxnasina shigqan awil
qiz1 songiliginda dunya ellerine hawazin styip tinlatqan danqli qosigshi, ataqh

aktrisa boldi. Qaraqalpagstan Respublikasinda birden-bir Awgam xaliq artistkasi
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boliwday biyik martebege eristi. Adiwli ana, Qaraqalpaq xalqnin xosh hawaz
bulbuli Ayimxan Shamuratovaga bul jili 105 jil toldi, onin islegen miynetleri
keleshek awladqa qaldirgan bay miyrasi, ol atqargan qosiqlar xalqumizdin jarek

torinen oshpes iz qaldird.

Paydalanilgan adebiyatlar dizimi:

1. Shamuratova A. Teatr-6mirim ham tagdirim. — Nokis: “Bilim”, 2016. 128
bet.

2. Internet materiallar shamuratova.uz

3. Aymmxan Shamuratova Gy muzeyi direktor1, qizt Ayimgil Shamuratova

menen bolgan sawbetten alind1.
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KOMPOZITOR NAJIMADDIN MUHAMMEDDINOVNING CHOLGU
MUSIQASLARI

Abatbaeva Rano,
O‘zbekiston davlat konservatoriyasi
Nukus filiali katta o‘qituvchisi.

Annotatsiya: Ushbu magolada qoragalpog musigasining professional
kompozitori Najimaddin Muhammeddinovning cholg‘u musiqalari “Posqan el”,
“Nareste” balladasi, “Birinchi qoraqalpoq simfoniyasi”, “Kantata”, “Ballada”
ularning musiqiy tahlili undagi ijro imkoniyatlar haqida ma’lumotlar keltiriladi.

Kalit so‘zlar: simfoniya, musiga, cantata, ballada, motiv, leyttema,
kompozitor, vokal, tragediya, poema, uvertyura, syujet, truba, skripka, emotsiya.

AHHOTAUMA: B  1aHHOM  cTaTke  HMHCTPYMEHTAJIbHASA  MYy3bIKa
podeCCHOHATBHOTO KOMIO3UTOpa Kapakaiamnakcko My3biku Hamkumanguna
MyxammenaunoBa «Ilockan en», 6amtana « Hapecre», «IlepBast kap akanmakckas
cumbponus», «Kanraray, «bannana» naer unpop Mamuo 00 UX My3bIKATbHOM
aHAJIW3€ U UCTIOJTHUTEIbCKUX BO3MOKHOCTSIX.

Karouessble ciioBa: cimboHus, My3bIKa, KaHTaTa, 0annaaa, MOTHB, JIEHTME,
KOMIIO3UTOp, BOKaJl, Tpareaus, MosMa, yBEpTIOpa, CIOXKET, TpyOa, CKpHIIKa,

OMOIIHA.

Qoraqgalpog‘iston Respublikasi madhiyasi muallifi, O°‘zbekiston va
Qoraqgalpog‘iston san’at arbobi, O<zbekiston va Qoraqgalpog‘iston davlat
mukofotlari sovrindori, Qoraqalpog‘iston Respublikasi “Kompozitorlari va
bastakorlari” uyushmasi raisi kompozitor N.Muhammeddinov goragalpoq
professional musigasan’atining rivojlanishida o‘zining salmoqli hissasini qo ‘shgan
inson sifatida bilamiz. Uning cholg‘u musiga ijodlari orasidan simfonik va vokal
simfonik asarlari ahamiyatli o‘rin egallaydi, aynigsa, “Posgan el” simfonik
poemasi, “Birinchi goragalpog simfoniysi” yana “Kantata”, “Ballada” va boshqgalar

vokal simfoniyalarida [6. 4] kompozitorning ulug® vogealarga bor ovozi bilan
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milliy ohang go‘shilib tinglovchilarinig tafakkuriga tasir giladigan anig ohang
obrazlari orqali yetkazib beradi.

N.Muhammeddinovning “Posgan el” simfonik poemasi mazmuni bilan tili
tomonidan 1741-1760-yillardagi Ota-yurti Turkistondan Bobo-yurti Orga
Xorazmga gayta ko‘chib kelayotgani gat’iy qorginchli davrlarini realistik holatda
ko‘rasatgan[1. 12]. Simfoniyadagi markaziy obraz otlarning dupirlashi, tug‘ilib
o°‘sgan yeri, tabarruk tuprog‘ini tashlab ketishning azobini tortgan xalgning
erkinlik uchun avlodlarining baxti, saodati uchun kurashga otlangan
gahramonlarning taqdiri gavdalanadi. Asar melodiyasining asosi qilib xalq kuylari
olingan. Kompozitor xalg kuylarining milliy bezagini saglab qgolib, an’anaviy
diatonikaga uyg‘unlik singdirgan. Jiyen jirawning ana shu atamadagi tragediyasiga
bag‘ishlangan asardir.

“Posqganel” simfonik poemasi kompozitorning talabalik davrida yaratgan
asari bo‘lishiga garamasdan yuqori professional ijodi gatoridan o‘rin olib,
kompozitor katta talant egasi ekanligini yoshligidan-oq tanitgan edi. Chunki,
Najimaddin Muhammeddinov ulug® Jiyen jirawning ‘“Posgan el” asarini
konservatoriyani tamomlaganidagi diplom ishiga yaratib, uning ustida ko‘pgina
ishlar olib borgan. U Qoragalpog‘istonga kelib bir nechta olimlar bilan folklorlik
ekspediciyalargagatnashadi, xalq ijodiyotining ajoyib sarchashmalariga, folklor
musiganing garama-qarshiliklariga uchrab, ko‘pgina o°‘ziga noaniq bo‘lgan
vogealarni aniglab olishga muyassar bo‘ldi. Poemadagi bir nechta qo‘shiglarning
matni bilan kuylarini yozib olib, notalashtirgan, o‘zining asarida unumli qilib
foydalana olgan. Kompozitorning Toshkent, Alma-Ata musiga bilim yurtlarida va
konservatoriyalarida bilim olishi ijodiy kayfiyatining rivojlanib moslashishida
Evropava Sharq klassik musiga maktablarining an’analaridata’lim olgan ustozlari
vaboshqgailimli insonlar mehribon ustozlaridan olgan ta’limlari oragali musiqgiy
boyligi, talanti, dunyo tanish diapazoni kengayib rivojlanib bordi.

Simfonik poemani vyaratishda cholg‘ulashtirish usullarini chuqur
o°zlashtirishdaunga professor Erkeg‘ali Raxmadievning bergan maslahatlari katta

kuch bag‘ishlagan. Kompozitor asarni birdaniga ko‘chib ketayorgan xalgning
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holatidan boshlamay, tinchlik musoffo osmon xalgning kulgusi, o‘yin-zavgdan
boshlab o‘zgacha talgingilgan. Poemaning syujet tizimi uch musiqiy leyttemadan
tuzilgan bo‘lib: xalg mavzusi, go‘shinning mavzusi, jirawning mavzusi so‘z
gilinadi. Poemaning kirish qismida katta bayramga yig‘ilgan xalq shoduxurramlik
bilan tomosha qurayotgani ifodalangan. Manashunday kirish gismida muallifning
“Ajiniyaz” operasida ham bayram sahnalarini ko‘rishimiz munki, chunki
kompozitor asarni boshlanishida birdaniga tragediya bilan emas insonning
psixologiyasini chuqur o‘rganib asarda major tonallidan yaxshilik, bayram kayfyati
bilan boshlab ko‘pginaasarlarida ijobiy yakunlov giladi. Bu insonni yaxshilikka
ezgulikka chorlaydi. Bu keng panoramada ijrochining ovozi orkestr
hamohangligida truba cholgusining ohangi orgali yaxshi xabarni bildirib olamga
jar solib turgan singari sahroni gavdalatiradi. Ana shu kirish gismidan so‘ng
xalgning ragsga tushib, barcha salbiy muammolarini bir pas esidan chigarib,
kompozitor ularni shirin hayollarga quvonch hissi bilan insonni ilhomlantiradi,
xalq cholgulariasosidaqurilgan juda o‘ynoqi xarakterli, ko‘tarinki ruhdagi rags
shtrixlarini topib, uni orkestrning qudratli dovuliga rag‘batlandirib tinglovchilar
e’tiborini tortadigan ohang bo‘lgan. Asarning asosiy mavzusi rags xarakterida,
yordamchi mavzusi ashula sifatida aytilib, ikkalasi birgalikda rivojlangan
bo‘limida ko‘ngil o‘ksinish vatanida bir alomat bo‘lajak,-deb jar solib turganday
trubasozlarining ijosidan keyin, trombon cholgusining gurkigan ovozlari yovning
kelayotgani hagida ohoglantirib olidini olishga chagirganday seziladi.

Urush! Olomon tapur-tupur harakatlar gungiragan ovozlar bilan urib
cholinadigan va damli cholg‘ularning og‘ir tebrangan zilli akkordlarining
yordamida bosqinchilarning ajal o‘qiday zimragan zulmlarini musiqa orgali
go‘quvli jon talash yuqori avjiga yetkazib beradi.

- Simfoniya xalgning boshiga tushgan og‘ir tragediyani yurakni
kuydirayotganday tanani jimirlatib, tuyg‘ularni eslatib yuboradi. Endi poemaning
o‘rta qismi fugato shaklida boshlanib, keyin xalg mavzusi bilan aralashib
rivojlanishini davom etadi. Qo‘shin mavusi dastavval skripka cholg‘usida

boshlanib, keyin ikki, uch, sekin-asta ko‘payib, xalgning garshiligi ga uchrab,
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gilichlashishilar, musigada dramatizm elementlarini kuchaytirib, eng kulminatsion
avjiga yetkazadi. Mana shu avj gqismida musiqiy komflikt chigallashib, garama-
qarshi kontrast kuchga kiradi. Asarda qayg‘u va yomon ko‘rish hodisalari bayon
qilish orqalimusiqa o‘tkir murakkab va keskinlik, dramatizm borgan sari chigal
dramatizmga, kek saqglash esa, mehrsiz o“ch olishga aylanib boradi. Muallifning
“Posqganel” asaridaurush ofatlarini va ularning urushda qahramonlarcha garshilik
ko ‘rsatish pafoslari bayon qilingan juda katta tragedik asari mana shunday paydo
bo‘lgan.

- Musigiy asarlarni va musiqiy stilni tahlil gilish musigashunoslik ilmida
asarning ichiga chuqur yondashib, obrazlarni va kompozitor ko‘z qarashlarida
talqin qilib kitobxon yoki tinglovchilar uchun qulay hisoblanadi. Izlanishlar ko‘z
garashlardan garagandagarmoniya, melodiya, polifoniya, metrika, tembr va h.z.
barcha tomonlamatahlil gilish musiqgatarixi ilimida musiqgali stilistik printsipining
qoidalarini ochib berishga imkon beradi.

Kompozitor asaridaturli polifonik, kontrapunkt, kononik har ganday nolalarini
0°‘z joyida mohirona foydalana bilgan. Mana shu kontrastli bog‘lanishlardan so‘ng
xalq mavzusi g‘olib chiqib, quvonchli repriza qismi boshlanadi. Bunda ajoiyib
ragslarbilan shodlik kulgulari orqali xalgning kelajakda bo ‘lgan ajoib umidlarining
amalga oshishiga ishonchli darak beradi.

Muallif asarida xalgning ayanchli axvoliga musiga bilan bugungi kuni bilan
optimistik chuqur o‘y, cheksiz ishonch bildirib, poemani bayram saltanati bilan
yakunlaydi. Simfoniyada dramatizm bosh rolni ijro qilib, unda xalq dostonlari
bilan kuylaridan tsitata olmay, fagat intonatsiyasidan foydalanib, yana uni turli
tonga o‘tkazib o‘zgacha original asar yaratgan.

“Posqgan el” simfonik poemasi bosqinchilarning insoniyatni yer yuzidan
supurib tashlash singari ofatchilikka garshi gahramonlarcha tik turib jon berish
singarihasratlarni musigada gavdalantirib, tragedik dramatizmga aylanib boradi.
Lekin, xalgningkelajakkabo‘lgan umidi, yashashga degan intilishi kuchayib borib,
finalda tragediyali o‘rinlar shodu-hurramlik, optimist ko‘z-garashlaridan bayon

qilinadi. “Posqan el” N.Muhammeddinovning talabalik davrida yaratgan asari
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bo‘lsa ham har tomonlama yetuk masshtabli cholg‘uli kompozitsiya bo‘lib, keng
jamoatchilik tomonidan ijobiy ko‘ngillariga yaqin olgan ilk yirik dasturli asas
bo‘lgan. Oradanko‘p vaqto‘tmay tomoshabinlar va boshga axborot xabarchilari
tomonidanyuqgori gabul gilinib, yugori baholandi. Poema 1970-yili Qozog‘iston
Respublikasining 50 vyillik to‘yida ijro qilinib, eng yaxshi musiqiy asar deb
ma’qullanib, birinchi o‘rinni egallashga muvofiq bo‘ldi. Bu kompozitorning keng
hayotga va katta madaniyatga qaray tashlagan keng qadami bo‘ldi. 1971 -yili
Moskvada chigadigan “My3sikanpHas xu3Hb” jurnali “N.Muhammeddinovning
“Posqgan el” simfonik poemasi o‘zining ta’sirchanligi, musiqiy obrazlarning
salmoqliligi va aniqliligi bilan alohida ko‘zga tashlanadi” [7], deb yuqori baho
berishgan. Tanigli musigashunoslik ilmining fidoyisi Tajigul Adambaeva o°zining
“Qosiqtan operaga shekem” nomli mehnatida ham asarni yugori darajada
baholagan edi [1. 20]. Kompozitor xalg kuylarini tabily yoqimli shirasini o‘zida
saqlab qolib chiroyli simfonik musiga yaratishga, asardagi tarixiy
gahramonlarining obrazini cholg‘ular yordamida yasantirib ko‘rsatishga harakat
gilgan. Milliy musiqa materiallarini gayta ishlashni qanday gilib amalga oshirish
kerakligi to‘g‘risida so‘z bo‘lganida xalq cholg‘ulari orkestrini simfonik orkestr
darajasiga yetkazish masalasiustida o ‘ylash kompozitorning maqgsadlariga aylandi.
Asrlar davomida rivojlanib kelgan kuy, qo‘shiq, ragslar, hazil kayfiyatidagi
laparlar xalq tarixini kuylagan salmoqli darg‘alar, ingichka lirik ovozlar, kuylar
kompozitorning ijodini belgilab berdi desak mubolag‘a bo‘lmaydi. Uning xalq
musiqasini qaytaishlab, rivojlantirib keng ommaga olib chiqishida xalq cholg‘ulari
orkestrining roli juda katta bo‘ldi. Mana shu ishlarining natijasi bo‘lgan
“Dembermes”, “Yara yandim”, “Shernazar” singari asarlarni qayta ishlab orkestr
repertuarini boyitdi. Shu gatori milliy xalg kuylaridan ilhomlanib kompoztorni
o‘zining original kuylarini yaratishga ruhlantirdi. Shulardan: “Qumay ko‘zlim”
nomliromans, ikki qismli hazil xarakteridagi “Jasliq”, “Ang‘alaq”, “Jigitler, qizlar
o‘ynasin”, “Kewil kewilden suw isher” xalq cholg‘ulari orkestri uchun “Qobiz
irg‘aqlari”pyesa, “Yar-yar aytayin” v.b. singari ommabO0p qo ‘shiqlaribilan hozirgi
kunga gadar ijro gilinib sevib eshitib kelinmoqda.
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Bundantashqari “Fortepiano uchun variatsiya”, ovoz, fortepiano, violonchel
va skripkauchun “Nareste balladasi”, “Qaraqalpaqstan kantatasi”, simfonik janrda
“Xoreografiyaliq ko‘rinishlar”, 4 qismli syuita, skripka va fortepiano uchun
“Qoshiq va raqs” pyesalari, va “Dali jigit”, “Oramalli qiz” singari shakli
tomonidan sal kichik bo‘lsa ham lekin, ma’no mazmun tomonidan keng ko‘lamli
ragslarini, chiroyli miniatyurali asarlarini ketma-ket yaratgan. Kompozitor musiga
san’atigao‘zining serqirratalanti, musiqa tili va ajoib kuy-qo‘shiqlari bilan kirib
kelgan, yaratgan asarlari ijjrochilar tomonidan tinglovchilariga aniq va tiniq bo‘lib
borishlari uchun o‘zining ma’naviy boyligi bo‘lgan asarlarini 0z holiga tashlab
qo‘yishini yoqtirmagan, shuning uchun o‘zi yaratgan asarlariga xalq cholg‘ulari
orkestrida cholg‘uchilarga har doim o°zi bilganlarini o‘rgatib, o‘zi dirijyorlik ham
gilgan.

1974-yili N.Muhammeddinov kompozitorlar uyushmasi bilan Toshkent,
Moskva, Alma-Ata, Dushanbe, Urgench, Qizil Orda, Dagistan, Qaza, Ufa
shaharlaridaxalq cholg‘ulari orkestrining kontsertlariga dirijyorlik qilgan. Undan
tashgari  O‘zbekiston  Respublikasining  barcha  viloyatlarida  va
Qoraqalpog‘istonning barcha tumanlarida gastrol safarlarida bo‘lib 0z asarlariga
dirijyorlik qilib, bir gancha tayyorgarliklar olib borgan. Gastrol safarlaridagi
konsertdasturlarining bir nechtasi o’sha safardayurgan paytlarida yozilgan yangi
asarlaribo‘lib, ularda Vatan, xalglar do‘stligi, ona tabiatni kuylash orgali insonning
ichki dunyosini ochib berishga garatilgan asarlardir deb yozadi musigashunos
olima Tajigul Adambaeva[1. 17]. Kompozitorningushbu ijodiy tajribasida qayta
ishlangan xalq cholg‘ularining simfonik musiqaga yaginlashishida va goragalpoq
milliy musigasining texnikasi asosida murakkab shakllarning paydo bo‘lishida
katta rol o‘ynadi.

Mana shuningdalili sifatida N.Muhammeddinovning “Birinchi qoraqalpoq
simfoniyasi” bo‘ldi. “Simfoniya - bo‘lajak vogea hodisalarni keng falsafiy
tomonidan jamlash uchun yugori ideali masalalarga imkoniyat berdi. Shuni
ta’kidlash kerakki, kompozitor N.Muhammeddinov 0‘z zamonining madaniyatga,

san’atga shaydo ilhombaxsh vatan kuychisi sifatida o°zi yaratgan asarlarida turli
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hodisalarni bayon qilgan. Shular qatorida “Birinchi qoraqalpoq simfoniyasi” ham
katta o‘ringa egadir [4]. Kompozitor N.Muhammeddinovning simfonik janrda
yaratganilk asarlaridanbiribu “Birinchi qoragalpoq simfoniyasi” bo‘ldi. Muallif
asar uchun ko‘pgina materiallar to‘plab, ularning har biriga sayqal berib,
garmoniyalashtirib qaytaishlagan. Qoraqalpoq xalq kuylarining tuyg‘ularga to‘la
lirik cholg‘ularga asoslangan tabily yoqimli ohangini saqlagan holda, o‘zining
mahoratiga xos original simfonik asar yaratisha muyassar bo‘lgan.

Simfoniya bugungi kunning real muammolarini ona yurtining ko ‘rinishini
gavdalantirishga bag‘ishlangan ikki qismdan iborat katta simfonik orkestrning
jjrosiga mos yaratilgan. Birinchi mavzusi lirik xarakterda bo‘lib, uni gaboy
cholg‘usining ohangi orqali eshitish mumkin. Bu mavzu asta-sekin kuchayib borib,
butkul orkestrning tutti bo‘lib ijrosiga olib keladi. Ikkinchi mavzu shodlik yumor
xarakterdabo‘lib, marsh ohangida quvonchli yoshlik hayotga bag‘ishlanib, truba
cholg‘usiningijrosiga fanfarako‘tarinki kayfiyatda ijro qilinadi. Undan so‘ng ikki
mavzu birlashib rivojlangandan keyin yana avvalgi birinchi mavzu takrorlanadi.
Ikkinchi mavzusi sonata allegro shaklida yozilib, unda kompozitor xalq
kuylarining boy namunalaridan mohirona foydalana olgan, zamonaviy musiga
san’atining rivojlangan shakli bo‘lgan ko‘p ovozli musiqaning ilk namunalari
desak mubolag‘a bo‘lmaydi. Mana shunday musiqiy rivojlanish musiqaning
ko ‘rinishini sayqallab kuchli emotsiya bilan tantanali boyitilgan garmoniya bilan
yakunlanishiga olib keladi. Qisqacha kirish gismidan so‘ng klarnet va fagot
cholg‘ularining mohir ijrosiga ajoyib xalq kuyi “Shernazar” asosida asosiy mavzu
boshlanadi. Ushbu mavzurivojlanib, butun orkestrda ketma-ket turli cholg‘ularda
ijro gilinib unga javoban yana xalq kuyi “Pashshayi ko‘ylegim” asosida fleyta
pikkola, gaboy va birinchi skripkalar yordamchi mavzularga o‘tadi. Undan so‘ng
ikki mavzu birlashib har xil xarakterdarivojlangandan so‘ng o‘rta qismga keladi.
Bosh mavzu “Shernazar” oynali (zerkalno) turda, ya’ni kuyni teskari aylantirib,
aksinchaijro qilinadi. Bu polifonik uslubning eng murakkab turibo‘lib kompozitor
bunio‘z asarlarida boy bezaklar bilan yangi aniq va bayramona nolalar qo‘shib

bezatadi. Kompozitor ushbu ikki kuylarni asarlarida ishlatib o‘zining o‘y-
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hayollaridan burkanib chigqan ohanglar bilan bog‘lab qorishtirib kuyga o‘zgacha
shukuhbag‘ishlagan. Undan so‘ng bosh mavzu fugato shaklida ko‘tarinki ruhda
jro qilinadi. Bunda bosh mavzu “Shernazar” va “Pashshayi ko‘ylegim”
kuylarining elementlari qo ‘shilib, to‘liq kontrapunkt paydo qiladi[1. 20]. Shundan
so‘ng simfoniya kuchli rivojlanib kulminatsion bosqichga etgandan so‘ng yana
pasayib, oldingi qolipiga tushib, repriza boshlandi. Ushbu qismda yordamchi
mavzu kanonik shaklda yaratilib, ya’ni mavzularning har xil cholg‘ularda
birinchisitugamasdan ikkinchisi qo‘shilib, har biri o‘zi to‘xtamasdan davom etadi.
Shundan so‘ng kichik koda bilan simfoniya yakunlanadi.

“Birinchi qoraqalpoq simfoniyasi’da muallif xalqimizning mavgeini
bugungi musiga tilida chuqur yetkazib berishga harakat qilganini ko ‘rishimiz
mumkin. Asarning yana bitta yutug‘i kompozitor xalq kuylarini foydalanganida
uni asrga asos qilib olmay, o‘zining fantaziyasi bilan qayta ishlash orqgali butkul
boshgaklassik musiqgatili bilan boyitadi. Asarning rivojlanishida har bir musiqgiy
0‘y hayol va har bir mavzuni har tomonlama rivojlantirib, mavzularning bor
imkoniyatlarini ochib, fikrlarning davom etishi bilan o‘zgarish jarayoni, ishonchli
logika bilan fikrini ko‘rsata olgan. Chin ma’noda rivojlanish hagqiqiy
simfonizmning ma’no mohiyatlarini ko ‘rsatib bu asar orqali ko ‘pgina falsafiy ko‘z
qarashlarini ifodalagan. N.Muhammeddinov o‘zining chuqur bilimi individual
jjodli kompozitor hisoblanadi, mana shu so‘zimizning dalili sifatida ushbu
simfoniyani ko ‘rsatish mumkin. Muallifning keng diapazonga ega san’atkor, yangi
musiga uslubini yaratishda kompozitor tomonidan asrlar davomida ko‘pgina ovoz
nolalarining “lug‘ati”dan uzoqlashib ketmasdan uning original turda yangrashi
uchun gat’iy prinsipial tayyor turgan. U qoraqalpoq xalq cholg‘ularining klassik
musiga bilan mahkam aloqgasini saglash uchun agl-hushi, kuch g‘ayrati bilan
tinimsiz ish olib borgan.

“Birinchi qoraqalpoq simfoniya”si muallifning o‘ziga xos, boshqalarga
o’xshamagan xarakterli mahorati bo‘lib, hattoki musiqalarini ilk tovushidan
boshlab “bu N.Muhammeddinovning asari” deb sevib tinglaydi va o‘zlari ham

kuylashga tushadi.
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XX asrning 30-40-yillariga gadar ilgari qoragalpoq musiga san’atida
bo‘Imagan har xil professional janrlarning rivojlanishi bilan moslashishi vatanimiz
tarixidabo‘lgan va bo‘layotgan voqgealar bilan uyg‘unlashib 1jro gilina boshlagan.
Aynigsa, ikkinchi jahonurush va uning ogibatida mustagillikning yutuglari haqida
ko‘p gina san’at asarlari paydo bo‘ldi [4. 2].

Shularning orasida xalgga ofat keltirgan jahon urushiga garshi yozilgan
“Nareste” nomli balladasi edi. Ballada-fransuz va italyan tillarida egallayman
degan ma’noni anglatadi [2. 37]. Ballada musiga san’atida hikoya qiluvchi
xarakteridagi qo‘shiqqa yoki cholg‘u pyesasiga, dramatik yoki liro-dramatik
turidagi uyg‘un qurilmaga bag‘ishlab yaratilgan asarga aytiladi.

Ballada xalqimizning ulug‘ shoiri, O‘zbekiston gahramoni . Yusupovning
so‘ziga ‘“Nareste” nomli balladasiga yaratgan kuyi xuddi bir-birini jipslashtirib
sintemental noziklik bilan boshlanib, urushga, qayg‘u-hasratga garshi yomon
ko‘ruvchi tuyg‘ularni uyg‘otuvchi hodisalarni bayon qilganida, uning musiqiy
zabardast, yernitebratuvchi nola ohanglari, dramatizm borgan sari hayqgiradigan
dramatizmga aylanadi. Urush qirg‘inlar unga qarshi xalqning qudratli otlanishlari
singari katta optimistic tragediyani gavdalantirgan.

G‘azabli otga mingan bu ballada, kompozitor tomonidan yaratilgan musiqiy
esdalik-haykal, begunoh ketgan go‘daklarga bag‘ishlangan-fashizmgala’nat o‘qini
otgan hasratli onaning xotirava qadrlash kunlari “Hasratli ona’ haykalining yonida
eslashning o0°zi ham martlikdir.

Ballada dastlab skripkaning oynaday tiniq, o‘zgacha noziklik bilan ijro qilib
turgan lirik kuyi bilan boshlanadi. Kuyning ijrosiga keyin violonchel, fortepiano
cholg‘ulari qo‘shilib, ushbu musiqiy trioning jo‘rligi fonida ilk bora taniqli
go‘shiqchi O‘zbekiston xalq artisti Bayram Matchanov tomonidan ijro qilingan.
Balladani qo‘shiqchi to‘lqinli nolalarini, kuchli dramatizm bilan deklamativlik
maromiga yetkazib ijro gilgan. Hozirgi kunda kompozitor N.Muhammeddinovning
2022-yilnoyabr oyida 85 yoshga to‘lgan yubiley kontsertida Respublika ko‘rik
tanlovlar sohibi Furgat Embergenov tomonidan ijro qgilindi [5. 2].
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Muallif ushbu asarida so‘z qudratiga urg‘u berib, uni maromiga yetkazib ijro
gilish uchun Italyan operalari singari dramatizatsiyalangan rechitativ uslubini
mohirona qo‘llagan. Kompozitor asarning ijrosida ansamblga ham solistga ham
erkinlik berib, qudrati yetganicha o‘zida bor talantini bilimini barcha imkoniyati
bor xususiyatlari bilan ovozini ishga qo‘shib, avjini qo‘yib yubormasdan
yetganicha cho‘za olgan. Rus kompozitori P.I.Chaykovskiyning “O‘zining o‘y -
hayollarini cholg‘u orqali to‘liq yetkaza olmagan joyda fagat musiga orgali gina
har tomonlama yakuniga yetkazish mumkin” [3. 3], deganidek shoirning so‘zini
kompozitor musiqa tili bilan yanada rivojlantirib ko ‘rsatgan. Ushbu ballada orqali
goragalpoq musigasi an’anasida oldin bo‘lmagan yangi qo‘shiq turini yangicha
ohang, yangicha uslub va ijro bilan boyitdi. Ballada shoir va kompozitorning
tarixdabo‘lgan vogealarning kuchli tuyg‘ularini ikkita jjodkorning mehnat mahsuli
asosida chuqur falsafiy o‘y-hayollaridan yaralgan hikmatli vasiyatlariga aylangan.
Qo‘shigning asosiy mazmuni dunyoga kiyimsiz kelgan oppoq momiqday pok
go‘dakningulug‘ligini tariflashga qaratilgan. Lekin go‘daklarning taqdiriga bir xil
g‘amxo ‘rlik qilinyabdimi? Shoir ham kompozitor ham, ijro qilgan qo ‘shiqchi solist
ham bu yovuzlikka - yo‘q! yo‘q! hammasi emas!, deb hammasi birdaniga
ohanglarini ko‘klargako‘tarib, qargish otgan fashizmga lanat tamg’asini bosadi.

Qo‘shiq qatorlarga kelganda musiqa sekin-asta rivojlanib kuchli dramatik
avjoladi. Ushbu dramatizm uch marotaba takrorlanib musiqiy obrazlarda qolib,
solist tomoniga o‘sha fonda og‘ir salmogqliaytilgan ilk qayg‘uli xo‘rsinish aralash
lirik obraz yana takrorlanadi. Shunday qilib, uning umumiy xarakteri qayg‘uli
drama shaklida yaratilgan bo‘lsa ham, uning eng oxirgi akkordi shodlik tinchlik,
kelajakka ishonchbilan yakunlanadi. Bundakompozitorning mahoratida musiqgiy
tili ijrochilarning maromiga yetkazib ijro gilishi juda ahamiyatlidir.

Yangi qo‘shig-bu insonning ahdi, quvonchi deyiladi xalq aforizmlarida.
Haqiqiy qo ‘shiqchi-yuqori darajadagi ijrochi, ijodkor, dono pedagog, tarbiyachi va
yangi hayotning yutuglarini yuksaltiruvchi, maslahatchidir. Kompozitorning
ko‘tarinki gahramonlik marshlaridan boshlab, yurakdan chiggqan lirik kuy-

go‘shiglariga qadar insonni o‘ziga tortuvchi emotsional mavhum kuchlarni
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anglatadi. Mana shunday ajoyib insonning ongiga tasir qiladigan qo‘shiqlarni
N.Muhammeddinov juda ko‘p yaratgan. Barcha yaratgan asarlari har ganday
xarakterda yozilgan bo‘lishiga qaramasdan o‘zining milliyli, nolasi, musiqiy tili,
miqdori va o‘lchami bo‘lib, yuraklarga to‘siqsiz beixtiyor o‘rnalashib oladi.
Kompozitor ijodini talabalik davridan tinmasdan mehnat gilib sonata, fuga,
prelyudiya, pyesa va fortepiano uchun variatsiyalarni yaratgan, unga “Yor garashi
ko‘rinmaydi ko‘zimga” va boshqga atamalardagi xalq kuylarini mavzu qilib olib
o‘zining fantaziyasibilan boyitib qayta ishlaydi. Kompozitorning ijodiy bisotida
bundan boshqa cholg‘u musiqalari joy olgan.

Xulosa qilib aytadigan bo‘lsak kompozitorning ijodiy bisotida ko‘pgina
asarlari bastalagan. Bugungi kunda kompozitorning asarlari nafaqgat O ‘zbekistonda
balki qo‘shni davlatlarda ham ijro qilinib kelinmoqda. N.Muhammeddinov
0‘zining serqirra sermazmun asarlari bilan insonlarning ko‘nglidan joy olgan
kompozitordir. Mana biz yoshlar ushbu asarlar orgali goragalpoq musigasining
ganchalik boy milliyligini eshitish orgali anglay olishimiz mumkin.

XXl asr musiga san’atida kompozitorning opera, balet janrlari, qo‘shiqglari
cholg‘ulashtirilib xalq cholg‘ularida ijrosini tinglash mumkin, bunga misol qilib
O‘zbekiston davlat konservatoriyasi Nukus filiali xalq cholg‘ulari ansambli,
orkestrlari cholg‘ulashtirib ommaviy axborot vositalari orqali jonli efirda xalgga
in’om qilib [5. 3], turlidavlattadbirlarida muntazam ijro gilinib kelmogda. Mana

shunday asarlar musigamizning takrorlanmas boyligi bo‘lib qoladi.
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ATQARIWSHI, PEDAGOG MAXSET TARIYXOV

Muratbaeva Ayzada Axmetovna,
Ozbekistan mamleketlik konservatoriyasi
Nokis filiali 2-kurs studenti.

llimiy basshi: Abdullaeva Sh.S.

Annotaciya: Bulmagalada Tariyxov Maxsetbay Ametovichtin émiri hAm
garaqalpaqmuzika madeniyatina qosqan tlesleri, shakirt tayarlawdagi mashaqath
jumislar1 haqqinda aytip otilgen.

Gilt sézler: Skripka, muzika, orkestr, atqariwshi, madeniyat.

AHHOTAUUA: B 1aHHOW CTaThe paCCKa3bIBAECTCS O KU3HM TapuxoBa
Maxcetbast AMeToBHYa, €T0 BKJIAJ] B Kap aKaJIMaKCKyI0 My3bIKaJIbHYIO KyJIbTYPY,
yHOpHOM paboTe Mo 00y4YEHHUIO CTYIEHTOB.

Kuarwouessble ciioBa: Ckpunka, My3blKa, OPKECTp, UCIIOJIHUTENb, KYyJIbTYpa.

Annotation: This article tells about the life of Tarikhov Makhsetbai
Ametovich, his contribution to the Karakalpak musical culture, hard work in
teaching students.

Keywords: Violin, music, orchestra, executor, culture.

Bugingi kinde Jana Ozbekstannin kelbetin qaliplestiriw, 6z aldimizga qoygan
ulli magset - Ushinshi Renessanstin tiykarmn jaratiw haqqmda séz bolganda,
elimizde kérkem 6ner hAm madeniyatqa, atap aytqanda, muzika kérkem onerine
bolgan itibar, tariyxi, bugini ham keleshegine bolgan munasibet, sonday-ag,
keyingi jillarda tarawdin rawajlaniwina qaratilgan bir qatar ken kolemli jumislar
amelge asirilganin aytip o6tiw kerek.

Tariyxov Maxsetbay Ametovich 1953-j1l1 10-may kuini Nokis qalasinda belgili
Qaraqalpagstan xaliq bagsist Amet Tariyxovtin shanaraginda tuwildi. 1968 -jili
«VLKSM nin 30-j1llig» atindagr orta mektebinin 8-klasin tamamlap, 1968-1970
jillar araliginda Nokis Mamleketlik muzika-xoreografiya uchilishesinin tarh

asbaplar boliminde skripka klasinda oqigan. Ol 6z miynet jolin 1970-jili
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Qaraqalpaq Mamleketlik Stanislavskiy atindagi teatrda orkestr artisti bolip
islewden basladu.

1972-jili M. Tariyxov Tashkent Mamleketlik konservatoriyasinin skripka
ganigeligi boymsha oqiwgakirdi. Us1 oqiw jillar1 Tashkent galasindagi « Aydinlar
atindagl student jaslar ansambline belsene gatnasiwi menen birge Muqimiy
atindag teatrda orkestr artisti bolip jumis isledi. Jaslar ansambli menen burmgi
Awgaminin koplegen Respublika ham galalarindabolip, Qaraqalpaq madeniyatin,
korkem onerin tanitiwga 6z tlesin qosqan.

1977-jli konservatoriyani pitkerip Nokis Mamleketlik koérkem oner bilim
jurtma skripka klas1 boynsha oqitiwshi bolip keldi.

1978-80-jillar1 Uzaq shigistagr askeriy okrugta Armiya qatarinda askeriy
x1zmette bolip, keyin uchilishede oqitiwshiliq xizmetin dawam etti.

1980-2000 jillar1 onin Respublikamizdin madeniyatina qosqan atqariwshiliq
xizmetin aytip o6tiw ormli. Ozinin miynet joln teatrda baslap, kérkem oner
uchilishesinde ustazliq etiw menen qatar Qaraqalpaq Mamleketlik
filarmoniyasinda sholkemlestirilgen birinshi simfoniyaliq orkestr artisti bolip,
respublikamizda, Moskva, Tashkent, Qi1z11-Orda, Alma-ata, Kazan ham basga da
buringt Awgamnin qalalarinda otkerilgen barlig madeniy ilajlar, koncertler,
yubileyler, Madeniyat kunleri, dekadalardin qatnasiwshisi boldi.

Sonin menen bir qatarda, 1980-1986-jillar1 Qaraqalpaqstan Mamleketlik
teleradiosinda duizilgen 1-tarhi dsbaplar kvartetinin solisti bolip, dunya klassikaliq
ham Qaraqalpaq kamerlik muzikasin xaliqqa tanitiw, rawajlandiriw ushin usi
kvartet quraminda Respublikamizdin barliq rayonlarinda, Tashkent, Rossiya
qalalarindajaslarga, kolxozshilarga, studentlerge, oqiwshilarga lekciya-koncertler
goy1p xizmet islegen.

1982-j1ldan 2016-j1ldin noyabr ayina shekem M. Tariyxov Nokis qalaliq Nel
Glier atindag balalar koérkem oner mektebine (héazirgi Esjan baqgsi atindagi)
direktor1 boldi. Usijildan baslap tilken jamaatke basshiliq etip, balalardin korkem
onerge bolgan birinshi gddeminde olarga estetikaliq tarbiya beriwde, olardin

ruwx1ly dunyasin bayitip, gozzalliqqa qizigiwshiligin kasheytip, harbir balanin
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6zine tan bolgan uqibin hdm talantin 6z waqtinda bayqap jizege shigariwda
ayanbay x1zmet etti. Onin mektepke basshiliq etken jillar1 672 orinliulken tipovoy
jay qurildi ham kerekli asbap-tskeneler menen tamiyinlenip, mugallimler hdm
oqiwshilarushin qolayl jagdaylar jaratildi. Mektepte tazadan: milliy sazlar, xorda
gosiq aytiw, milliy estrada, teatr hdm milliy qol 6neri bolimleri ashildi.

Mektep oqiwshilar: har jili Ozbekstan, Qaraqalpaqgstan ham xaliqaraliq
jarislarga, korik-tanlawlarga, festivallarga, korgizbelerge gatnasip jenimpaz boldi.
Qalamizda otkeriletugin Respublikaliq bayram ham ilajlarga, belgili sanelerge
arnalgantlken koncertlerge 6z bagdarlamalar1 menen barqulla belsendilik penen
qatnasti.

Onin basshiliginda 2008-jili duzilgen “Amiw gulleri” balalar folklor-
etnografiyaliq ansambli xalqumizdih milliy, zamanagdy balalar qosiglarin,
oyinlarin saqlawga hamrawajlandinnwga tules qosip kiyatir. Bul ansambl 2008-j1l
1-7-avgustkunleri Tarkmenstan Respublikasimh Ashxabat galasinda 6tken “Altin
asirdin altin d&wladi”, 2010-j11ham 2013 -j1li Tarkmenstan qalasinda 6tken “Avaza
dosliq ulkesi” atamasindag1 xaligaraliq balalar festivalinin ashiliw ham jabiliw
saltanatlarina, koncertlerge 6z bagdarlamalar1 menen gatnasip, festival diploma,
estelik sawgalar menen siyliglanip qaytti. 2015-j11 27-maydan 3-iyun araliginda
“Amiw gulleri” ansambli Belarus Respublikasmin Mogilyov oblastindag:
Klimovich qalasinda otkerilgen “Zolataya pchyolka” xaligaraliq XV festival-
tanlawga gatnasip 3-orindi alip festival laureat1 bolip qayttu.

2016-11 27-31-mart kunleri Rossiya Federaciyasmmin Sochi qalasinda
Otkerilgen V Xaligaraliq “Narodnie istoki” milliy madeniyat ham folk lor festival-
tanlawinda mektepten 15 adam qurammda “Amiw galleri” ansambli qatnasip:

1. Sultanov Quyas jiraw 1-orin laureat:

2. Oyinshilar ansambli 2-orin laureat:

3. Jadigerova Nurjaxan baqsi 3-orin laureati diplomlar1i menen siyliqlanip tanlaw
jenimpazlart boldi. Oymshilar ansambli 2016-jili may ayinda Rossiya
Federaciyasinin Moskva qalasinda otkeriletugin «DANCE CONTINENT»

xaligaraliq xoreografiya oneri tanlawina qatnasiw huqiqi hdm 10000 rubl Grant
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siyligin jenip aldi. “Amiw gualleri” ansamblinin kérkemlik basshis1 Maxset
Ametovich Tariyxov xaliq folklort hAm milliy tirp-adetlerin saqlawdagi x1zmetleri
ushin arnawl diplom ham sertifikat penen siyliqlangan. M.Tariyxov mektep
jdmaatinde, sazendeler arasinda ulken abiroyga iye qanige sipatinda jogari
kategoriyali oqitiwshi bolip skripka boyinsha korkem 6ner mektebinde, Madeniyat
ham kérkem oner kolledjinde ustazliq etip 25 ten aslam shékirtler tayarlaw menen
birge, uzliksiz Berdaq atindagi teatrda orkestr artisti bolip islep kelmekte.

1989 -1991-j1llar1 Nokis qalalig madeniyat bolimi Kenesinin baslhigi, 1991-
2009-j1llar1 Qaraqalpaqgstan Respublikast Madeniyat ministrligindegi balalar
muzika hdm korkem oner mekteplerinin direktorlarmin bagdarlawshi Kenesinin
baslig1 bold:.

M.Tariyxovtin tikkeley basshiliginda 1997-j1l1 21-mayda mektebinin 60
jilhg, 2007-j1l1 14-dekabrde 70 jilliq, 2012-j1h 14-dekabrde 75 jilliq yubileyleri,
2000-1l1 xoreografiya boliminin 25-j1llig1 joqar1 darejede oOtti.

Ozinin atqartwshiliq, oqitiwshiliq ham basshiliq xizmetleri ushm
M.Tariyxov birneshe ret Qaraqalpagstan ham Ozbekstan Madeniyat jumislari
boymsha ministrliginii, Ozbekstan ham Qaraqalpagstan bilimlendiriw
ministrliginin, Respublikaliq Kasiplik awqaminin, qala hdkiminin Hurmet
jarhqglari, 2000-j1i Qaraqalpagstan Respublikasmin Joqari Kenesinin “Hurmet
jarhigr”, 2004-1h “Qaraqalpagstan Respublikasmim xaliq bilimlendiriw aglas1”
nishani, 2008- jil “Ozbekstan Respublikasinin xaliq bilimlendiriw aglas1” nishan,
2017-jili “Ozbekstan Konstituciyasma 25 jiI”” estelik nishani menen 2021-jili
Qaraqalpagstan Respublikas1 Joqarg Kenesi Prezidiummin “Ardaqli nuraniy»
kokirek belgisi menen siyliqlandi. 2009-j1ldan baslap Qaraqalpaqstan Respublikasi
Xalig bilimlendiriw ministrinin 2009-j11 12-yanvardag 8-sanli buyrigr menen
duzilgen Balalar muzika hdm kdérkem oner mekteplerinin direktorlar Kenesinin
baslhigr bolip saylanip, BMKOMlerinin jumislarin bunnan bilayda jetilistiriw,
olardimetodikaliq qollanbalar, sabagliglar menen tamiyinlew hamde oqiw-tarbiya
jumislarmm  mazmunm jagsilaw boyinsha ayanbay xizmetler islegen.

M.Tariyxovtin basshiliginda 1982-2016-jillar araliginda mektep jamaati
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Respublika Hukimeti qoygan barliq waziypalardi orinlaw ushin awizbirshilik
penen x1zmet etti. 2016-j1l 10-noyabrde 6z miynet jolin 1970-j1l1 baslagan Berdaq
atindagi Qaragalpaq muzikali teatrina orkestrartisti bolip tiykargi jumisqa otken.
2018-j1l1 4-sentyabrden Nokis qanigelestirilgen madeniyat ham korkem oOner
mektebine, 2022-jil1 5-sentyabr kuninen Ozbekstan mamleketlik konservatoriyasi
Nokis filialina oqitiwshi bolip jumisqa 6tti. Hazirgi kinde ustazimiz Tariyxov
Maxset nuraniy jasta boliwina garamastan jas dwladti tarbiyalawda, bilim beriwde
jaligpastan miynet etip kelmekte. Ustazimizdin bul islegen jumislar1 biz jaslar

ushin ulgi bolip galadi.
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3-BOLIM: ZAMANAGOY MUZIKA TALIM SISTEMASIN
JETILISTIRIWDEGI MASELELER

METO/JIbl OFYUEHMUS B MY3bIKAJIBHOM IIKOJIE HA CKPUIIKE

MMaxpataunos llapanatTausx,
Hyxycckuii pumman ['ocygap cTBeHHON
KOHCEpBaTOpuU Y30€KucTaHa

AHHoTanus: B 1aHHOM cTaThe MU OKO MP €ACTaBICHa O METOe 00yUYeHUs,
KOTOPO€ TMOMOTAeT YYEHUKAM Pa3BUBATbCS B OMNPEACIEHHOM  CTEIEHU
MY3bIKAJTbHOTO W TEXHHUYECKOM MOArOTOBKHU. [IpaBuibHasi MOCTAaHOBKA PYK H
KOpIyca, TIOCIeNOBaTeIbHO pa300paHbl METOABl MU MPHUEMBI paboOThl ¢
HaYHMHAKOIMKUMHA CKp UIIaYaMH.

KuaioueBbie ciioBa: Metoipl 00y4eHUU UTPBI HA CKPHUIIKE, My3bIKaJbHas
TCXHUKA, MY3bIKaJIbHA IIOCTAHOBKA, CKp UIIKA, YUCHUK, CMbIYOK.

Annotation: This article is widely presented about the method of teaching,
which helps students to develop to a certain degree of musical and technical
training. Correct positioning of the hands and body, methods and techniques of
working with novice violinists are consistently analyzed.

Keywords: Violin teaching methods, musical technique, musical

production, violin, student, bow.

Hacrosimiee oOyueHue He sBIseTcs caMOOOy4Y€HUEM, IO KOTOPOMY
YKEJIAIOLIME YUUThCS UTPE HA CKPUIIKE MOTJIM OBl OBJAJAETh 3TUM UCKyccTBOM. Hu
IIKOJIbI, HU COOp HUKHU yIIP AKHEHU, HU JTI00bIE CAMOYUUTENU HE CMOTYT 3aMEHUTD
ydaleMycst )KMBBIX COBETOB, HEOOXO0MMOTO MOCTOSTHHOTO KOHTP OJIsl U MOMOIIU
OIIBITHOTO ITe1arora. B To e BpeMsi OT Ka4eCTBa yCBOEHUS dTUX HABBIKOB 3aBUCUT
ero JajibHeiIIee My3bIKadbHO- TeXHUYeckoe pasButue. Oco0oe BHUMaHHE
Pa3BUTHIO HABBHIKOB HAa HAaYaJbHOM OJTame OOY4YeHMs, IMOCIEA0BATEIbHOCTD
U3JI0KEHUsl MPUEMOB, HAUMHAsI C MOMEHTa 3HAKOMCTBA peOEHKa CO CKpPHIIKOM.

OCHOBHBIM ~ TPYAHOCTBIO  SIBIISIFOTCSA, MPHCIOCOOJEHUSI K  HUHCTPYMEHTY
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HayuHAIOMMM ckpunayaMm. OOyuath jJereil urpe Ha CKpHUIKEe MOHO C 5-6 Jier.
[IpaBubHOE BOCIIMTAHUE MEP BOHAYAIBHBIX HABBIKOB, CIIYKUTh (DyHaMEHTOM B
JajibHeWIeM 00y4YeHuH.

[IpaBuibHOM TOCTAHOBKOW Ha3bIBaeTcsi HauboJiee 1ernecoo0pa3Hoe
MCXOJIHOE MOJIOKEHHE PYK M BCEro KOPIIyca yuallerocs, mp uCrnocoOIEeHHOE K UTpe
Ha uHCTpyMeHTe. CyllecTBYIOT 0oOIIenpuHsAThIe POPMbI TOCTAHOBKU KOpIIyca,
PYK, HOT, OJHAaKO B MPOLIECCE HWrpbl IMOCTAHOBKA Yy KaXIOro CKpHUIlaya
BUJIOM3MEHSIETCS COOOp a3HO MHIUBUAYaTbHBIM OCOOCHHOCTSIM CTPOCHUS PYK, OH
NpUCHOCa0INBAETCS K MHCTPYMEHTY M K UTPOBBIM JIBHXKEHHSIM.

[Ipexxne yem HaudaTh 3aHATUS C yYalllUMCs, CIEAYET O3HAKOMHTH C
npujlaraeMoil HUKe METOJUYECKON 3aIUCKOM, BBIACIUTh HECKOJIBKO YPOKOB Ha
OOIIIYI0 MOCTAHOBKY:

1) npaBuIIBHOE AP XKaHHUE CKP UTIKH, TIOJIOKEHUE KOPITyca U HOT, MOJIOKEHUE
TOJIOBBI, TOI00POIKA U TIJIeYa, JIOKTS M KUCTH; 2) P aBUWIbHOE JIepKaHUEe CMBIYKA;
HAy4YUTh OpaTh €ro «Co CToJia» M KIacTb Ha JIeBO€ IUIe40 (MM TOJHITOE
MpEeAIieuybe) B CEPEAMHE CMBIUKA, Y KOHIIA, Y KOJIOJIKH.

Heob6xoammo Taxke 03HAKOMUTH YUEHHKA C DJIEMEHTap HOM MY3bIKaTbHOU
rpamMOTOM, Ha3BAHUSIMU YacTE€d CKPUIIKM U CMbIYKa, I€Th IIECEHKH W
CoJIb(EIKUPOBATh MEIOAUU U3 HadanbHOTro Matepuana llkoinsl. IlTocine sToro
MOXHO TMPUCTYIUTh K HU3YUEHUIO [IBIDKEHMM CMbIUKa, PACHOJIOKEHUIO U
JBMOKEHUSAM IAJIBLEB JIEBOM pyKU Ha cTrpyHax Jla u Pe.

Ha nepBbIX ypokax, KOTr/ia y4eHUK UTPAET TOJbKO Ha OTKPBITHIX CTPYHAX,
nefaror JOJKEeH MoJ00paTh COOTBETCTBYIONIME MO TOHATBHOCTH TECEHKHU WU
MIECHI U UCTIOJHATH BMECTE C HUM. DTO aKTUBU3UP YET CIyX, BHUMAaHHE K KAUE€CTBY
3ByKa, YETKOCTH PUTMA M CIOCOOCTBYET JIydIlIeMy YCBOCHHIO IMOCTaBIECHHOM
TexHu4yeckor 3ajgaun. C caMoro Hadajga oOydeHusi HEOOXOAUMO 3a00TUTHCS O
€IMHCTBE MY3bIKAJIbHOTO U TEXHUYECKOTO P a3BUTUA yualierocs. OIHaKO 3TO HE
03HAYaeT, YTO HYKHO MOAPS P OXOAUTh BECH MAaTEp MAJL: OMBIT MEeJarora J0JIKeH
M0/ICKa3aTh, KOMY U3 YUECHUKOB Ha YeM JIOJIbIIE 3aJ€pKAThCS, @ YTO MNP OXOJAUTh

6I>ICTp €€, 4 TAKXKC B KaKOH MOCIEI0BAaTEILHOCTH.
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CKPHUIIKA
1. Ha3BaHus yacreil CKpUIKU U cMbIlYKa YacTH CKp UIIKU
1. l'onoBka. 2. KonkoBas kopoOka. 3. Konku. 4. [Topoxkek 5. [leiika. 6. ['pud. 7.
VYe. 8. Ctpynsl. 9. Bepxnsisa aeka, 10. boxkosoii Beipe3. 11. Huwxknss neka. 12.
[ToncraBka 13. Pesonatopubie otBepcrus (3do1). 14. Iloarpudox
(ctpyHoaepkatenp). 15. O6euaiika. 16. [logbopomanuk. 17. [lyrosuma.

Yactu cMmbIuKa
18. Tpoctb. 19. Bosnoc. 20. Konen cmbiuka. 21. Konoaka
22. Koseuko. 23. BuHT.

BepxHsig neka ckpunku nenaercs u3 enu (pexe u3 cocHsl). HwkHss neka,
obOeuaiiku (Ooka), mIelka, rojgoBKa, MOJACTaBKa M3 kieHa. ['pud, moarpudox,
NOP OKEK, KOJIKH, MOI00P OJJHUK, Ty TH YChI U3 UEPHOTO JIepeBa.

BHyTpu k BepxHell Aeke npuKIiieeHa AepeBaHHAs (€1) IIacTuHa, KOTopast
Ha3bIBaeTCsl — IMpYyXKHHA. Bepx- MO0 M HWXKHIOK JE€KU COEAUHSIET €l10Bas
najoyka naym pgymka. OHa CTaBUTCS TOJA CTPYHOM MM HEMHOro mo3ajau
MOJICTaBKH.

Ctpoii ckpunku

CkpHurika uMeer yeTblpe CTpyHsl: 1- Mu, 2- JIi, 3- Pe, u 4- Coub.
CrpyHa Mu- cranpHas.
Ctpyna Jlg-cranpHass WiIM KWibHasg, OOBUTasl AaJIIOMHHHUEBOW KAHUTEIbIO
(oOMOTKOH).
CtpyHa Pe-xwmibHasi, 00BUTasl aTIOMUHUEBON KAaHUTEIBIO.
Ctpyna Coub - )kuibHasi, 00BUTas cepeOp AHON (WM METHOW) KAaHUTENBIO.
Ckpunka HaCTpauBAETCS MO UHTEP BajaM YUCTOM KBUHTHI (OT 3ByKa JIs)

Pa3zmep uHCTpyMeHTA

Pa3zmeppl CKpUIIKK M CMBIYKA JIOJI)KHBI COOTBETCTBOBaTh BO3PacTy (POCTy)
y4deHuKa. B cpenHeM MOryT OBbITh yCTaHOBJIEHBI CIEIYIOIINE HOPMBI pa3MepOB
MHCTPyMEHTA JJIs JeTel pa3HOro Bo3pacra.

Bospacr Pazmep ckpunku Pa3zmep cMbluka:

o 5 jer
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8-10 mer 11-12 et
c 13 ner

[IpakTuecKkn MOXHO YCTAaHOBHUTH COOTBETCTBHE pa3Mepa HMHCTPYMEHTa
VHAUBUYaJbHBIM IAHHBIM yUEHHKA CJIETYIOIIUM 00pa3oM: MOJI0KHUB CKPUIIKY Ha
IUIEYO, BHITSHYTh JIEBYIO PYKY 101 HIPKHEH J]EKOM TaKuM 00p a3oM, YTOOBI TOJIOBKY
CKP UIIKH JIETKO MO>KHO ObLIIO 0OXBATUTh MaJbIIaMU JIEBOW PYKH.

[Ipu moyo)keHNHM J€BOM PYKHA B 1-M MO3WIMM yroj WU3THOA PYKH B JIOKTEBOM
CyCTaBe He JOJIKeH npeBbimath 90 rpaycos.

JlnivHa cMbIYKa JTOJKHA OBITH TaKOM, YTOOBI MPH MOJIOKEHUH CMbIYKA «Y
KOHI[a» JIOKTEBOW CyCTaB MpaBOil pyK ObUIT ObI MOJTHOCTHIO, HO O€3 H3JIUIIHETO
HAIpSOKEHUsSI PacKpbIT (IPU 0053aTEIbHOM YCIOBUHU, YTO CMBIYOK HaXOJUTCA
napajjienbHO MOJCTaBKe).

Yxoa 3a CKpUNIKO#

1. Cxpunky He0OX0IUMO coJiepxKaTh B uuctore. OOpa3oBaBIIMiicsS Ha JEKe,
rpude CKpHUMNKA U TPOCTU CMbIYKA OCAJOK KaHU(OIU CTUpATh CYXOM, MATKOM
Matepuel, nydme Bcero Quanenso. Hamo, mo B03MOXHOCTH, oOeperath
UHCTPYMEHT OT BIIMSIHUSI PE3KUX TEMIIEPATYpPHBIX HM3MEHEHMA W BIIAKHOCTHU
BO3/yXa, U1l YEro pEeKOMEHYETCs 3aBOPaUYUBaTh €0 B LIEIKOBYIO TKaHb.

2. K 3aHATUSM Ha CKpPUIIKE HAJO IpUCTYNaTh C YUCTBIMU PYKaMH: HOT'TH
JOJIKHBI ObITh KOPOTKO OCTpHKEHBI. 3. Ilepen urpoit MHCTpyMEHT JOIKEH ObITh
THIATENIbHO HacTpoeH. CTpyHbl JOJKHBI OBITh TOYHBIMU HHTOHAIIMOHHOM
OTHOIIICHUMU.

4. PaccrosiHue MEeXIy CTp YHaMU Ha TO/ICTaBKE JOJI)KHO OBITh OJTMHAKOBBIM.
To xe Ha mopoxke. Ecnu manplibl ydeHMKa TOHKHE, TO PAaCCTOSHHE MEXITY
CTpYyHaMH JOJKHO OBITh HEMHOTO YIKe.

5. CTpyHBI B KOJIKOBOW KOPOOKE MOJKHBI OBITh HATSHYTHI MO TPSAMOU
JIMHUY, & HE TIEp EKp CIINBATHCA.

6. He cnenyer TporaTh BOJOC CMbIYKA pPYKAMH, TaK KaK 3arps3HECHHBIMI

BOJIOC TINTIOXO HU3BJICKACT 3BYK.

124



7. Jlns coxpaHeHUs YHPYTrOCTH TPOCTH HEOOXOJAUMO MOCHE 3aHSTUN
OCJIa0UTh HATSAKEHHUE BOJIOCA BUHTOM.

1. O «nocraHoBKe» NpuU urpe Ha ckpunke Wrpa Ha ckpumke Tpedyer
CBOOOTHOTO PU3UYECKOTO COCTOSIHUSI BCErO OpTaHU3Ma UCHOJHUTENS, CITyXOBOTO
KOHTP OJISl U YMCTBEHHOT'O cOoCcpeioToueHus. M3numinee puanyueckoe HaIp sikKeHUe
HEOJIATONPUATHO OTPaKaeTcs Ha UTpe.

CToATh HY>KHO CBOOOTHO U YBEP €HHO C paBHOMEPHOM OTIOP Oif Ha 00€ HOTH.
CTynHM HOT JOJDKHBI OBITh NPUMEPHO Ha MIMPHUHE IUIeY, HOCKU CJerka
pa3BepHyThL [Ineun nogaumMaTh He cienyer. [Ipu nokaTeIX miae4ax Wiv JJIUHHOM
1Iee pEeKOMEHAYETCs TP UMEHATh OAYIIEUKY (pa3mMepom 6X8 cM.), IOJIOKUB €€ Ha
JIEBYIO KIIIOUYHUIY TIOJ CKPHUIIKY (MJIU TOJIb30BATHCA «MOCTUKOM)).

HoThl noikHBI HaXOJIWUThCA MEpel ydyallUMcs Ha ypOBHE ria3 (Wiu
HECKOJIbKO HUXKE).

s cBoOogHOTO (U3UYECKOTO COCTOSHHS OOJBIIOE 3HAYCHHUE HMEET
neixanue. Hapyiienne putma JIbIXaHUS YTOMIISIET UCIIOTHUTENS U, B KOHEUHOM
cuere, OTPHIATENIBHO CKa3bIBaeTcsd Ha HCMoJHeHMH. HeoOxoammo nplmiaTh
pPaBHOMEPHO U Yepe3 HOC.

3BYKOU3BIICUEHHUE

JI1st [OCTUKEHUS XOp OLLIEro KauecTBa, YUCTOr o 1o TEMOpPY (OKpacke) 3ByKa
CMBIYOK CJIEyEeT BECTU: 1. mapayijienbHO MOACTABKE, 2. MO0 OJTHOMY M TOMY K€
MECTY CTPYHBI TP UMEPHO MOCP €AMHE MEXY MOJICTABKON U KOHIIOM Tpuda.

3. C 0IMHAKOBOU CKOPOCTHIO JIBUYKEHHUSI OT KOJIOJKH JO KOHIIA,

4. C oAMHAKOBOM CHJIOM HA)KMMa Ha CTPYHY BO BCEX €ro 4acTsX; CKOP OCTh
JBIDKEHUS, HAKUM Ha CTPYHY M MECTO BEJCHMS TI0 CTPYHE B3aMMOCBSI3aHBI.
[Ipumeuanue: B cnyuyae ycuieHus 3ByKa, a TaKXKe MPU Urpe B 00Jiee BHICOKUX
MO3ULUSAX, CMBIYOK HA/10 P UOMKATh K MOJICTaBKe; U HA0O0p OT, P U OciaadaeHun
3ByKa U UTrpe B 00Jiee HU3KUX MOZUIMAX MMPUOIKATH K TpUPY.

[Ipu nBu>xeHnn cMbluka BHU3 (1) OT KOJIOAKM A0 CEp €IUHBI JIOKOTh OTXOIUT

Ha3al, U IpU ABMIKCHUN OT CCPp CANHBI IO KOHIIA CMbIYKa - BIICP CI.
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Bo Bpewms aBmxkeHust cMbluka BBepX (V) NpOUCXOAUT TO KE caMOe€: T0KOTh UIET
CHayvaJja Ha3aj, 3aTeM - BIEp eI, P UOJIMKASICh K IOJICTABKE.

JlokoTh HE crneayer CIHUIIKOM ITOJHMMATh WM OIlycKaTh. i mpoBepku
IIPABWIBHOTO TOJIOKEHUS JIOKTS HAJ0 NOCTABUTH CPEIHIOK 4acTh CMbIYKA Ha
crpyny JIsa wim Pe.

B TakoM mono)keHuM mnpenrsieube U KUCTh JOJIKHBI 00pa3oBaTh OJIHY
npsaMyro JuHuo. Ha crpyHe Mu 10KOTh 3aHUMAeT caMO€ HU3KO€ IOJI0KEHUE; C
nep exo10M Ha 00Jiee HU3KHUE CTP YHBI JIOKOTh TOCTENEHHO MO IHUMAETCS, TOCTUTas
Ha cTpyHe CoJib CaMOT0 BBICOKOT O IOJIOKEHUS, TP K KOTOPOM MP EATUICYbE U IIIEYO
HAXOJSITCs, P UMEPHO, B OJTHOW TOPU30HTAJIbHOM IIOCKOCTH.

Bo Bpems 1BMKEHUS CMBbIYKa BHU3 KUCTh ITPABOU P YKH:

1) ¥V konoaku HaXOAUTCS B CIIETKa COTHYTOM MOJIOKEHHUH.

2) o Mep e ABUKEHUS CMBIYKa K Cep €IMHE KUCTh MOCTETIEHHO BBITIP SIMJISIETCS TaK,
YTO TP EAIUICYbE U KUCTh 00Pa3yIoT NP IMYIO JIMHUIO.

3) B xoHIIE CMBIYKa KUCTh ClI€rka BOTHYTA, & IOKTEBOM CyCTaB MOYTH MOJHOCTHIO
PaCKpHIT.

[Ipy nBMKEHMU CMBIYKA BBEPX KUCTh IIPUXOAUT MOCIEIOBATEIBHO B TE XK€
MIOJIOKEHHS, HO B 00paTHOM THOP SIIKE.

Takum 00pa3oM, BO Bp eMsI ABMKEHHSI CMbIUKA OT OJJHOTO KOHLA 10 AP YIOTO,
KHUCTh PaBHOMEPHO (0€3 pe3KMX U BHE3AIHBIX TOJYKOB) MEHSET CBOE MOJIOKEHUE.

[TocTosiHHO OOpaniaTh BHUMAaHUE Ha IBUKCHUS IJIEYEBOTO CycTaBa MpaBoi
PYKH BO BpEMS UTPbI B HIXKHEW IMOJIOBUHE CMBIYKA Uy KOJIOJIKH.

TpocTh B HIDKHEH YacTU CMbIYKA JIOJKHA MMETh HEOOJBIIOW HAaKIOH B
CTOpOHY IrpHu(a; K KOHIy CMbIUKa HaKJIOH TP OCTH ITOCTETIEHHO BbhIp aBHUBaeTcs. Ha
CTpYHE MM CMBIYOK CII€AYyeT BecTu Osmke K crpyHe JIs, Ha crpyne Conp Omxke K
Pe. D10 HEOOX0AMMO JIJ151 TTABHBIX IIEP €XO/I0B CO CTPYHBI HA CTPYHY U ISl TOTO,
4TO - OBl CMBIYOK HE 3a/1eBaJl OOKa CKp UIIKH.

Cmena HampaBieHUsl JBWXKCHHSI CMBIUKAa M €r0 MEpEeXObl CO CTPYHBI Ha
CTPYHY OCYILECTBIISIFOTCA BCEM PYKOW C yUYaCTHUEM JIBUKEHUW KUCTU U TAJIBILEB,

KOTOPBIC ITIOMOTAKOT HE3aMETHOM CMEHE CMBIUKA.
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Pe3kas cMmeHa cMblYKa OOBIYHO BBI3BIBACTCS YCKOPEHHEM €ro ABWKEHUs (y
KOJIOJKH U B KOHIIC).

Cnenyer n3deratb U3JIUIIHETO JAaBJIECHUS PYKU Ha CMBIYOK (M CTpYHY), HO
[P U 3TOM HE TEPSATh OUTYIIEHUS CTPYyHBI CMBIYKOM.
Cuna3Bykay KOJOJKH U y KOHIIa CMbIYKa JOJKHA OBITh OJIMHAKOBA. [l 3TOTO
CIIEAYy€T, BeJis CMbIYOK B HHKHEW 4acTH, ClIerka 0OJIErYUTh €ro HAXKUM Ha CTPYHY;
B BEpXHeM ke 4acTH, HA000pOT, yCUJIMBATh HAKUM PYKH HAa CMBIYOK HEOOJIBIINM
OBOPOTOM Ip EAIIEYbS] BHYTPb.

B 3akmioueHur Ba)KHO OTMETHTbh, YTO ycCHeX B paboTe ¢ HAUMHAIOIIMMHU
y4YEHUKaMH B OOJIBIION CTENEHU 3aBUCUT OT YMEHUS IEJarora pacrnoyioXHUTh K

cebe Y4CHUKA, CO31aTh O6CTaHOBKy HCMIPUHYKACHHOCTHU U I[O6p OKCJIAaTCIIbHOCTH.

Cnucok JurepaTypbl:
1. I'puropsin A.I'. HauanbpHas mKoia Urpbl Ha cKkpumnke. 1986
2. Tloroxesa T.B. Bompockl meronuku oOyuyeHusi urpe Ha ckpunke. — M.:

Mys3bika, 1966.
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XX ACPHUHT 30-60-UMJIVIAPUIATHU V3BEK
KMHOMYCHUKACH

Kamua Yapmemos,

V36exucTon naBiat koHcepBaTopusch Hykyc dummanu
«YMyMKacOui Ba MKTUMOUK-TYMaHHUTAp (haHIap»
Kadenpacu KaTra YKUTYBUHCH.

AHHoTamus: YmoOy makonana “XX acpaunr 30-60 hunnapumaru y30ex
KUHOMYyCUKacu’, TpodeccHoHand  KOMIIO3UTOpJap TOMOHMIAH  €3WIraH
KMHOMYCHKAJIap XakKuaa, pecnmyOJHMKaMHu3ard Yy3ura XocC XYCyCHUsTiiapHUuHHU
TaxJHIapra EHI0MTaH X0Jaa 04nd Oep uiau.

Kaaur cy3aap: kuHO, KHHOMY3bIKa, KHHeMaTorpadus, akTép, cleHapHid,
pexuccep, napTurypa.

AnHoTaums: B nanHol cTtaThe «Y30ekckas kuHoMYy3bika 30-x-60-x rogoB
XX Bekay MyTeM UX aHaJin3a BbISBJICHBI KUHOMY3bIKH, HAIIMCAHHBIC
p oeCCUOHATBHBIMU KOMIIO3UTOPaMH, U UX crelupuyeckue 0COOEHHOCTH B
Hauel pecmyOJIHKe.

Karwuessble ciioBa: GuiibM, My3bika K QrIbMy, KHHEMaTorpadus, aktep,
CLEHAP U, P CIKUCCEP, AP TUTYPA.

Abstract: In this state "Uzbek film music of the 30s-60s of the 20th century"
| analyze the film music created by professional composers, and the special
characteristics of our country.

Keywords: Film, film music, cinematography, actor, script, director, score.

Kuno mrynnaii 6up canbaTKku, yHIa JpaMaTypTrusaaH Kelnul YuKKaH Xoiaa
MYCUKaHHMHI XOXJIaraH jkaHpura 3xXxTué&x tyrunaau. Kunora (maxcyc) opruHan
MycuKa é3umra ypunui 1908 nunga pex. A.Kansmer Ba Jle bepxwnapaunr-l nza
TEPUOTMHUHT  yiuaupunumy’ Howmuiu Quiabmra xommno3urop K.Cen-Cahne
TOMOHUJAH €3WIraH MycHuka (popTenraHo Ba TOPJIM YOJIFyJap y4yH 5 KUCMIIU
ctouta) Ounan Oonutanaau. 1929 #unna xommosurop /J.J.IllocrakoBUYHUHT
“Surn BaBunon” Quibmura €3raH MyCHKacd KHHOMYCHUKAHMHT SHT EpKHUH
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HaMyHacu cudatuaa TaH onuHad. 1930 iinnaa oBo3mu GUIBMHHUHT 103ara KEJTHUIIH
OWwiaH KMHOMYCHUKAHUHT KaJIp WYH, SbHU KOHKPET Ba KaJpJard TacBUpPra Moc
OyyiraH MycHuka xamja KaJijp OpTH TypJapu ro3ara KeJau.

TacBup OwiaH MyCHKaHMHT ¥y3apo OOFIHUKJIMTU-MYyXHM Ba Mypakkad
Bazudaaup. by Xakma katop WIMHA uiiap €3raH TaHUKIU KHAHOP EKHUCCED
C.M.DiizeHmTeliH - "MycWKacu3 spaTwiraH (UiIbM MYCHKAHUHT XapakTepH,
KynaMu Ba BasudacuHu TYIaKOHIM Ooca oyiaauran O0aauuii kuHemaTorpaduk
TabCUPYAHIIMKKA 3ra Oynauiu jo3uM" ned xucobnaraH. [emak, kuHO acapuia
MyCHKaJaH mwxoaui doaananui GUIbMHUHT CaBUSICUHU TabMUHIaiau. KuHo-
KOMIIO3UTOP KUHOMYCHUKAHWHI MYXHM Ba HO3WK TOMOHJIApWHU OWIMIIM IIapT.
3ep 0, KOMIIO3UTOP AP KUH MaB3yra 3Mac, aHUK OUp (UiIbM yUyH MyailsiH CIOXKeTra
acocnaHnO MycHKa sipaTtaau. KoMmo3utop HUHT Uil KyjaMu (PUIBMHUHT YMYMUH
IpaMaTypruscl Ba allpuM 3NU30JJIapH, Y3 XapakKTep-XyCycusTiapura sra
KaxpaMmMOHJIapu OwiaH uYerapajaHranaup. YJap V3WHUHT aHUK MYCHKHUI

ndogacuau Tanabd KuaaIm.

30-HunnapHUHT UKKUHYM spMHJaH Y30ek Oaauuii KUHOCHM OBO3ra a3ra
Oynrau, QuibMiIapaa KyJUIaHWJIaJAUraH MyCHKaJiap IUTaTa makiuaa Oyira.
VYnap mMamxyp Xank KyWiaapujaaH ojduHraH 0ynuo, unbmaa ¢hoH €ku MyailsiH
Ba3uaTHU ndoaanam Bazudacuau yrarad. A.Yconsuesaunr "Kacam", M.Eropos
Ba B. KazaukoBmapuunr "Acan" punemimapuaa mynmai 0yiaau. Kommosutopiap
A.Kus3esckuii 6unan E.bpycunoBckuit 0y duibMiaaparu MyCHUKUHN 3ap yp U THU
Mamxyp KYyIIUKIap Ba XadK KyWlapuaaH OJIMHTaH HaMyHaiap OwiaH
KoHauprauiap. by kyi-kymukinap ¢puiabmM Ma3MyHUHUHT MyXHM CU OY1MO XU3MaT
KAJIMaca-a, TOMOIIaOuHAa MablyM 3MOLMOHAN KauaT yitrotras. “Toxup Ba
3yxpa” (1945i1.) punbmu y30ek Oaquuii KMHOCHJIA MaxCyC MYyCHKa E3WiIraH
OupuHUYM KuHOacap OYnau. byryHru kyHma mpodeccnoHal MyCHKaMU3HHHT
a)Kp aJiMac >kaHp 1 OyJIran y30ek KHHOMYCHKACH TapUXU ailHaH 11y (puibM OuiaH
oomutanaau. OuiabMIaru MyCcHKa Ce3wapiu JpaMaTypTHK Bazudanap KaTopH
YMYMUH FOS Ba 00p a3mapHu €p KMH XaJ KHIIHII1a XaM MyXHUM aXaMusT KacO 3TraH.

OUABMHUHT MYCHUKAaCHHHM Y30€K XaJlK MyCHUKACHUHU SIXIIM OWJIraH KOMIIO3UTOD
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A.Ko3noBckuii €310, yHna xalk KyIIUKIapuaaH camapanu doiinananrad. by
KYLIUKIapaad Oupunu 3yxpa OwiaH yuypauryBHU KyTa€rraH Toxup Kyiliaras.
Ho3uk nupuka OunaH cyropwiran Oy KyIIMKIAa KaXpaMOH WYKHA OJIaMHU7a
Ke4a€TraH XasHKOHJIM XUC-TyWFynap Y3 akcuHu Tonrad. Kaap optuaa sHrparan
alfHUKCa, TypJId BOKeajdap MOXUSITUHU 4epTHO YTyBUM Kyillap KUIIM JUKKATUHU
TopTagu. by oxaHrimap sKpaHaa KedaéTraH BOKeajlapJard pOMaHTHKa Ba
KaXp aMOHJIUKHH 04r0 OepuIga, KaxpamMoHIap XapakTepHU paTUIa, XaTTu -
XapakaTiIapyuHU yMyMJIAII TUPUIIIA KY4JId BOCKUTa Oy Tr0 Xu3Mat Kuirad. XyJuiac
KOMITO3UTOP JIpaMaTyprusira TasHraH X0J1/1a KaXpaMOHJIapHUHT 00pa3uHU sip aTraH.
Kymnagan, Oyrok aktép A.XuUI0STOB WXPOCHIATH XalK KY3FOJOHYHIApU
paxnamocu Cappaop oOpa3u (uibMIa KAaThUSTIW, JOBIOpAK KHUIIU OYIu0
rapjajaHa i Ba YHUHI MyCHKaJIM 0Opa3u KaXpaMOHOHA OXaHrJapaa Oepunaiu.
Toxupra éEpaam Oepum yuyH momaérran Capaop OONIIUK OTIHUKIAP
TaCBUpJIAaHTaH KaApliapJa sIHrparaH oxaHrjiap, GwibM CYHruAa Xaiak Kyd-
KyJIpaTUHUHT pamM3u cudaTuaa TylIyHWIaau. Xycycad, ukku €m Toxup Ba
3yXxpallapHUHT Ka10 KednHManapu y30ek Xallk MycHKacu XucooOaanran “OrMarai

TOHI” allyJjlacuia €pKUH aKCUHH TOITaH:
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Ymly wmaB3yra kKapama-kKapliy paBulla KOHTpacT MaB3y cudartuia

Kopabotup maB3ycu OyTyH (puinbm g1aBOMHIA STHTP aliIH:
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Maskyp wMa3y Toxup Ba KopabGoTupHHMHr Kypam caxHajdapuma,
KyJbMHUHAITMOH HYyKTajapja sHrpad, ApaMaTypTUKPHUBOXKIOBHU KEJITHPHUO
yukapaau. Y TOXupHUHT CaHAWK/Ia CyBra TallLIaHUIIHA EBY3IUK pamM3u 0 Yruo

»kaHapanrianau [1. 30-32].
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Kopabotup o0Opa3MHMHI MYCHKHA EYMMHUHHM SpPATHUIIA KOMIIO3UTOD
yMyMIIAIITUPHIN Wy Tuaan 6opaau. by oOpasra rokjgaHran MyCHKHIA MaB3y yHUHT
Maxcui XuclaTiapuHu wudoganadbruHa KoaMmai, EBy3IUK pam3u OYiuo
xapanrnaigu. Illy Oomc Oy wmycukmii maB3y KopabGoTwp HIITHpOKHAIATH
KaapJjapJardHa sMac, 23TyJIUK Ba €BY3JIMK ypTacHIaru Kypall TacBUpJIaHTaH
Oo1IKa MyXyM dIH30/11apaa xaM (Macajiad, TOXUpHUHT KATJI STUIHIIN ) SHTP Al au.
YOy ¢unbmaa KOMIO3UTOp OUPUHYM MapTa KUHOMYCHKAJa KOHTPAIyHKT
YCYJWHHM KYJUTaiian, pexuccep sca Oy aXoWnd WMKOHHUATHIAH MOXHPOHA
dorinanananu. Mycuka Toxup Owiran KopabGoTup ypracumaru sikkama-skka
KypalllHd, KeCKUHJIMKHM IIapXJjamManau, Oallku TacBUPHUM THU3UM Ma3MyHUHH
KapaMa-Kapimu (KOHTPAcT) TacBUpJall OpPKaJIM TaHTaHAIW OXaHIJap/a
»3rynukHUHT (Toxup) éBy3nuk (Kopabotup) yctrnan ranadacura uimopa Kuiau.
dunbMaa Ap amMaTyprHsIaH KMo YMKKaH X0J11a 00111 KaxpaMoHIap OuiaH OOFIHK
Oup KaHYa MYCHKHIA MaB3yJiap OYIIUIITN MyMKHH.

YMmymaH onranja, rap uxuii-agpcona acocuna sspatwiran “Toxup Ba 3yxpa”
bunbMu ¥30ek KuHemaTorpadus caHbaTUAA YJIKaH MyBapQpakKusIT KO30HTaH
¢uibM cudatuga MU KHHOHUHT OJITUH (JOHAUAAH MYHOCUO YpUH 3rajjai
OJIJIN.

50-iimmnapra kenu6 “V3GexduubM’na Kymia® Tapuxuii Guorpadux

xaHp naru GuibMiap rozara kenau. “Amnumep Hapouit”, “NUoOnH Cuno”, “@ypxkat”
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Ba “Xamza” d¢uibmiapu y3ura xoc ycayd Ba Oaauuid  IOTyKJIapHH
My KaccaMJIalITUPTaH 3]IH.

Tannknu pexuccép M. Abp3aMoBHUHT "MadTyHHHIMaH" MYCHKAIH JIUPHK
komeusich (“V36exduipm” kunoctyausicy, 1959i.) HadaxaT xaHpH, 6aaKku yHIA
J)KapaHriaran kommosutopJsiap M.JIeBueB, M.BbypXOHOBIapHHUHI KYIIHUK Ba
MyCHKaJlap¥ Ouiad xam XaHy3rada MmyBaddakusar ko30H1O0 keTMOoK1a. OUITbMHIHT
Ma3MyHH MycHUKa Tyalnu ¥3 MaHTUKUNA SKyHUTa erraH. Maskyp Komenusija
MycHKa €11 KaXpaMOHJapHUHI XHMC-TyiFylapuHu udoaanaOruHa KojaMmau, 1y
KaxpaMOHJIap XapaKTepJiapyuHu JIallJa XaM MyXuM JApamMaTypruK BocuTa Oyiras.
"MadTyHuHrMaH"garu Ky-KymuKiap 1y >kaHp HUHT 1ypJoHa HaMyHajlapuaaH
oupwura annanau. M.JIesueB, M.bypxoHoBiap €3ran Mycukaiap Oup TOMOHJaH
pecrnyOIMKaMU3HUHT 3HT HOJHUP MYCHKUN aHbaHAJIAPUHU Y3UTa CHHTAUpPTaH
Oynca, MKKMHYM TOMOHAAH Y30€K MYCHKAaCHHHM Yy3ura XOC acapyjap OwiaH
oontmtran. XycycaH, ymoOy ¢misMaaru Oom Kaxpamonnapaan oupu Ilapwud
oOpasu mwxpocunaru “Madtyn 6ynaum” (kommnozutop M.BypXoHOB) Kyumiuru
OyTyH ¢punbmaa TedT-MaB3y cudaTtaa yraau. XaTro GuibM Ma3Kyp Ky UK OuiiaH
Oouutanu0, allHaH My KYIIUK OWlaH sSIKyHJIaHAU:
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bynnan tamkapu, M.BypXoHOB Kanamura MaHcyO (pUiIbMIaru UKKUHYU

Mamxyp “Aynnu TUKauM” KYIIUFU XaM Y3WHUHT XaJK4YWI OXaHriap OunaH
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CYFOPWITAHJINTU Ba Ha(uC WKpOCH OuiaH 3bTUpOodra cazoBop. YOy KYIIUK
cosiocu FOny3 00pa3u TOMOHUIaH HAKPO ITWINO, YHT a KU3JIap XOpU KYp OYnau.

[y xaOu sina 6up ry3an KymuK HamyHacu cudatuaa acapaa M.JleBueBHUHT
“lOnay3 Ba Ku3JapHUHT TOIIKEHT XaKuIard KYIIUFW HU MHUCOJ cudaTuaa
KEITUPUIL MyMKHH. YHJa IOKOPH perucTpjapaaru aBxiap, 4yKyp JUpHKa Ba
OaHA-HaKOpAaT MKy OeBocHuTa Y30eK MIJIJIUN Kyijlapura X0oC KauusITHH XOCHIT
Kkuiaau. bypxoHoB Ba JIeBueBIapHUHT Ma3Kyp MKKala KYUIMKIapu XaM yciayOoun,
AMOIMOHAN Ba y3apo myTaHocuO. Illakn xuxaTaaH ynap penpusaiu 2 KUICMIH
maxiga:A- B- Al- B (a- al- B-al).

Allegro moderato
)
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Tanuknmu wmycukamyHoc H.C.SHoB-SHOBCcKasHMHT  pukpuya, Yoy
“Madtyn OYVaauM” KHUHOKOMEIMSICH JApaMaTypruK SKUXaTIaH erapJiuda
PHUBOXKJIAHTUP UJIMATraHIUTH Ty Gaiin KHHO-KOHLEP T KaHpUra ainaHuO KoJaran”
[1. 94].

bup ok, ymoy ¢puiabpM MycruKacH E3WIIHILNA TApUU JpaMaTypruk Tanadnapra

Tyna >xaBoO Oepa ojmMacana, 3a0apJactT KOMIO3UTOpJAp WKOJ KUJITAHIUTH
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Ty dalau yHTa KAP UTUITAH XaJIKIWIT KyH-KYIITUKIap OWiIaH XaHy3rada XaJTKAuMU3
YbTUOOP U MapKa3uaaaup.

60-itmtapaa sca Ys6ekucronna “Maxamnaga 1ys-nys ran” (1960), “Tanra
ku3n”, “Cundanak” (1961), “Cen etum smaccan” (1962), “Yupamys”, “Ep-
&p”(1964), “Ukku qun goctonn” (1966), “Tomkent — HoH maxpu” (1967), “Ytkan
kynnap” (1969) cunarapu dunsmiap spatwian. Maskyp maBpaa M.Ampadui,
M.JIeBueB, Uk.AxbapoB, M.bypxonos, P.Bunbaanos, /[.3okupoB, A.Manaxos
KaOu eTyK KOMITIO3UTOpJIap aKaJeMHK MyCHKa OUJIaH YUFYH p aBUIIIa KHHOMYCHKA

coxacuja xaM Oapaxaliv Ko KWiIaumap.

Andantino

Pexuccép ILI.A660coB ToMoHMaH sipaTuirad ‘“Maxanmnana ayB-ayB ram’
(1960) nebrot punbMH yiIKaH MyBa(akKUaT KO30H M. MaHIui KOMeIus KaHp ua
&unran guibmra M.JleBueB mycuka Oactanad, TacBHpJard BoKeajsapra MocC
MyCHKaJlap TaHJal oJAu. Y KUp UTTaH MyCHKaJiap xap Oup oOpa3HUHT XapakaTepu
Ba QWIBM JpaMaTypTHUICHIAH KeTuO YuKuO &3mran O0Yimd, MUHHATIOp ACHMOH
KYIIUKIap Tap3uaa OyTyH KHHOAacap JaBOMHIA SIXJIUTIUK XOCHI KA H.

dunbmaaru 6o kaxpamon Caii€pa Kyisiarad Ky éKkacugaru Ky muru y30ex

XaJIK OXaHTJIapura XaMoXaHr O0yiu0, JIUp UK Xap akTep Aaaup.

134



Andantino
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YOy KyuKKa xyp cagoiap XxaM KyJ1a KA3UKapJiu OpKeCcTp Tap Kuoura sra.
SbHK, HOOmaTHI Tap 342 CUMGPOHHK Op KecTpra cakcooH (KUp Ul COJI0), J0Mpa Ba
Kamkap py0o6iapu KUp UTUITaH.

PunpMIa JTUPUK KYyWIHKIApAAH TallKapyd MapUICUMOH XapakTepaaru

OMMAaBHH KYIIUKJIap aaH Xam GoraaraHuIraH.

Allegro

y_tyn Gax_ n ca_ o it wmre_ (U, u.;on

Ymby kuHOKapTHHAIA XKyJda KYyN YpuUHIapJa *KYIIKAH Ba XapakaTdaH,
EpKuH Basbc OUp Heya MapoTaba TakpopJiaHUO, OO0l JIBUTMOTUB OYIUO XU3MaT
kunagu. KonaBepca, ymOy BajdbC OXaHriapu, €Il aBIOJAHMHT KydY KyJIpaTH,

HIMKOATH Ba KaUPUATUHUHT paM3uil udogacu xamaup.
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YMmymaH onrasaa, “Maxamiaga 1yB-ayB ram’ GuIbMUa MyCHUKara yJIKaH
apaMaTypruk Basudaiap OKIaHMaraH Oyica XaMm, y yMyMHid MabHOJA
JaBXajaapHu o4r0 Oep Ui, TUPUK KOJTOPUT Ba EHI'MIT Xa3UJI0MY3 Kal(UATHU XOCHII
KWJIMIIA MyXUM aXaMusT Kaco ataau. “MadTyHuarmMan” puiabMuaaH CYHT yioy
KMHOKOMEJIMsAIa KOMIIO3UTOPHUHT MaxopaTH sHa OWp Kappa HamMo&H OYiuo,
XO03UPTH KyHra Kajap yuoy GuibMaaH OJTUHTaH My CUKWH JIaBX aJIap HUHT KOHIIEP T
penepTyapiaapuaaH MyHOCHO YpHUH 0O KenaéTraHIuTd YHUHT 1p odeccrnoHat
YDKOJT MaxCyJIM SKaHJIUTHIaH ajiojat oepasu.

XX acpuaunr 30-60 innmapuna spaTWiIrad KMHO Ba MyCHKaJlap HU TaXJIWII
KWJ1ap SKaHMM3 Y10y AaBp OpaJUFKia KOMIO3UTOPIIUK WAKOAUETHA KHHOMY CHKA
ajoxuja >kaHp cudaTuaa MAaKIIaHuO OOpTaHIUrMHA KypaMu3. SbHu, Xap Oup
bwibM sipaTWIUIIN OuiiaH Y30€K KOMIIO3UTOpJIap MHUHT MKOJAHMM CaJIOXUST Ba
Taxkpubamapu ToOopa oOpTHO OOPraHIUTHHH, KHHOJApJAa MYCHKAHHHT
JpaMaTypTHK Ba Oauuii aXxaMHUATH HUCOATaH Ky4ain® OOpraHIuTruHN KYpaMu3.
KomaBepca, xap Oup >kaHpjJaru KHHOJIapra MycCHKa €3WIN >KapaéHuia
KOMIIO3UTOPJIAp Y3JApUHUHT TYpJIM yCiayOJapuHM HaMOEH Kuia OolIaiau.
Macanan cepmaxcyn wxoakop M.bypxoHoB “boii Ba wna Xuzmartuud’
KHHODUIbMHUIA Y3UHUHT YYKYyp TCHUXOJIOTUK KaiuaTHU akc STTHpraH Oyica,
aliHaH 1y komno3urop “Mon Cuno™ Tapuxuii puinbmMuaa Y3MHUHT UHCTP yMEHTA
TEMaTU3MHH SKKOJ akc 3TTup afau. lllyaunraek, “Mad Ty Oynaum” punbmuma 3ca
YHUHT KYIIUK daHP UAATH CAIOXHUSITH HAMOEH Oyaau.

Sna Oup HupuUK KMHO KOMMO3uTOopJapaan oupu Mkpom AxbapoB xam ¥3
MYy CHKaJIapu1a MULTHIINK XY Cy CHSITIIApUHU CHHTIUPUO, Y aCOCaH KWHOMY CHKa1a
CUM(pOHU3M TaMONWIApUHU KOPHUA KWITAaHIUTH OWIaH ajoxuja 3bTupodra
ca3oBOpIMp. SIBpHM yHAA KaXpaMOHJApPHUHI XapaKTepUHU O4yub Oepuiaa
cuMpoHUK opkecTp (paos umtupok staau. M.JIeBueB sca KYIp oK KYIIUK Op KaJIu
ynapraTtacud 0ep uiitau MabKy1 Kypaau. llyrmait kuiuo, 30-60 imniapaa y30ex
KHHOCH Ba YHHUHT TapKUOWHA KACMHU OYnTaH KHHOMYCHKAa SIHTH OOCKWYTa

KyTapwian Ba y30€K KOMMO3UTOPJIAPMHUHT yIIOy JAaBpJa sipaTraH WIK WKOJ
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Maxcyiiapu OyryHru KyHJa Xam y3 axaMuaThuHu WykotMmanu. Konasepca, ynap
KEMMHTY aBJ10]] KHHOKOMIIO3UTOPJIApH YUYH YJIKaH HaMyHa OYu0 Xu3maT KWIIu.

Xynoca ypHHMIA IIYHM aWTHII KEpakKd LIy KyHra kKagap Y30eK KUHO
Tap MXua sip aTHIIraH 1y paoHa (GUabMIIap Kp aH F03u1a KyHraéTrand KyBOHap Iu
Xx0J. AMMO mnpodeccHOHall KHHOKOMIIO3UTOPJIAp TOMOHMJAAH SIpaTUIraH
MYCHKAJIapHUHT MapTUTypalapyu CAHOKIU OYITraHu, KYIUlapu XOpuxaa KOoiaud
KETraHU auyuHapJuIup. AMNHHMKCA XO3UPTHM KyHIa KHHOMYCHUKA COXAaCHIArH
VWOKOJIKOpJIap 3JEKTPOH MycHKajaH ¢oiaanaHaérraHu Oup TOMOHAAH canOuit
HATWKaHU OepMOK/a.

ITaxcan MeH xap cadap «Toxup Ba 3yxpa», «YTran kyHnap», «CeH eTum
samaccan», « Maxamiaia 1yB-1yB ram» kKabu MymMTo3 Quibmiap MMU3HU KypTraHaa
Oy XakKMKaTra WIIOHY XOCWI KujlaMaH. MaHa myH1ai TOM MabHOJArH MUJIITAMA
acapJiap HadakaT XaJIKUMU3 MabHABUSTUHU IOKCAJITUP UIITA, OAJIKM YHHUHT T'y3all

KaApUATIapMHA OyTyH AyHETa TAHUTHUINTA XaM KaTTa XHcca KyIno KeIMoK/a.
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CJYIIAHUE MY3bIKH B ®OPMUPOBAHUU MY3bIKAJIBHOM
KYJIbTYPbI YHALHIUXCA

KymameBa ApyxaH,

Hyxkycckuii punuan rocyaap CTBEHHON
KOHCEepBaTopuu Y30eKnucTaHa

PYKOBOJUTEIND OTIIENIA MEXKTYHAP OJTHBIX OTHOIIECHUH

AHHOTanMsA: [laHHas cTaThs MOCBsIIeHA (HOPMHUPOBAHUIO MY3bIKaJIbHOM
KyJbTYPbI CTYACHTOB, Ybi CIYIIATCIbCKAA ACATCIbHOCTh HMCCT IICP BOCTCIICHHOC
3HaueHue. ['aBHas 3ajada CIyHWIATENbCKOW AESITENbHOCTH - (pOopMuUpOBaHUE
My3bIKaJbHOW  KyJbTYpbhl  ydalluxcs B TMpolecce OOmeHUs HUX C
BBICOKOXYJ0KECTBEHHBIMU 00pa31iaMy Hap OJTHOM, KJIIACCHUECKOW U COBP EMEHHOM
OTEYECTBEHHOMU U 3ap yOe:KHOM My3BIKH. [[poaHamm3upoBaHbl p a3JIMYHbIE MTOIX O/1bI
K IIOHMMAaHHMIO CMBICIIa MW COACPIKAHHA MY3BIKAJIBHOI'O HCKYCCTBA, a TaKIKC
Xap aKTEepUCTUKA MIOHATHS «BOCTIPUATHE MY3BIKI» B BUJIe TaOauIl. Ciymarenbckas
NeSITEIbHOCTh UTPAET BAXKHYIO POJIb B OPMUP OBAHUH MY3BIKATbHOM KYJIbTYP bl
CTYACHTOB. O,Z[Ha M3 TJIaBHBIX 3aa4 IIpcaMeTa «CJIYHJaHPIC MY3BIKW» — IIOMOYb
ydamumMceda OBJIaACTh CI1yIIaTCIbCKMMHA HABbIKAMU B TOHU CTCIICHU, YTOOBI MY3bIKa
Obl1a UM OJM3Ka U MOHATHA, a MOTPEOHOCTh B OOILIEHUU C HEW CTajla CTOJb XKe
eCTeCTBeHHOﬁ, KaK YTCHHC KHHI, IIOCCINCHUC TCATPOB, MY3CCB, BBLICTABOK,
00I11IeHHE C KyIbTYPHBIMU JTIOIbMHU.

KiroueBble cj10Ba: My3bIKaJIbHAS KYJIBTYPA, CIIYIIATEIbCKas €A TEIIbHOCTD,
COJTb(DEKNO, TEOP UsI MY 3BIKH, MEJTO IV, TADMOHHSI, p U'TM, OP KECTPOBBIN KOJI OPHT,
OMOIUOTCHHBIC HHTOHAIINN, eocnpusimue MY3bIKH, IICUXO0AaKyCTHKaA,
3BYKOBBICOTHBIC OTHOIICHMUA.

Annotatsiya: Ushbumagola tinglash faolligi muhim ahamiyatga ega bo'lgan
talabalarning musiqiy madaniyatini shakllantirishga bag'ishlangan. Tinglash
faoliyatining asosiy vazifasi xalgq, mumtoz va zamonaviy mahalliy va xorijiy
musiganing Yyuksak badiiy namunalari bilan muloqot qilish jarayonida
talabalarning musiqiy madaniyatini shakllantirishdan iborat. Musiga san’atining

ma’no va mazmunini tushunishning turli yondashuvlari hamda “musiqa idroki”
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tushunchasining xususiyatlarini jadval shaklida tahlil qgildi. Tinglash faoliyati
o‘quvchilarning musiqiy madaniyatini shakllantirishda muhim o‘rin tutadi.
“Musiqa tinglash” fanining asosiy vazifalaridan biri o‘quvchilarga musiqa ularga
yaqin va tushunarli bo‘ladigan darajada tinglash ko‘nikmalarini o‘zlashtirishga
yordamberishdan iborat bo‘lib, u bilan muloqot qilish zarurati kitob o‘qish, teatr,
muzey, ko ‘rgazmalargaborish kabi tabiiy holga aylanadi. , madaniyatli odamlar
bilan muloqot.

Kalit so'zlar: musiga madaniyati, tinglash faoliyati, solfejio, musiga
nazariyasi, ohang, garmoniya, ritm, orkestr rangi, emotsional intonatsiyalar,
musigani idrok etish, psixoakustika, ohang munosabatlari.

Annotation: this article is devoted to the formation of the musical culture of
students, whose listening activity is of paramount importance. The main task of
listening activities is the formation of the musical culture of students in the process
of communicating with highly artistic examples of folk, classical and modern
domesticand foreign music. Analyzed various approaches to understanding the
meaningand content of musical art, as well as the characteristics of the concept of
"perception of music" in the form of tables. Listening activity plays an important
role in shaping the musical culture of students. One of the main objectives of the
Listening to Music subject is to help students master listening skills to the extent
that music s close and understandable to them, and the need to communicate with
it becomes as natural as reading books, visiting theaters, museums, exhibitions,
communication with cultured people.

Keywords: musical culture, listening activity, solfeggio, music theory,
melody, harmony, rhythm, orchestral color, emotional intonations, music

perception, psychoacoustics, pitch relations.

B ¢opmMupoBaHMM My3BbIKaJIbHON KyJbTYpbl CTYJEHTOB CIyIIATEIbCKas
JEATEIbHOCTh UMEET IMEPBOCTENEHHOE 3HaueHue. CilylaHue MY3bIKH SBISETCA
BOKHEUIIIUM BUJOM MY3bIKAJIBHON JE€ATEIBHOCTH, KOTOpPOE oOOecrneunuBaeT

Pa3BUTUC BCCX OCHOBHBIX MY3BIKaJIbBHBIX CITOCOOHOCTEH y4amerocs. CormacHo
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TEOPUU MY3BIKAJIBHOTO 00pa30oBaHUs 21asHOU 3adaueli CIyIIATEIbCKON
NESTEIIbHOCTU SIBJISIETCS (POPMHUPOBAHUE MY3bIKAJIbHOW KYJIBTYPbl yUalllUXCS B
npoiiecce OOILIEHUSI MX C BBICOKOXY/I0KECTBEHHBIMH OOpa3liaMu Hap OJHOM,
KJIACCUYECKOM M COBP EMEHHOM OTEUECTBEHHOM U 3apyOeKHON MY3BIKH.
Cnymartenbckasi AEITENBHOCTh B paMkax npeaMera «ChyliaHue MY3BIKN»
npu3BaHa COJCHCTBOBATh: a) Pa3BUTHIO MHTEpEca K MY3BIKE; MY3BIKaJIbHOTO
Cllyxa; MY3BIKaJbHOM TaMATH; OOpa3HOTO W AacCCOIMATHBHOTO MBIIICHHS,
BOOOpaKEHUS; My3bIKAJIbHOT O BOCIIP UATHUS U yUEOHO -TBOP YECKUX CIIOCOOHOCTEH;
0) OCBOCHHIO MY3bIKAJIbHBIX MPOU3BEACHUNA 1 3HAHUM O MY3bIKE; B) OBJIAICHHIO
MPaKTUYECKUMU YMEHUSMHU TPUMEHATh YCBOEHHBIE MY3bIKaJIbHbIE 3HAHUS; T)
BOCIIUTAHUIO MY3bIKaJIbHOTO BKYCa; HPABCTBEHHBIX M JICTETUYECKUX UYBCTB;
YMOIMOHATBHO-IIEHHOCTHOTO OTHOIIEHHSI K UCKYCCTBY.

[Ipo6aemoii popMupoBaHUs CAYIIATEIHLCKON IEITEIbHOCTH 3aHUMAJIUCH B
CBOMX HCCIIEIOBAHUSIX MHOTHE YUEHbIE, My3blKaHThI, Takue Kak J.b. AOmynuH,
b.B. AcadneB, JI. bepncraitn, JI.B. T'optonoma, [I.b. Kabanesckuii, E.B.
Huxkomaesa, A.A. ITunuusiyckac, b.JI. ABopckuii u ap yrue.

Hcrtopus kyp ca « Cinyianue My3bIKI» YXOIUT KOPHAMU B Hayaio XX Beka.
3HAYUTENbHBIN BKJIA/ B €€ pa3BUTHE BHEC OTEUECTBEHHBIN MY3bIKOBE | TOJIOBUHBI
XX Beka B.JI. SIBopckuii. OH BET MHTEHCUBHYIO AESATENBHOCTH IO pa3padoTKe
y4eOHbIX nporpamMm B Kypcax «Conbdemxkno», «Teopus mysbikm». Ocoboe
BHHUMaHHE OH yAEJISUT P OLIECCY BOCIPUSTUS MY3bIKH, U SIBUICS CO3/1aT€JIEM HOBOM
JIJISI TOTO Bp €MEeHH yueOHO#M auciuiuiuabl « Cirymanue My3bikm» [8. 78].
BrnocnencTtBuu MHOTHE MY3bIKaJIBHO-TEOPETHUECKHE U Tieaarorudeckue uaeu b.JI.
SIBOpCKOro TmOJIydyWIM JalibHEMIIEE pa3BUTHE, Hampumep, B Tpyaax b.B.
AcadweBa, H.JI. I'pomsenckoit, JI.b. Kabanerckoro, M.IO. Camakaesoii, B.H.
[Tanxou, JI.B. llkonsp u apyrux.

Ha ceroansmHuii neHb CoOAep)KaHUE, OpPTaHU3aLMsg MY3bIKaJbHO-
CIyILLIATEIbCKON JESATEIbHOCTH OCHOBAaTENbHO pa3paboraHa yuéHeiMH O.b.
Aonymmuneiv, E.B. Huxonaepoii. B cBoux Tpymax aBTOpBI OIpEHEsIOT

CIeNyIolIe T[earoruyeckre ycloBUs: a) Kakas My3blka (HapojHas,
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KJIacCHUYecKas, COBpeMeHHas) OyJeT u3ydatbcs Ha 3aHSATHU; 0) KAaKOB YpOBEHb
001111l 1 My3bIKaJIbHOMU (B IEPBYIO OUEPE/lb, CIIYIIATENbCKOM) KYJbTYpPbl JaHHOMN
ayJUTOpUHU; B) KAKOM HampaBJIE€HUU NpPEIaraercsi pa3BUTUE MY3bIKaJIbHO -
TBOPYECKHUX CITOCOOHOCTEHN yUaIluxcs; T') KAKOB KPYT My3bIKaJIbHbIX UHTEP €COB U
noTpedHocrel yuanuxcs [1. 74].

[Ipy opraHuzamuu mpouecca pa3BUTHS CIYLIATEILCKOW KYJIbTYpPbI

CTYJICHTOB CJEQyeT HMMEThb B BHUJY CYIIECTBOBAHHE Pa3JHYHBIX MOJXOJ0B K
IIOHMMAHUIO CMBICIIA U COJIEPKAHMS MY3bIKAJIBHOT'O HCKYCCTBA.
[lepBpii K3 HUX OCHOBAH HA T[OHUMAaHUM MY3BIKM KaK OTpa)XEHUs
NecTBUTENbHOCTH B 00pa3Hoit ¢opme. CoriiacHO 3Toil MO3UIMK, TOHUMAaHUE
MY3bIKH BO3MOXHO JHWIIb B ONOPE HAa PACKPBITHE CBA3EU MY3BIKA M KU3HU.
«IToHsTh My3BIKaJIbHOE TpoOuU3BeAeHue, - noguépkuBaer J.b. Kabanesckuii, -
3HAYUT MOHATH €ro KU3HEHHBIN 3aMbice» [7. 31].

BTopas no3uius 3akitodaercs B TOM, YTO CMBICT MY3bIKU JOJKEH OBITH
HaiJeH B caMou my3bike. Tak, mo muenuto JI. bepHcTanHa, «My3bIKa HUKOT1a HE
ObiBaeT 0 4€M-10. CMBICT MY3BIKH JOJDKEH OBITh HAMIEH B CAaMOil My3bIKE, B €€
MENOJUsAX, TApMOHUU, PUTMAX, OPKECTPOBOM KOJOpPHUTE, U B OCOOEHHOCTH B
crioco0ax e€ coocTBeHHOTO pa3BuTHs» [4. 89].

['oBOpS 0 pa3sBUTUM MYy3BIKAJIBHO-CIYIIATEIBCKOW KyJIbTYPhl yYallIUuXcs,
HEOOXOJIUMO MOMHUTh, YTO KaXKAbI CTYJEHT CAYIIAET U CIBIIMIUT MY3bIKY IO -
ceoemy. llemaror — mys3sikant A.A. Ilwinusiyckac, pemas 3Ty mnpoOiemy,
pazpaboTan «uaeaaIbHO — KOMIUIEKCHY0» MOJENb IMO3HAHUSI MY3BIKH [9].

B Hwkecnenytomerr tabmuie 1 aBTOp mpemiiaraeT pasjiWYHBIC MOAXOIbI K
OTIP €JIEJICHUIO OHATHUS «CIYIIAHUE MY3BbIKW», €€ CTPYKTYp€, 3a/1a4aM.
Taoaunna 1

Pa3znuunvie no0xoovl K onpeoeieHuio NOHAMUA «CIYUlaHUue My3blKU»

ABTOp Omnpenesienue Ctpykrtypa 3anaum

J.b. [Tonumanne my3wiku | KaHpoBass ocHOBa,| Hayunts yuyanmxcs

KabGaneBckuii | kak OTp a)KEHUE | UTHTOHAIUS, MOHUMATh
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JNEUCTBUTENBHOCTU B | MYy3bIKaJIbHBIN B3aUMOCBS3H
obpa3Hoii popme obpas, CTUJIb, | My3BIKHM M JKH3HH,
My3bIKaJbHas MY3BIKH C AP YTUMHU
ApamMaTyprus BHUJIAMU HCKYCCTB
JI. bepHcraiin | CmbIci MY3bIKH | _ _
JTOJIKEH OBITH HAWIEH
B CaMOM MY3BIKE, B
crnocodax e€
COOCTBEHHOTO
pa3BUTHUSA
AA. NneanvHo- TpéxxomnonentHas | [Tomoub yuamumces
[Innuusiyckac | KOMIUIEKCHAs MOJIENb | CTP YKTypa: PacKpBITh
NO3HAHUS MY3bIKH.|1)  My3bIKQJIbHBIH | Xy10KECTBEHHY IO
Eé 00BeKTOM | 00pa3s; IIEHHOCTh u
BBICTYIAFOT 2) ACTETUYECKH-| COLNAIIBHY O
3MOLIMOTEHHBIE HpPaBCTBEHHbIN (POH; | 3HAUUMOCTD
VHTOHAIUU 3) XyJ10KECTBEHHBIH | aKaJeMUYECKOU
CITyIIIaeMOTO obpas MY3BbIKH
P OU3BEACHUS
3.b.A0aynmun, | Ins popmupoBanus | Tpu craguu: Hayuuts
E.B. CIIyLIATENbCKON 1 )nakoruieHue SMOLMOHAJIBHO W
HuxonaeBa KYJbTYP bl MHTOHALIMOHHO- r1yooKo
HEOOXOIUMO, YTOOBI | CIYXOBOTO OIBITAa; | BOCIPUHUMATD
B HMHTOHALIMOHHO-|2)BBISABICHHUE 00pa3Ho-
CIIyXOBOM  3amace | MHTOHAIlMOHHO- CMBICIIOBOE
y4aluxcs OBLIH | CITyXOBBIX COZIEpKAHUE
IIP €/ICTaBJICHBI KOMIUIEKCOB B| My3BIKM Ha OCHOBE
00pa3ipl HapOJHOM, | 1P OU3BEACHUH; YCBOEHHBIX MMM
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KJIACCUYECKOM, 3)nocTukeHue 3HaHUW, BOCIUTATH
COBp EMEHHOM CTHJIS yepe3 | moTp eOHOCTh B
MY3BIKH B UX | BOCIIPp UATHE CIIyIIaTeNbCKOM
KaHP OBO-CTHUJICBOM | My3BIKaJTLHOTO JeATeIbHOCTH
MHOTr000pa3uu obpasza

Ecnu ciywanue My3bIKy — 3TO OJMH U3 BUJIOB MY3bIKaJbHOM AEATENBHOCTU
yYaluxcs, TO gocnpuamue My3bIKA — 3TO CJIO0KHBIM IICUXOJIOTUYECKUI TP OLECC
MOCTHXKEHHSI  COJEPKAHUS MY3BIKAIBHOTO TMpou3BeAeHus. OueHb EMKYIO
TPAKTOBKY TMOHSTUS «BOCHPUSATHS» JlaJdl HU3BECTHBI BEHI€pPCKUN KOMIIO3UTOP
®epenrr JIuct: «Bocnpusitie My3bIKd — 3TO TTIO3HAHUE CAMOTO CE0s».

[Ipobnema BocHpusATHS MYy3BIKM TPUBIEKaTa W MPHUBJICKAET BHUMAHHE
MICUXO0JIOTOB, IEIarOTOB, My3bIKAHTOB, HCKYCCTBOBEIOB, TakuxX Kak FO.b. Anues,
O.A. Anpakcuna, b.B. Acadoes, H.JI. I'poazenckas, J[.b. Kabanesckuii, M.1O.
CamakaeBa, I'.C. TapacoB, b.M. Temnos, b.JI. fIBopckuii, II.M. SxoGcon u
JIpyTHE.

OnHako HET €OWHOr0 ONPENEJICHUsS CaMOro IMOHATUS «BOCHPHUATHE
My3bIkH». Hanbonee TOUHO M MHOTOTPaHHO OMpEAEIWI 3HAUEHHE BOCIP USATH S
MY3BbIKM B CBOE€H MY3BIKAJIBHO-NIEAArOTMYECKONW KOHUenuuu kommnosurop /[I.b.
Ka6anesckuii emé B 70-¢ roapl. [1o ero MHEHHIO «aKTUBHOE BOCHP HSITUE MY3BIKH
— OCHOBA MY3bIKaJbHOI'O BOCIHHUTAHHS B LEIOM. TOJBKO TOra MY3bIKa MOKET
BBITNIOJIHUTh 3CTETUYECKYI0, MO3HABATEIBHYK) M BOCHUTATENBHYIO POJIb, KOTJA
CTYJICHTBI HAyUYaTCs MO-HACTOSAIIEMY CIBIIIATh M Pa3MBIILIATE O Hei» [11. 9].

BoNBIIMHCTBO HCCIIENOBATENEN CUYUTAIOT, YTO BOCHPHUSATAE MY3BIKH — 3TO
€IMHCTBO S3MOLIMOHAJIBHOTO OTKIMKAa M JIu]depeHIpOBaHHOTO CIIbIIIAHUS
MY3bIKU. «MBI HE TOJIBKO YyBCTBYEM WJIM UCIBITHIBAEM TE€ WJIN WHBIE COCTOSIHUSA,
HO U JuddepeHnpyeM BOCHOpHUHHUMAEMbId MaTepuaj, MPOU3BOJAMM OTOOD,
OIICHMBAEM €roy, - mucai b.B. Acadbes [3. 64].

H.JI. I'pon3eHckas B Kaue€CTBE BaKHEHIIIETO KOMIIOHEHTA MY3bIKAJILHOTO

BOCIPUSATHS BBIAEISET OLEHKY: « ToHMMaTh My3bIKy — 3HAYUT BOCIP UHUMATH €€
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CO3HATENILHO, OT/aBaTh cebe OTYET B e€ cojnepkanuu, B €€ dopme» [6. 7]. C
JAHHBIM OTIP €JICTICHUEM CO3BYYHO M ompenenenue JI.B. T'opronosoii [5. 17].

My3bIKaibHOE BOCHPHUSTHE OTIAUYACTCS OT OOBIYHBIX (POPM CIYyXOBOTO
BOCHP UATHSA, TIP €KJIE BCETO TEM, UTO CIYIIATENb B MP OLIECCE BOCIP USATHUSI MY3bIKU
(buKcHp yeT MHTOHAIIUU, a HE TIP OCTO 3BYKOBBIE MTocieaoBaTes bHoCTH. OO ATOM B
ceoux Tpynaax ropopst I'.C. Tapacos [10, 9], A.H. Coxop [12. 147].

[Ipobnema BocHpuATHA MYy3BIKM CTalla aKTHBHO pPa3palaThiBaThCS
OTEYECTBEHHBIMU TEAaroraMu — My3bIKaHTamu Tiociie Benukoir OxTsa0pbCko
peBOJOLMU. YKE B MepBOM cOOpHHKE «My3blka B €IUHONW TPYAOBOM IIKOJIE»
(1919 r.) Bunnbie nestenu H. KoBun n B. KapaTeirua nogHumanu BOIp OCHI,
CBSI3aHHBIE C Pa3BUTHEM CHOCOOHOCTEN «BOCIPHUHUMATH MY3BIKY, IMEpEKUBATH
MOPOXKIAaeMbIe €10 ASMOIMH, YTOOBI CleNlaTh WX MPUBBIYHON U HEOOXOAUMOU
notpeOHocThion [2. 41]. Boapmyio 1EHHOCTH Tpencramisiia paborta M.M.
KoiipaHckoil, B KOTOpOM OBLJI MOCTAaBJIECH BOMPOC O HEOOXOAUMOCTH CO3AAHUS
OTIP €ICTIEHHONW CHUCTEMBI M TIOCIEIOBATEIBHOCTH MPU OOYUYEHHH BOCIPUSTHIO
My3blkd [10. 11]. 3HauuTenbHBI BKJIaJ B pa3BUTUE TCOPUM W MPAKTUKU
My3bIKaJIbHOTO Bocrutanuss BHEC b.JI. fIBopckuit. [lemas ymop Ha €auHCTBE
AMOLIMOHAJIBHOTO U PallMOHAIBHOTO, aBTOP Pa3BUBAJ MBILIUICHUE YYAIIUXCS, UX
(daHTa3uIo.

[1p 06eMBbI BOCOPUSATHS MY3bIKA HAXOIATCS B LIEHTP € BHUMAHMUSI T1€1aroroB
— MY3BIKAaHTOB pa3HbIX CTpaH, Hanpumep B ['epmanum 310 - K. utpux, K.
['odman, I1. Muxens, FOrocnaBum - K. Koc, Uexuu - @. JIsicek, bonrapuu - JI.
Buranosa — CraneBa, Amepuke - . Teitnop, E. 'opnon [10, 14].
B Hmwkecnenyromeld tabmuie 2 aBTOp NpeajiaraeT pa3duYyHbIE MOAXOMBI K
OTIP €JIETICHUIO TTOHSATHUS «BOCIPHUSATUE MY3BIKI.

Taoauna 2

Paznuunvie nooxoont K XapakmepucmukKe nOnaAmua «60Cnpusimue My3blKu»

Ne | ABTOp XapakTepucTHKA MOHATHS

1. |H. Kosun, B.|Bocnpunumars My3bIKy, IIE€pEXKUBATH MOPOKIAEMbIE €O
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Kapatpirnn

SMOIIMH, YTOOBI CACIATh WX MPHUBBIYHOM M HEOOXOTMMO

noTp €OHOCTHIO

M.M.

KoiipaHckas

B ocHOBY pa3BuTHS BHUMaHUA y CTYJACHTA JOJIXKEH OBITH
TOJI0YKEH TP MHITUI — OT OOIIEeTr0 ONTYIIEHUs — K OOJIbIen
JeTaanu3any, OT OCHOBHBIX ClIaraeMbIX MY3BIKaJIbHOTO
BIICUATIICHHS: MEJIOJIMH, PUTMa - K aHAJIN3y BHYTp CHHEH

JKU3HH IIP OU3BCACHMUA

b.B. AcadneB

BOCHpI/IHTI/Ie MY3bIKKU — 3TO CAWMHCTBO 5MOIMOHAJIBHOTIO

OTKJIMKa U quddep eHIIp 0OBAaHHOTO CIIBIIIAHUS MY3bIKH

b. JI. SIBop ckun

I[CJ'I&H YIiop Ha CIHUHCTBC OMOIIMOHAJIBHOI'O u
P alqruOHAJIBHOTIO B ITP OCCCC BOCIIP UATHA MY3BIKH, IICAATOT

pa3BHUBAJI MBINIJICHHUC YHAIIIUXCA, UX (I)aHTaBI/IIO

J.b. AKTHBHO€ BOCIIPHUSITHE MY3bIKH — OCHOBA MY3bIKaJIbHOIO
Kabanesckuii BOCIIUTaHUA B LIETIOM

H.JL ITorumaTe My3BIKYy — 3HAUUT BOCHOPUHUMATL €€
I'ponzenckas CO3HATEIbHO, OTAABaTh ce0€ OTUET B €€ Co/iep KaHUU

JI.B. I'oproHoBa

Bocrpusatie My3bIKH — TPOUECC, CKIAJBIBAIOIINIC W3
AJIEMEHTOB: COOTBETCTBUSI CTAHOBJICHUSI MY3bIKaJbHBIX
00pa3oB B CO3HAHUM CTYJICHTA, pa3BUTUIO CAMON MY3bIKH
Y 3MOLUMOHAJIbHOW PEAKIMU Y4YalIUXCS HA COJIEpIKAHUE

MY3BIKaAJIBHOI'O IIP ON3BCICHUS

IC. Tapacos,

B npouecce BoCIIpusATHSI My3bIKH CIYIIATENb PACIO3HAET

A.H. Coxop JIOTUKY MHTOHAIIMOHHBIX BbICKa3biBaHMU. Heobxomumo
BOCIIPpMHUMATh MY3BIKQJIbHBIE MHTOHALMU KAK «CIOBa»
3HAKOMOTO «S3bIKa» W MIOHUMATh WX 3HAYCHHE

K. Hutpux, K.|AHanu3upyrT OCOOEHHOCTH BOCHPUSTUS  MY3bIKH,
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I'odman,

BBIABIIAIOT BO3MOXXHOCTHU ne):[aromqecxoﬁ AUArdHOCTHUKH

Muxenb MY3bIKaJIBHBIX CIIOCOOHOCTEN CTYICHTOB, pPa3padaThIBalOT
(T'epmanus) BOIIP OChI 3HAYEHUS] MY3bIKaJIbHOTO BOCIIUTAHUS B 001IEM
Y 3CTETUYECKOM Pa3BUTHUHU CTY/ICHTOB
10.| K. Koc|U3yuaer 3HayeHWe 3pUTENbHBIX TNPEACTaBICHUN B
(FOrocnaBus) mpolecce BOCHPUATUS My3bIkd. VMeHHO Omaromaps
B3aMMOCBSI3M aKyCTHUECKUX M ONTUYECKUX CTUMYJIOB
MPOUCXOAUT UEIOCTHOE MEPEKUBAHUE MY3bIKAJIbHOTO
P OU3BECHUS
11.| @. JIvicex| OOpaniaeT BHUMaHUE Ha 3aBUCHUMOCTb MY3BIKaJIbHOCTU
(Yexwus) yYaIlluxcsi, WX YPOBHSA BOCHOPHUATUA MY3BIKH OT
uHTeNIeKTa. VccrmenoBaHuss HampaBlIeHBl Ha TMOMCK
METOJIMYECKUX TIOJXO0JI0B K PAa3BUTHIO CHOCOOHOCTH
YCBOEHUSI MY3bIKaJIbHOTO P OU3BE/ICHUS
12.|JI. BwuranoBa -|Jlyis pa3BUTHS BOCIPHUATHS CTYICHTOB HEOOX0TUM (DaKTOP
CraneBa «3HaHWI»,  KOTOPBIA  yOpaBise€T  MY3bIKaJbHBIM
(bonrapus) MBIIIJIEHUEM y4Yalluxcs; J0Ka3bIBaeT, YTO 00YUYEeHHOCTh
CTyJCHTOB, (OPMUPOBAHHE Yy HHUX COOTBETCTBYIOIIUX
YMEHUH U HaBBIKOB MMEET OMp EACIISIONIee 3HAUCHUE BO
BCEX BUJAX JEATEIbHOCTH
13.| A. Teitmop, E.|BocnpusTie My3bIKu n3ydaercs B ABYX HaIp aBJICHUSIX
l'opnon 1 )Mmy3biKanbHas Meaaroruka — OpTraHU3aLHUA
(Amepuka) MY3bIKAJIbHOTO 0Opa3oBaHusi, NOHUCK 3((eKTUBHBIX

METOJI0B OOYyUCHHUS;
2) NCUX0aKyCTHKa — BIIMSIHUE U3MEHEHUI KauecTB 3ByKa

Ha BOCIIPpUATUC 3BYKOBBICOTHBIX OTHOILICHUM

Taxkum O6p330M, CIymaTeiibCKasa ACATCIBbHOCTL MI'PACT BAXKHYIO POJIb B

(I)OpMI/IpOBaHI/II/I MYBBIKaJIBHOfI KYJIBTYpPbl CTYACHTOB. OI[Ha N3 T'JIaBHBIX 3aJa4
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npenmera « Ciiylanue My3bIKi» — IOMOYb yYaIlUMCS OBJIA/IETh CIYIIATEIbCKUMU
HAaBbIKAMU B TOW CTENEHW, 4YTOObI My3biKa Oblla MM OJiM3Ka WU TOHSTHA, a
NnOTPEeOHOCTh B OOIIEHUU C HEW CTaja CTOJIb YK€ ECTECTBEHHOM, KaK YTCHUE KHUT,

IMMOCCIICHUC TCATP OB, MY3€CCB, BBICTABOK, O6III€HI/IG C KYJIbTYP HbIMHU JIFOAbMU.
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BOLALARGA MUSIQIY CHOLG‘U TURLARINI O’RGATISHDA
ZAMONAVIY MUSIQANING AHAMIYATI
Egamkulov Orifjon Altmishbayevich
Jizzax ixtisoslashtirilgan san’at maktabi

o‘quv ishlar bo‘yicha direktor
o‘rinbosari, Jizzax shahri.

Annotatsiya: Bugungi maktab yoshidagi o‘quvchilar zamonaviy musiqa
jjrochiligiga mehr qo‘yganini har bir pedagog o‘z ish tajribasida guvohi bo‘lib
kelmoqda. O‘quvchilarning cholg‘u ijrochiligining biron bir turini o‘rganishda
zamonaviy musiganing alohida o‘rni borligini ko‘rishimiz mumkin. Cholg‘u
yrochiligining gaysi turi bo‘lishidan qat’ity nazar o‘quvchida ijro mahoratini
shakllantirish asosiy talablardan biri bo‘lib, uni belgilangan bosqichlarda
mukammal o‘zlashtirish muhim o‘rin tutadi. Xususan, cholg‘uni o‘rganish
bosqgichmabosgqich olib borilishi notasavodi, notani o‘qish, musigani tinglash va
notadan kuylay olish kabi ko‘nikmalarda o‘z aksini topadi. Ushbu maqolada
umumta’lim maktablari o‘quvchilarini cholg‘uning biron turida zamonaviy
musigani ijro etishni o‘rgatishda egallashi lozim bo‘lgan amaliy va nazariy
ko‘mikmalarning o‘rni hamda o‘qitishdagi zamonaviy va samarali uslublari
to‘g‘risida aytib o‘tiladi.

Kalit so‘zlar: nota yozuvi, integratsiya, musiqa savodi, pedagogik
texnologiyalar, musiqa ta’limi, cholg‘u ijrochiligi, musiqa pedagogikasi, metod.

AnHoTanus: Kaxaplii meqaror Ha cCBOeM OIbITe PaboThl yOeauics, 9To
CCTONHAIIHMAE  INKOJBHUKH  YBIEKAIOTCS  COBPEMEHHBIM  MY3BIKaJIbHBIM
UCIIOJTHEHHEM. MBI BUJIMM, YTO COBPEMEHHAs My3bIKa 3aHUMAET 0c000e MECTO B
OOy4eHWH CTYIEHTOB JIOOOMY HMHCTPYMEHTAIbHOMY WM BOKaJbHOMY
UCTIOJTHATENLCTBY. He3aBUCHMO OT BHIAa MY3BIKAJIBHOTO  HCIOJTHEHUS
dbopMupoOBaHKEe HOTHOW IPaMOThI y YUalllerocs SIBJSETCS OJHUM K3 OCHOBHBIX
TpeOOBaHUil, M BAKHO B COBEPIIICHCTBE OBJIAJICTh €0 HA YKa3aHHBIX dTamax. B
YaCTHOCTH, TIOITAIHBIN TP o1iecC 00yUYeHHsI UTPE HAa My3bIKaIbHOM UHCTPYMEHTE

HaXOJUT OTPAKCHUC B TAKHMX HABBIKAX, KaK HOTHAJ I'paMOTHOCTb, YTCHUC HOT,
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IIPOCIYIIMBAHUE MY3BIKH, YMEHHUE METh IO HOTaM. B 3TOM cTaThe rOBOPUTCH O
poJan MNPaKTHYCCKOIO0O MW TCOPCTUYCCKOI'O oOecrieueHuss " COBpCMCHHBIX H
B(I)q)eKTI/IBHBIX METOo4ax 06yquI/Iﬂ, KOTOPBIC HGO6XOI[I/IMO HCIIOJIB30BaTh IIPp U
06yquI/II/I ydamuxca Cp CAHUX IIKOJ UTrp € COBP €MEHHOU MY3bIKHU Ha JII000M BHUJC
MHCTP YMEHTA.

KawueBble ciioBa: HOTalusA, MHTICIpannAa, MY3bIKaJIbHAsA I'PAMOTHOCTD,
neaarornt4eCKUC TCXHOJIOI'nh, MY3BIKAJIBbHOC O6pa30BaHI/I€, HHCTP YMCHTAJIbHOC
HCIIOJIHUTCIILCTBO, MY3bIKaJIbHAA IICAAIrOruKa, MCTO/.

Abstract: Every pedagogue has been witnessing in his work experience that
today'sschool-aged students are fond of modern music performance. We can see
that modern music has a special place in students' learning of any kind of
instrumental or vocal performance. Regardless of the type of musical performance,
the formation of notation literacy in the student is one of the main requirements,
and it is importantto master it perfectly at the specified stages. In particular, the
step-by-step process of learninga musical instrument is reflected in such skills as
note literacy, reading notes, listening to music, and being able to sing from notes.
This article talks about the role of practical and theoretical supportand modernand
effective teaching methods that must be used when teaching secondary school
students to play modern music on any kind of instrument.

Keywords: notation, integration, music literacy, pedagogical technologies,

music education, instrument performance, music pedagogy, method.

Dunyo shiddat bilan o‘zgarib, barqarorlik va xalglarning mustahkam
rivojlanishiga raxna soladigan turli yangi tahdid va xavflar paydo bo‘layotgan
bugungi kunda ma’naviyat va ma’rifatga, axlogiy tarbiya, yoshlarning bilim olish,
kamolga yetishga intilishiga e’tibor garatish har gachongidan ham muhimdir [1].

Yurtboshimiz Sh.M.Mirziyoyevning 2016 yil 18 oktyabrda Islom hamkorlik
tashkiloti Tashqiishlar vazirlari kengahi 43-sessiyasining ochilish marosimidagi
so‘zlagan ushbunutqining mazmunini bugungi kunda ta’lim sohasida, qolaversa

madaniyat va san’at ta’imida olib borilayotgan islohatlar zamirida ko‘rishimiz
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mumkin. O°‘zbekiston Respublikasi Prezidentining 2022 yil 2 fevraldagi
“Madaniyat va san’at sohasini yanada rivojlantirishga doir qo‘shimcha chora —
tadbirlar to‘g‘risida”gi Nel12-sonli garorida belgilangan vazifalar ham bugungi
zamonaviy musiqa pedagoglaridan o‘ziga hos mehnat va tajribalarni talab etadi.
Bugun bolalarni maktabgachata’limga jalb etish, umumta’lim maktablarida yangi
texnologiyalar asosida ta’lim olish, yoshlarni kasbga yo‘naltirish, oily ta’limda
o‘qish uchun qo‘shimchakvotalar ajratish va talabalarga ta’lim olishlarida qator
imkoniyatlar yaratish hamda bo‘lg‘usi magistr va doktorlarning ilmiy ishlarida
izlanishlari uchuntegishli shart-sharoitlar yaratish kabi samarali ishlarning guvohi
bo‘lmoqdamiz. Albatta bu pedagogika sohasida izlanishlar olib borish, yangi
pedagogik texnologiyalarnijoriy etish va zamonaviy ta’lim uslublarini yoshlarga
taqdim etish imkoniyatlarini bermoqda.

Bolalar musiga va san’at maktablarining cholg‘u ijrochilik sinflarida turli xil
musiqa qobiliyatlari va psixofizik qobiliyatlari bo‘lgan bolalar o ‘qiydilar. Turli xil
uslublar, shakllar va janrlardagi asarlarni o‘z ichiga olgan individual rejalar
o‘quvchining ma’lumotlarini va uning rivojlanish istigbollarini hisobga oladi [4].

Musiqa pedagogikasi masalalarini ishlab chiqishda musigata’limining xususiy
metodikalari va atogli musigachilarning pedagogik tajribalari kattaahamiyatga ega
[3].

Ta’lim jarayonidarealashtirishda ushbutajribalar va metodikalarga tayanmoq
zarurdir. Bugungi cholg‘u ijrochiligi yo‘nalishi o‘qituvchisidan o‘tgan davr
pedagoglaridan farqli ravishda o‘z metodikasini, bolada ijrochilik san’atini
shakllantirishda o‘ziga xos uslublarini ishlab chiqishi taqozo etiladi. Har bir
davrning o‘z tinglovchilari 0‘z zamonining ijrochilari tomonidan ijro etilgan
asarlar, kuy va qo‘shiqglar gaysidir ma’noda iste’molchilari bo‘lishgan. Huddi
shuningdek, bugungi yoshlarimiz ham zamonaviy musigasiz musigani anglashi,
uni tushunib yetishi anchayin murakkabdir.

O‘z davrining ilg‘or g‘oyalariga tayanish realistik musiqiy san’atning
yuksalishiva gullashiga yordam beradi. Aksincha, musigani oz davrining ilg‘or
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g‘oyalaridan ajratish musiganing san’at sifatida degradatsiyasi, tanazzuli va
yo‘qolishiga olib keladi [5].

O‘quvchi-yoshlar zamonaviy musiqa jrochiligini o‘rganishida ijro mahorati
sirlarini o ‘rganishi va ularga buni o‘qitish texnologiyalari bugungi kun taraqqiyoti,
ilmiy-ijodiy garashlari va yaratilayotgan yangiliklari bilan chambar-chars
bog‘lanib olib borilishini talab etadi. Ijrochilik san’atini shakllantirishda
zamonaviy musiqa bilan bog‘lig holda yangi pedagogik texnologiyalarini ishlab
chiqish va izlanishlar olib borish o‘quvchilarda ijro mahoratirivojlanishining asosi
bo‘ladi.

Fan sifatida o‘rganishda har bir sohaning individual xususiyatlari muhim ro‘l
o‘ynaydi. Musiga ilmi ham turli emotsional harakterlar bilan va insonning
sub’yektiv xususiyatlari bilan bog‘ligligi o ‘zgacha o ‘rganish uslublarini talab etadi.
Musiqani va notalarni o‘ganishda qo‘llanilayotgan bugungi kun pedagogik
texnologiyalari nafaqat fanning xususiyati, balki ta’lim oluvchlarning individini
ham inobatga olmog‘i lozim. Uzluksiz ta’limning asosiy bo‘g‘ini bo‘lmish
umumta’lim maktabi o‘quvchlari yoki bitiruvchilari musigani va biron cholg‘u
turini ijro etishni o‘rganishi bugun Yangi O‘zbekiston yoshlariga qo‘yilayotgan
talabdir. Cholg‘u ijrochiligini o‘rganish o‘quvchini nafosat va ezgulik sari
yetaklaydi. Bugungi kun yoshlariga san’atning biron turini o‘rgatishda zamonaviy
musiganing o‘rni kattadir.

Cholg‘u ijrochiligini o‘quvchi-yoshlarga o‘rgatishda kasbiy xususiyatlarni
inobatga olgan holda yangi metodlar ishlab chigish va shu bilan birga klassik
o‘qitish uslublarini zamonaviy uslublar bilan integratsiyalashgan holda olib borish
maqsadga muvofig.

Aksariyat hollarda o‘qitisning zamonaviy uslublari haqida gap ketganda
darslarda axborot kommunikatsiyalaridan foydalanish, multimediya va boshga
shunga o‘xshash vositalarni darslda qo‘llash nazarda tutiladi. Qaysidir ma’noda bu
ham 0°z o‘rnida samarasini beradi. Lekin ayniqsa guruhli darslarda musiqani
o‘qitishda har bir o‘quvchining individini inobatga olishimiz zarur. Bitta mavzuni

turlicha yondoshgan holda va turlicha uslublarda o‘tmoq lozim. Dars so‘ngida esa
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umumlashtirish o ‘quvchilar bir biridagi hissiyotlarini tushunishlari va hamohanglik
shakllanishiga yordam beradi.

Umuman olganda cholg‘u ijrochilik san’ti sirlarini o‘zlashtirish, qolaversa,
jjrochilik mahoratini shakllantirishda ustoz-shogird an’analari asosida
mashg‘ulotlar olib boriladi. Aynigsa sharqg mumtoz musiqasi ijrochilik san’atining
bugungi kungachato‘la to‘kis yetib kelishi, yangi avlodga o0‘z holida o‘rgatilishida
ushbu an’ana o‘ziga xos muhim o‘rin tutadi. Bu ta’limot o‘zining individual
yondoshuvi, o‘zgacha uslublari va o‘rgatuvchilarning shaxsiy metodikalari bilan
bugungi kun pedagogikasidan kattafarq qiladi. Lekin umumiy jihatlari shundaki,
qadimgi musiqa ta’limi turida ham bugungi ko’rinishida ham o‘rganuvchining
musigani his gilishi, uningijro imkoniyatlari va gobiliyatlari inobatga olinib, har
bir qobiliyat egasigacha yangicha uslublarda yondashiladi. Zamon talablaridan
kelib chiqib, bugungi yoshlarning qiziqishini o ‘rganish, ularni qiziqtirgan musiqiy
yo‘nalishlar bilan integratsiyalash kabi vazifalarni zamon pedagoglari oldiga
magsad qo‘yishlari magqsadga muvofiqdir.

O‘quvchi-yoshlarga musiqa ijrochiligining turlarini o‘rgatishda zamonaviy
musiqaning alohida o‘rni bor. Bu esa 0‘z-o0‘zidan klassik musiqiy yo‘nalishlarni
zamonaviy musiqalar bilan ham ohang tarzda o‘rgatishni talab etadi. Bu uslub
o‘quvchining cholg‘u ijrochiligini tez o‘zlashtirishiga sabab bo‘ladi. Zamonaviy
yo‘nalishlarning har biri o°‘ziga xos talablarga ega bo‘lib, yoshlar tarbiyasida katta
ahamiyatga ega. Bu yo‘nalishlarning har biri asar ijodkorining o‘ziga xos
xususiyatlarini ochib beradi.

Musiganing inson ongiga, uning fikrlashiga katta ta'siri borligini hisobga
oladigan bo‘lsak, albatta, yoshlarga original kuylardan iborat asarlarni taqdim etish
zarur. Zamonaviy asarlar paydo bo‘lishida aynan mana shu jihatlar e’tiborga
olinishi lozim. Bunday musiga namunalarini yoshlarga yetkazish katta yordam
beradi. Har bir tinglovchi zamonaviy musigani dunyoqarashi, tafakkuri orgali
tushunadi [6].

Zamonaviy musiqa sirlarini o‘rganishda musiga savodini oshirish, musigani

tinglash, notani o‘qiy olish va notadan o‘qib kuylay olish(solfejio) ko ‘nikmalarini
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shakllantirish muhimdir. Uhbu amaliyotlarni darslarda qo‘llash uchun bugun
zamonaviy uslublar, pedagogik texnologiyalar va innovatsiyalar ustida ishlashni

taqozo etmoqda.
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O‘ZBEK AHOLISOZANDA YAKKA-YOLG*‘lZ VA JA’MOAT BO‘LIB
IJRO QILISHINING KREATIV KOMPETENTLIGI METODLARI

Muratbaev Islam Alisherovich,
Ajiniyoz nomidagi Nukus davlat
pedegogika instituti

2-bosqich musiqa ta’limi va
san’at magistranti.

Annotatsiya: Magolada kreativ-kompetentlik metodlar haqida, o‘zbek aholi
sozning kelib chigishi, orkestrning paydo bo‘lishi, yakka-yolg‘izva ja’moat bo‘lib
ijro usullari hagidayozilgan. O‘zbekistonda soz asbob turlaridan: torli, uplama va
urma - sozasboblarguruhlaridaniboratbo‘lib, funksiyalari, ijro imkoniyatlari va
turlari bilan ko‘pincha Tojik va boshga xaliglarning soziga o‘xshash turlarini
o‘rganish. Musigamadaniyati fanini o‘rgatish metodikasi pedagogika - psixologiya
fanlari bilan uliksiz alogador hisoblanadi.

Kalit so‘zi: kreativ, kompetent, dedaktika, metod, melodiya, vokal, funksiya.

AHHOTamusA: B craTtee, MNOCBAIIEHHOW KpEaTUBHO-KOMIETEHTHOCTHBIM
METoaAaM, y36€KCKO€ HaCCJICHUC nucajio (0] P OUCXOXKACHHUU CJI0OBAa,
BO3HUKHOBCHHUHN OpPKECTpa, cnoco0ax HCIIOJIHEHUS B OJVUHOYKY U B 06H1€CTB€. B
Y30ekucrane ciOBO COCTOUT U3 BUJOB MHCTPYMEHTOB: CTP YHHBIX, (JIEHTOBBIX U
yJIapHBIX I'p I KHCTP YMEHTOB, TI0 ()Y HKITUSIM, HCTIOJTHUTEbCKUM BO3MOKHOCTSIM
N THIIaM 4Y4CTO HACHTHUYHBIX Ta/PKMKCKOMY MW JAPpYTMM HapOIHBIM. MeTOJII/IKa
MpEnogaBaHud IPEAMETa MY3bIKAJIBHOM KYJIbTYPbl HEpPa3pbIBHO CBS3aHA C
HG,Z[&FOFI/IKOﬁ - HICUXOJIOTHYCCKUMU HAayYKaMHU.

KiaroueBbie ci0Ba: TBOPYECKMM, I'DAMOTHBIM, IEAAKTUYECKUM, METOM,

MENOAMs, BOKATHBIN, QyHKIMS.

Annotation: In an article devoted to creative competence methods, the
Uzbek population wrote about the origin of the word, the emergence of the
orchestra, ways of performing alone and in society. In Uzbekistan, the word
consists of types of instruments: stringed, flute and percussion groups of
instruments, often identical in functions, performance capabilities and types to
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Tajik and other folk. The methodology of teaching the subject of musical culture is
inextricably linked with pedagogy - psychological sciences.
Kewwords: creative, competent, didactics, method, melody, vocal, function.

O‘rta Osiyo xalglarning turmushi va urf-odatlarini, kuy varaqgs jo‘rligida ijro
etiladigan turli xalg marosimlarini tavsiflovchi Sharg yilnomalarida cholg‘u
asboblarining xilma-xilligi hagida gap boradi. Musigiy tilga, uning ohang-parda
Xususiyatigaaynan gadimda asos solingan, cholgu asboblarining asosiy tarkibi
hamda sozturlari belgilangan, ko ‘hna xususi-yatlarini hozirga gadar saglab kelgan
va bizgacha yetib kelgan xalg monodiya (yakkanavoz) va xalq professional
musiqasi rivojlanishi uchun negiz yaratilgan [2. 9-10].

Milliy cholg‘u asboblari xalgning madaniy gadriyati bo‘lib, ijrochilik san’ati
bilan chambarchas bog‘langan. ljrochilik san’ati rivojlanishi bilan cholg‘u
asboblari ham takomillashib, ularning ko‘rinishi o‘zgarib boradi. ljrochilik
madaniyatining takomillashuvi jarayoni bilan milliy cholg®u asboblarining
rivojlanish jarayonining ushbu chambarchas o‘zaro munosabati ularni jamiyat
musiqiy ehtiyojlariga javob beradigan tarzda takomillashtirish g‘oyasini olg‘a
suradi. ljrochi oz san’ati bilan ijodkor (bastakor)da yangi ijodiy niyatlari yuzaga
keladi. Musiqgiy tarbiya insonni go‘zallikka yetaklovchi bir vosita bo‘lib, u
insonning estetik va emotsional xususiyatlarini shakllantiradi. Haqigiy musiga
asarlari amonning estetik-axlogiy va siyosiy g‘oyalarini umumlashtiradi. Inson
hayotini musiga san’atisiz tasavvur gilib bo‘lmaydi. San’at kishilarga fagatgina
ma’naviy ozuga beribginaqolmasdan, jismoniy kamolotga erishuvida ham muhim
o‘rin o‘ynaydi. Musiga san’atining axlogiy-estetik tarbiyadagi rolini to‘g‘ri his
etib, uning yosh avlodni tarbiyalashdagi ahamiyatini aslo unutmaslik zarur.
Musiqiy go‘zallik insonning ma’naviy giyofasi shakllanishida muhim omildir.
Musiqa gozallikka intilish, estetik entiyoj tug‘ma xislat emas. U insonda mehnat
va atrof-tevarakdagi olamni ta’sirida paydo bo‘lgan. Tashqgi olamni o‘zgartirish
bilan insonning o‘zi ham o‘zgarib bordi, bunda fagat u jismoniy jihatdangina

taragqiy qilib golmay, balki ma’naviy jihatdan ham taraqqiy etdi. Insonning
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ma’naviy qobiliyati va avvalo, estetik hissi asta-sekin taraqqiy etib, tarbiyalanib
bordi [4. 5]. Kreativ-so‘zi lotincha “Creato” so‘z bo‘lib yaratuvchi va ijodiy
ma’nolarniifoda etadi. O‘gitishning sifatini yaratuvda o‘qgituvchining dedaktika
tomonidan yaratuv mexanizmlari katta ahamiyatga ega. Kompetent-inglizcha
“competence” so zidan olinib qobilyat degandi ifoda etadi. Pedagogik kreativlikni
fagatgina yangilikka, tajribalar o‘tkazishga intilish deb tushunmaslik kerak.

Bu intilish sog‘lom fikrning rasmiyatchilik ustidan g‘alabasini ham ifoda
etadi. Demokratiya, oshkoralik bo‘lmagan joyda, ma’muriyatchilik va
o‘gituvchining irodasi bilan dars jarayonida o‘quvchilarning mustaqil fikrlash
faoliyatiga rahna solinsa ijodiy hamkorlik barham topadi. Boshlang‘ich sinf
darslarida o‘quvchilarning kreativ qobliyatini rivojlantirishga xizmat giladigan
topshiriglar ustidaishlashalohida o‘rin tutadi. O‘quvchi o°zi uchun qulay sharoitda
hayotiy va o‘quv tajribasiga tayanib og‘zaki yoki yozma nutqi orqgali fikrlash
faoliyatiniamalga oshiradi. Unda har bir fanning o‘zi uchun noma’lum girralari
xususida o‘qgituvchi bilan faol hamkorlik gilish uchun ruhiy tayyorgarlik paydo
bo‘ladi. U mavzu yuzasidan berilgan savollarga tegishli javob gaytarish uchun
mustaqil ijodiy izlanishlarga harakat giladi [3. 156]. O‘quvchilar o‘z-0°‘zidan
kreativ bo‘lib golmaydi. Uning kreativ qobiliyati ma’lum vaqt ichida izchil o‘qib-
o‘rganish, oz ustida ishlash orgali shakllantiriladi va asta-sekin takomillashib,
rivojlanib boradi. O‘qgituvchilar o‘quvchilar bilan hamkorlikda ish yuritib, ularning
har bir fikrini inobatga olishi va buni o ‘quvchiga sezdirishi kabi muhim vazifalarni
bajarish orgali o‘quvchilarni o‘zgacha yondashuvli ya’ni kreativ bo‘lishlariga
erishishi mumkin [3. 156-158].

O‘gituvchi o‘quvchilarga muammoli masala va vaziyatlarni berib,
o‘gquvchining masalayechimini topishgaijodiy yondashishi undagi hissiy irodaviy
sifatlarni rivojlanishiga yordam beradi. Bu o‘quvchilarni o‘z ustida ishlash,
mustaqil o‘qib o‘rganishigaimkoniyat, ichki ehtiyojning oshishiga turtki bo‘ladi.

Muammoli ta’lim shu jihatdan bir qancha afzalliklarga ega:

1. U o‘quvchilarni mantiqiy, ilmiy, didaktik, ijodiy fikrlashga o‘rgatadi.
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2. U o‘quv materialini ishonarli giladi, bu bilan bilimlarning e’tiqodga
aylanishiga ko‘maklashadi.

3. U odatda,anchata’sirchan bo‘lib, chuqur intellektual his-tuyg‘ular, shu
jumladan ko ‘tarinki ruh, hissini o‘z imkoniyatlari va kuchiga ishonch tuyg‘usini
vujudga keltiradi, shuning uchun u o‘quvchilarni gizigtiradi, o‘quvchilarda ilmiy
bilishga jiddiy gizigishni tarkib toptiradi.

4. Hagigat gonuniyatining mustaqil ‘“kashf etilishi” olingan bilimlarni
unutmasligi aniglab chigilgan, mustaqil hosil gilingan bilimlar unutilgan tagdirda
ham ularni tezda gayta tiklash mumkin [3. 158].

Pedagogik ko‘zlar tiyrasta ta’lim mazmunini rivojlantirish quyidagi uchlar
bosgichta ro‘yobga oshiriladi :

1. Umumiy nazariylik bosgich

2. O‘qish bosqichi

3. O‘qish materiallarin o‘zgartirish bosqichi.

Musiga ta’limishartli turda ikki bosgichga bo‘linadi. Birinchisi, toyyarlovchi
bosqgichi. Bundan ko‘zlanadigan asosiy maktab - bolalarning musiga o‘qishni
o‘zlastirish. O‘shavaqt davomidabolalar musigatovushlarining baland - pasligi va
bolg‘alanuvchangligi ka’bi o‘ziga mos xususiyatlarin ajratib bilishlikni o‘rganish
vanotayozishino‘rganishgatayyorgarlik ko‘rishi zarur. Ikkinchi bosgichta nota
savodi, yangi musiga tovushlarining grafik usul - nota yozishin o‘rganishga
Kirishadi [5. 110].
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ESTRADA MUSIQASI ORQALI MAKTAB OQUVCHILARINING
MUSIQAVIY IJODKORLIGI QOBILIYATIN RIVOJLANTIRISH

Jamalov Aybek,

Ajiniyoz nomidagi Nukus
davlat pedagogika instituti
2-bosqich magistranti

Annnotatsiya: Maqolada Estrada san’ati kundan-kunga rivojlanib
borayatganligi, o0‘z muxlislari sonini ko‘payib bormoqgdaligi. Shuning uchun bu
san’at tarixi hamda nazariy asoslarini o‘rganish, uning keng qamrovli bag‘rida
paydo bolmayotgan tomosha turlarining rivojlanish jarayoni, yangi
shakllanayotganusul va uslublari to‘grisida kitob yaratish masalasi dolzarb bo‘lib
goldi.

Kalit so‘zlar: kafeshantan, kabare, shou, revyu, demokratik, xonanda,
raqqos, aktyor, akrobatika, jonglyorlik, fokus, monolog, felyeton, hajviy hikoya,
monolog.

AHHOTaIII/IH: CTaTbs ITOKA3bIBACT, YTO IIOIT-aPT Pa3BUBACTCA ACHb OTO IHA,
HaOwupasi Bce O0JIbIIIee YUCIO TOKIOHHUKOB. [103TOMY akTyalbHBIM CTaj BOTIPOC
HN3Yy4YCHUA NCTOPHUHU U TCOP CTUICCKHUX OCHOB 3TOI'0 UCKYCCTBA, CO3JJdaHUA KHUTH O
Ipornecce pa3BUTHUA BUIOB 3P €IUIL, HE BO3HUKAIOIIUX B €TI0 IIUPOKOM KPYry, O
HOBBIX ()OPMHP YIOIIUXCSA METOAAX U IIPHUEMAX.

KiioueBble cJI0BO: BapbeTe, Kade, kabape, oy, p eBlo, I1eMOKpaTHsl, TIEBEII,
TaHIOp, aKTep, akpoOaTHKa, MXOHIJIUpOBaHHE, (OKYC, MOHOJOT, (hernbeToH,
KOMHWYECKUH paccKka3, MOHOJIOT.

Annotation: inthe article, the fact that the art of Variety develops day by
day, increases the number of its fans. Therefore, the question of studying the
history and theoretical foundations of this art, the process of development of the
typesofspectacle thatdo not appear in its comprehensive bosom, the creation of a
book in the circle of newly formed methods and techniques has become relevant.

Keywords: kafeshantan, cabaret, show, revue, Democratic, singer, dancer,

actor, acrobatics, juggling, focus, monologue, felyeton, comic story, monologue.
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Insoniyat XXI asrgakelib yirik shaharlar va shahar aholisi soni keskin ortib
borayotganiga guvohbo‘Imoqda. Yer sharida aholisi bir milliondan ortgan yirik
shaharlar uch yuztadan oshib ketdi. Zamin aholisining 80 foizi esa shaharlarda
yashamoqda. Bu ragamlar ortida murakkab progressiv jarayon - insonlarning
estetik munosabatlarini gayta qurish masalasi yotibdi. Zamonning shiddatli
rivojlanishi, fan va texnikadagi yangiliklar, aloga vositalarining uzluksiz
takomillashuvi, informatsiya oqimiga g‘arq bo‘lib borayotgan muhit, kompyuter
bilan mulogotinsonning ruhiy charchog‘iga, asabi tarangligiga sabab bo‘lmoqda.
Charchoqg va asablar tarangligidan qutilish zaruriyati insonlarni xizmatdan keyingi
jonli mulogotga chorlaydi. Bunday ehtiyoj uni to‘y-tomoshaga, omma orasiga,
sayilga, ko‘ngilochar tomoshaga, bayramlarga, hayqirib charchoq chigaradigan
stadionlarga, estrada shoulariga, o‘yin-kulgularga yetaklaydi [1. 3-4-5]. Insonning
bo‘sh vaqtini bayramona kayfiyatda o‘tkazish, uning charchog‘ini chiqazish,
asabini yumshatish zamonning eng dolzarb masalasi bo‘lib goldi. Dam olishni
yugori saviyada, jonli muloqotda, ruhiy va ma’naviy ozuqa oladigan mubhitda,
samarali, serzavq hamda taassurotlargaboy, bayramona kayfiyatda o‘tkazish esa
navbatdagi hal qilinadigan masaladir. Kuni bo‘yi kompyuter qarshisida o‘tirib
ishlaydiganlar uchun harakatlarga boy tomoshalar, tomoshabinning o‘yinda
ishtirok etishiga imkon beradigan shoular, uni ragsga tushishga chorlaydigan
tadbirlar, serzavq estrada musobagqalari, ruhiyatga kuchli ta’sir etib, erkin holga
olib keladigan ommabop o‘yinlar ko‘proq ma’qul bo‘ladi. Bu ehtiyojlarni
gondiradigan tomoshalarni tashkil gilish esa navbatdagi masaladir. Tarixini bilish,
an’analarni e’zozlash va qonun-qoidalariga amal qilish talab gilinadi. Musiga
darslarida aksariyat o‘quvchilar o‘qituvchiga taqlid qilib kuylashadi, unga
ergashadi, andoza oladi, o‘qituvchining shaxsiy “namunasi” muhim ahamiyat kasb
etadi. Chunki darsda amaliy ijrochilik yetakchi o‘rin tutadi, quruq bayonchilik
uslubibilan hech qanday maqsadga erishib bo‘lmaydi. Fanlarni o‘qitish jarayonida
har bir o‘gituvchi pedagogik texnologiyalarni qo‘llash uchun quyidagi tayyorgarlik

tizimi bo‘yicha ish tutishi magsadga muvofig bo‘ladi:
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Mavzuni aniqlash;

Magsadni to‘g‘ri qo‘yish, belgilash;

Mavzu yuzasidan o‘zlashtirish lozim bo‘lgan kalit so°zlarni belgilash;

Vazifalarni 1,2,3,4.... belgilab olish;

Texnologik jarayon senariysini tuzib olish;

1. Individual ishlash;

2. Guruh (kichik guruh) va jamoa bo‘lib ishlash;

3. Butun jamoa bilan savol — javob, munozara, klaster, agliy hujum,
Reglament, Baholash, Xulosalash [1. 45].

Tayyor holdagi texnologiyalar avval tajriba — sinovdan o‘tgan va ijobiy
(yugori)samara berganlari o‘quv jarayoniga tadbiq etiladi. Hozir ta’lim-tarbiya
sohasidagi rivojlanib borayotgan yo‘nalishlardan biri — zamonaviy, ilg‘or
pedagogik texnologiyalarni o‘quv jarayoniga go‘llash bo‘lib, uni amalga oshirish
bilan ta’lim sifatini oshirish eng dolzarb talab va vazifalardandir. Ma’lumki,
ta’lim-tarbiya jarayoni katta avlod tomonidan o‘z bilim va tajribalarini o‘sib
kelayotganavlodga o‘rgatishdan iboratbo‘lib, bu jarayonda asosan, inson hayoti
uchun zarur axborot (bilim, malaka, tajribalarni) avioddan avlodga uzatish yo‘lida
amalga oshiriladi. Musiqa mashg‘ulotlarida musiqiy-ritmik harakatlarni bajarish
bolalarning axlogiy-ma’naviy rivojlanishidamuhimahamiyat kasb etadi. Musigaga
mos raqgs, o‘yin harakatlarini bajarish bolalarning diqqatini jamlash, xotirasini
mustahkamlash va jismonan sog‘lom o‘sishlariga yordam beradi [3. 15]. Eng
muhimi, rags va ritmik harakatlar vositasida bolalarning musiqiy iqgtidori, ritmik
tuyg‘usishakllanadi, xotirasi charxlanadi. Musiqa, rags, o‘yinlar kichik yoshdagi
bolalarga ayniqgsatezta’sir etadi. Musiqiy-ritmik harakatlar bolaning harakatchan,
chaqqonbo‘lishiga yordamberadi, qomatining to‘g‘ri o°sishiga ta’sir ko ‘rsatadi.
Bolaga tetiklik va g‘ayrat bag‘ishlab, turli emotsional hislarni uyg‘otadi. Raqgs
kuylariesa bolalarda ajoyib ichki his-tuyg‘ular, kechinmalar hosil qilib, beixtiyor
ragsga tushishga undaydi va ularni behad zavqlantiradi. Ko ‘rinib turibdiki, musiga

bilan harakat turlarini ijro etishda bolalarning bog‘chada bajaradigan o‘yin va
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harakatlari alohida ahamiyatga ega. Tarbiyalanuvchilarning bog‘chalarda
bajaradigan musiqgiy-ritmik harakatlari quyidagilardan iborat:

— tartibli gadam tashlash, yurish, chopish, sakrash kabi harakatlar;

— sahnalashtirilgan syujetli o‘yinlarda (mashinani boshqarish, quyoncha, ayiq
polvon, tulki, samolyot, paravoz, paxta terish, gul terish kabi turli) harakatlarni
bajarish;

— kichik hajmli o‘zbek xalq kuylari, sodda bayondagi bolalar xalq qo‘shiqlari,
bolalar folklori namunalaridan zavglanish, mazmunini anglash va oddiy harakatlar
yordamida milliy rags elementlarini bajarish;

— o‘yinda obrazli harakatlami ifodalash uchun musiqiy-ritmik harakatlarni
mustaqil o‘zlashtirish;

—rags va laparlar. Musigaritmiga muvofig harakatlarni almashtirib bajarish. Bu
harakatlar bog‘chada musiga bilan bajariladigan barcha harakatlarni o‘z ichiga
oladi.

Musiqga mashg‘ulotlarida bajariladigan harakatlarni asosan uch turga bo‘lish
mumKkin:

a) musiqali o‘yinlar (syujetli);

b) raqgs;

d) go‘shiqga mos musiqiy-ritmik harakatlar.

Musiga mashg‘ulotlarida bolalarning aqliy va jismoniy rivojida rags,
musiqali o‘yinlar hamda musiqa ostida harakatlar bajarish katta ahamiyatga ega [3.
68]. Musiqali o‘yinlar 0°z maqgsadi va vazifalariga ko‘ra didaktik o‘yinlarga
mansub bo‘lib, ular asosan harakat vositasida ijro etilishi bilan xarakterlanadi.
Illg‘or pedagogik texnologiyalarning ob’ekti, predmeti, maqgsad va vazifalari
nimalardaniborat va ularnita’lim jarayoniga tadbiq etish qanday natija beradi va
ta’lim mazmunini takomillashishiga qanday ta’sir ko‘rsatadi degan savol har bir
fanni o‘qitilishida ko‘ndalang qo‘yilayotganligi bejiz emas. Fan, texnika va
axborot uzatish, almashish texnologiyalarini aql bovar gilmaydigan darajada tez va
shiddatli rivojlanish jarayoni o‘z navbatida ta’lim sohasida ham an’anaviy

metodlarni yangichazamonaviy va interfaol metodlar bilan boyitib borishni tagozo
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etmoqda. Uning ganday turlari, tarkibiy tuzilishi, o‘quv jarayonlarini tashkil etish
shakl va vositalari, ilgari mavjud bo’lgan o‘qitish (ta’lim) metodlaridan nimasi
bilan farglanadi, uning samarasi nimalarda o‘z isbotini topadi va uning
monitoringi, baholash tizimi ganday olib boriladi degan savollarga har bir
o°‘quvchi-murabbiy va pedagoglar tayyor bo‘lishlari ular oldiga go‘yilayotgan eng
muhim ijtimoiy buyurtma ekanligini anglash va bu savollarga javob berishga
to‘g‘rikeladi. “Ta‘lim to‘g‘risidagi qonun va “Kadrlar tayyorlash milliy dasturi”da
ta‘limni  modernizatsiya qilish bo‘yicha belgilangan vazifalarni amalga
oshirishning asosiy me’yoriy, dasturiy hujjatlari bo‘Imish o‘quv rejalari namunaviy
fan dasturlari, yangiavlod darsliklari, o‘quv uslubiy qo‘llanmalar ta’lim mazmuni
va darajasiga go‘yiladigantalablarni aks ettiruvchi Davlat ta’lim standartlari fan va
ta’limning eng so‘nggi yutuglari asosida ganchalik takomillashtirilmasin o‘quv
jarayoni va uni tashkil etishning moddiy texnik ta’minoti ganchalik
mustahkamlanmasin, modernizatsiya gilinmasin, olinadigan pirovard natija oxir
oqibat ta’lim jarayonini tashkil etuvchi, dars mazmuni va sifat samaradorligini
ta’minlovchi o‘gituvchi—-murabbiylarning kasbiy bilimi, ko‘nikma malakasiga,
ijodkorligiga, tashabbuskorligi, pedagogik mahorati va intelektual salohiyatiga,
o‘quvchilarni fan bo‘yicha bilimlarni egallashiga gizigtira olishi va eng zarur
intilish qobiliyatlarini ro‘yobga chigara olish salohiyatlariga bog‘liq bo‘lib
golaveradi. Shu narsani ta’kidlash joizki ta’lim — tarbiyaning sifati va
samaradorligini ta’minlash o‘quvchi yoki talabaning o‘quv mazmunini
o‘zlashtirishiga yo‘naltirilgan o‘quv jarayonining to‘g‘ri, mazmunli, qgizigarli
tashkil etilishi, bu jarayonda o‘quvchi —talabalarni darsda oddiy tinglovchi emas,
mashg‘ulotni faol ishtirok etuvchisi, mustaqil topshiriglarni bajaruvchi, mustaqil
va ijodiy fikrlovchi, o‘z fikr mulohazalarini erkin ifoda eta oluvchi, o‘z fikrlarini

himoya qila oladigan faol shaxsga aylanishi muhim rol o‘ynaydi [5. 23].
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Annotaciya: Maqalada ulli kompozitor déretiwshiliginin en ahmiyetli
qirlari, onin 6zbek professional muzika madeniyatin rawajlandiriw menen
baylanisli maselelerge toqtaliw menen, muzika sabaqliginda oqiwshilarga
otiletugin bilim, tasinik hdm en dhmiyetli magliwmatlardi jetkeriw arqali, olardi
korkem estetikalig médeniyatin galipleslesiwinde pedagogika iliminin tiykarlari
aship berilgen.

Gilt sozler: muzika talimi, kompozitor, korkem estetikalig, opera, balet,
milliy, professional kompozitor, professional muzika, milliy madeniyat, orkestr,
vokal-xor.
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TBOPYECTBO BEIHUKOTO KOMIIO3UTOpPA, €r0 aCMeKTaX, CBA3AHHBIX C Pa3BUTHEM
y30€KCKOM MpodeccCHoOHaNbHONW MY3BIKAJIbHONW KyJIBTYpPHI, TEIaroTrHYeCKUX
OCHOBax (opMHUpOBaHUSA XYJOKECTBEHHO-ICTETMUECKONW KYJIBTYpHl dYepes
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Abstract: The article describes the attention to the most important aspects of
the great composer's work, its aspects related to the development of the Uzbek
professional musical culture, the pedagogical foundations for the formation of
artistic and aesthetic culture through the means of transferring knowledge,
understanding, and reveals the most important information for students in music

lessons.
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Ozbek muzika madeniyat1 juda uzaq hadm ayyemgi tibirlerine hAm de 6zinin
ranbaren janrlar1 dyyemgi tariyxi1 ham dasturlerine iye. Tariyx1y dereklerdin xabar
beriwine garaganda eramizdan alding1 dawirlerinen-aq Orta Aziyada jasagan
xaliglardin muzika madeniyati, asbaplari, atqariwshiliq jolt hdm déstarleri uzaq
Shigis ham Evropa xaliqlart madeniyatin géliplesiwi hdm rawajlaniwina unaml
tasir korsetip kelgen.. Tariyxtin keyingi basqishlarinda ésirese I1X-X-asirler,
keyinirek XIV-XV asirlerde 6zbek xalqi muzika madeniyati joqar1 shinlarga jetti.
Biraq, zamannin rawajlaniwi menen sonnan keyingi dawirlerde (XVI-XIX asirler)
muzika ham korkem Onerimizdin rawajlaniwda turaqliliq dawiri basland1. Ozbek
muzika madeniyati tiykarlanip awizsha déstirdegi, atqariwshiliq 6neri bolsa
manodikaliq formada rawajlaniw1 menen sheklenip qalgan. XIX asirdin ekinshi
yariminda Turkistandi Rossiya tarepinen basip aliniwi menen muzika
madeniyatimizga Evropa muzikasi tasiri procesi baslandi. Asirese, XX 4sirdif 20-
jillarmda muzika madeniyatimizga Evropamuzika méadeniyatina tiyisli janrlardin
kirip keliwi ham ken tarde kirip keliwi tezlesip, 0zgerisler amelge asirildi. En
ahmiyetlisi Ozbekstanda Evropa muzikasima tan bolgan kop dawisliliq professional
muzika janrlar1 xor, orkestr, muzikali drama, balet, muzika kérkem onerinin en
quramali janr1 bolgan opera, simfoniya siyaqli tarleri kirip keldi. Otmishte jahan
xaliglar1t muzika madeniyatina ken kirip kelgen bul janrlarimiz 6zbek muzika
korkem Onerin de oyimizda sawlelendiriw qiyin edi. Hazirde muzika korkem oneri
hamme iskerlik tarawinda bolgani styaqli ruwxiy turmistin tajiriybe almasmiwinin
turagl turde keneyiwi menen rawajlanip kelgen. Barliq millet ham xaliqlar uliwma
madeniyatimizdin rawajlaniwinda 6z tleslerin qosip kelgen. Ozbek muzika
madeniyatinin rawajlaniwi da barliq xaliqlar korkem oneri ushin xarakterli bolgan,
bir-birinen tiyreniw ham bir-birine Giyretiw procesi menen baylanisli bolip tabiladi.

Keyingi bir asirlik 6zbek xalqi1 dawiri uzaq millty muzika madeniyatimn tariyxinda
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juda ulken dhmiyetke iye bold1. Ozbekstanga jahan xaliqlar muzika madeniyatmda
tan alingan muzika janrlari kirip keldi. Bul koérkem oner turlerijadéa qisqa dawirde
tez ham ken kolemderawajlandi, qaliplesti, joqar1 darejege jetti. Muzika korkem
onerinin en quramali ham zarGrli 4hmiyetke iyelik etiw turleri simfoniyalq
doretpeleri, opera, baletlerdin jaratiliw1 Ozbekstan muzika madeniyatin jahande
ayrigsha oringa iyelewin korsetti. Zamanag0y janrlarda jaratilgan doretpelerdin
mazmuni, manisi, muzikaliq sesler unlesiwi tuwrali 6zbek xalgqmimn folklor
muzikasi, eski ham jahan muzikalari qasiyetleri jetekshi ahmiyetli etkenligin bolek
atap otiw ormli boladi. Ozbek xaliq muzikast haqqinda opera qosiqlari, romanslar,
ariyalar, ariozalar,xor shigarmalari, simfoniyalar, kantata, oratoriya, kamer-asbap
doretpeleri zamanagdy Estrada qosigshiligina tiyisli doretpeler jaratild.
Zamanagdy opera ham balet teatrin rawajlandirtw Ozbekstanda zamanagdy
janrlarda doretiwshilik etiwshi kompozitorlardi, muzikatamwshilardi jetistiriw ham
olarga qolay mumkinshilikler jaratiw, professional muzika kérkem dnerinin,
kompozitorliq doéretiwshiligine tiyisli muzika koérkem oOnerinin tez patte
rawajlaniw1 boymsha birgansha maseleler bar ekenligin aytip 6tiw ormnli. Bul
degeni zamanagdy kompozitorlardin shigarmalar1 joq degeni emes, albette. Otken
asirde 6zbek xalqnin muzika kérkem Onerinde joqarida aytip Otilgen janrlar
boymshahézirgi kiinde de joqari1 darejedegi doretpeler jaratilip atir. Degen menen
zamanagOy muzika talimin jetilistiriwde bul alip barilgan jumislar azliq etedi.
Ozbek muzikasina zamanagdy muzikanin kirip keliwi daslepki basqishinda
“Farhodham Shiyrin”, “Layliham Majnun”, “Gulsara” styaqli muzikali dramalar
jaratildi. Daslep bul janrda A.Chenskiy kép dawisliliq tiykarinda duetlar, eki
dawish xorlar kirgizdi. Ozbek namalarin simfoniyaliq orkestr ham xaliq sazlar
orkestri ushin qayta islew tajiriybesi de kompozitorliq doretiwshiliginin payda
boliw1 menen baylanisli bolip tabiladi.

1939-j1lda 6zbek opera balet teatri, 6zbek ham rus kompozitorlar1 muzika
atqariwshilar1 doretiwshilik sherikligin timiyinlep teatrdin keyingi garmoniyaliq
rawajlaniwinda Unlesiwi boymsha janaliq ashadi. Usi teatrdin rawajlaniwi

basqishlart dawaminda jada koplep 6zbek kompozitorlart qaliplesti. Teatr tariyxi
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uzaq professional muzika madeniyatinin koplegen insanlar at1 menen baylanish
bolip tabiladi. Bular H.Nosirova, K.Zokirov, Sh.Jarashov, H.Ahmedova,
A.Azimov, S.Benyashinov, R.Lauch, K.Davidov, balet solistleri M.Turaqliboeva,
T.Izmailova, X.Kamilova, B.Qorieva dirijyorlar B.Inoyatov, A.Abdugayumov,
F.Shamsiddinov, D.Abdurahmonovalar bolip tabiladi. Solist, xor, romanslar (XX
asir 50 jillarinda) iri vokal formalar1 kantata, oratorya, syuita, vokal
xoreografiyaliq cikllar juzege keldi. Bul joneliste Mutal Burxonov, S.Yudakov,
S.Barislov, A.Berlin, X.1zomof, S.Babaev, A.Muhammedov, Sh.Ramazonov,
F.Nézerov, T.Jalilov,D.Zokirov, M.Vafoev siyaqlilar 4jayip doretpeler jaratti. Bul
joneliste 6zbek romanslarinin joqari tlgileri jaratildi.

D.Zokirovtin “Kormedim”, M.Burxonovtmn “Bir miyiq tartpadin”,
“Ishqinda”, S.Babaevtin “Kewil”, I.Akborovtin “Juldiz”’ romanslarin ayrigsha atap
6tiw ormli bolip tabiladi. Ozbek milliy xor atqarwshilig atap aytqanda, akapella
janri1boyinshadaslepki doretiwshilik ulgiler1 M.Burxonovtin at1 menen baylanish
bolip tabiladi. Onin 1952-j1ldajaratgan “xor” ushin qayta islegen alt1 xaliq qosigi
jahan muzikasmda salmaqli orin iyeledi. Qullasi, Ozbekstanda kompozitorhq
doretiwshiliginin payda boliwi, rawajlaniwi ham bugingi kindegi rawajlaniwi
hazirgi waqittagr uliwmaliq milliy muzika madeniyatimizdin géliplesiwine sebep
boldi. Keyinsheli Moskva Leningrad siyaqli iri oraylarda professional
komp ozitorlar oqitiwsh1 — ilimpazlar Ozbekstanga kele basladi. 1918- Turkistan
Xaliq konservatoriyasinin ashiliw1 hazirgi zamanagdy nota jaziwina tiykarlangan,
muzika madeniyatin jolga qoyiwda ulken ahmiyetke iye. Bul dawirde 6zbek
professional muzikasi joq edi. Oni jaratiw ushin birinshi ndwbette nota jaziwi,
héazirgi kiande professional muzikani mdanisin belgileytugin muzika teoriyasi,
garmoniyasi, polifoniyasinan arnawl magliwmatlarga iye bolgan qanige kadrlardi
jetkeriw, 6zbek xalig muzikasin uliwmatarepten tyreniw tiykarinda milliy korkem
Oner negizinde kompozitorliq janrlarinda milliy doretpeler jaziw ham atqariliwin
jolga qoyiw kerek edi. Bul oqiw dargayinda basqishpa-basqishnota jaziw usillarin,
professional muzikani uyrete basladi. 1938-jillarda Ozbekstan mamleketlik

Filarmoniyasi duzildi. Filarmoniya quraminda xaliq sazlar orkestri
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sholkemlestirilip, ogan T.Jalilov basshiliq etedi. N.Meronov bul orkestrda kop
dawish atqariwshiliqti kirgizdi, Petroseans bolsa xaliq saz asbaplarmm nota
atqartwshiligina yarim tonlhiqta duziw boymsha ulken islerdi amelge asirdu.
Keyinsheli muzika taliminin ush basqishli dawiri: baslangish muzika mektep, orta
muzika texnikumi hdm jogar1 konsevatoriya sholkemlestirildi.
Konservatoriyanin galiplesiwi menen ol jagdayda vokal qosiqshiligl, xor
dirijyorligi, xaliq saz asbaplar1 orkestiri, muzika teoriyas: ham tariyxi bagdarlari
ashildi. 1939-jildif iyun ayindaen ulli S.Vaselenkonin “Dubeley” operas1 qoyiliwi
6zbek muzikas1 turmisinda tlken waqiya boldi. Usi waqitqa deyin 6zbek
kompozitorlarhdm zamanagdy muzika doretiwshiliginde kishi pyesa, qosiq, saz
namalari, muzikali drama janrlarinda doretiwshilik etip kiyatirgan edi. “Dubeley”
operasinin jaratihwi Ozbekstanda janasha dastur ham formadag hazirde jahan
muzika kérkem Oneriretinde derlik barliq rawajlangan madeniyatman bekkem orm
algan, professional muzika janrlarinin jaratiliwi hazir kompozitorlardi jetisip shigip
atirganliginan derek beredi. Ane sonnan jetik 6zbek kompozitorlar1 zamanagdy
muzikanin barliq janrlarinda 4jayip doretpelerin jarata basladi. T.Sadiqov.
A.Kozlovskiy menen birgelikte “Davronota” drammasin M.Burxonov penen
“Ozbekstan qilish1” muzikali dramasin jaratti. [.Akbarov, M.Burxonov,
T.Sadiqovtin koplegen vokal-xor doretpeleri, S.Vaselenko, M.Livievtin,
T.Musheldin koplegen romanslari, uvertyuralari, S.Yudakovtin ataqli qosiglari
kantatalar1 doretilgen. Hazirgi waqitta Ozbekstanda milliy opera korkem oneri
sholkemlesken ham ogan S.Vaselenko “Dubeley”, T.Jalilovtin ham Brokinnin
“Tohir ham Sholpan”, T.Sadiqov hdm R.M.Glerdin “Gulsara”, V.Uspeniskiy ham
G.Musheldin “Farhod ham Shiyrin”, T.Sadiqov ham V.Zetmannin “Zaynab ham
Omon”, S.Yudakovtin “Maysaraning ishi”’, . Hamroevtin “Oyjamol” ham otken
asirdin ekinshi yariminda 6zbek kompozitorlarinin keyingi dwladqa tiyisli uqiph
jas kompozitorlar1 tarepinen jaratilgan onga jaqin operalar, baletlar ham
simfoniyaliq doretpeler kiredi. Ozbek opera korkem onerinin jaratiliwi bolsa,
0zbek xalqi, milliy muzika madeniyati, jahan xaliqlar1 méadeniyati déarejesinde

rawajlanip atirganliginan derek beredi.
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MADANIYAT VA SAN’AT YO‘NALISHLARIDA AUDIO-VIZUAL
VOSITALARNING QO‘LLANILISHI MASALALARI

Tashpulatov Muzaffar Fayzullayevich,
Samarqand ixtisoslashtirilgan san’at maktabi
bosh o‘gituvchisi, O‘zbekiston kompozitorlari va
bastakorlari uyushmasi a’zosi,

Samargand Viloyat bo ‘limi mutaxassisi

Annotatsiya. Ushbu magolada musiqa pedagogikasi, ijrochiligi va
amaliyotidazamonaviy texnologiyalarning qo‘llanilishi yuzasidan bir qator ilmiy
mulohazalar bayon etilgan. Bundan tashqari, Sibelius nota muharriri dasturi va
uning imkoniyatlari borasida ayrim ma’lumotlar keltirilgan.

Kalit so‘zlar: Sibelius, nota, audio, vizual, media, interaktiv, texnologiya.

AHHoTamus. B »3Toii crathe wu3MOXKEHa cepHsl HAYYHBIX paboT 1o
My3bIKQILHOM paboTe W TNPUMEHEHHE COBPEMEHHBIX TEXHOJIOTHA Ha
HpaKTHKC.KpOMC TOI'O HCKOTOPLIC 3aMCTKHM OOCTYIIHBI JIA IIP OPparMMHOI'O
obecrieueHnsi HOTHOTO penakropa Sibeliusa u ero Bo3MoKHECTEH.

KuawueBsie cioBa. Hota, ayano, Bu3yalibHbIA, MEIHUa, UHTEP AKTUBHOCTD,
TCXHOJIOTHUA.

Annotation. This article outlines a series of scientific papers on music
performance and the application of modern tecgnologies in practice.ln
addition,some notes are available on the note maker Sibeliusa software and its
capabilities.

Key words: Sibelius, note, visual, audio, media, interactive, technology.

XXI asrni zamonaviy axborot texnologiyalarisiz tasavvur qilish giyin.
Jumladan madaniyat va san’atdaham, zamonaviy axborot texnologiyalari tagdim
etadigan vositalarning imkoniyatlaridan keng foydanilmoqda. Albatta, xonanda,
cholg‘u ijrochilari, bastakorlar, pedagoglar va ovoz rejissyorlari uchun ushbu
texnologiya va texnik vositalar bilan ishlash ko ‘nikma va mahoratlarini oshirib
borishlariularga keng imkoniyatlar va qulayliklarni tagdim etmogda. Shu sababli
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Sibelius nota dasturi, nota muharriri va shunga o’xshash zamonaviy musiqiy
dasturlar bugungi kunda musiqataraqgiyotida ulkan ahamiyat kasb etadi, chunki
mazkur texnologiya vositalari jahonandozalari standartlariga mos ravishda butun
dunyoda tarmoq yoyib ulgurgan. Ushbu vaziyatda jamiyat istigbolini belgilab
beruvchi kelajak avlod vakillarini g‘oyaviy-siyosiy jihatdan etuk shaxs bo‘lib
shakllanishi, bir so‘z bilan aytganda, komil inson tarbiyasi davlat taqdirini
belgilovchi omillardan biri ekanligi yagqol namoyon bo‘lib, yanada dolzarb
mavzulardanbiriga aylanabordi. Yangi, milliy mafkura va garashlarni mujassam
etgan darslik va adabiyotlarni joriy etish galdagi vazifa sifatida belgilandi.

Ma’lumki, O‘zbekiston siyosiy, iqtisodiy va madaniy yutuqlarini butun
jahonga namoyish etmoqgda. Mamlakatimizda «Sharq taronalari», «Zamonaviy
musiqga» kabi nufuzli xalqaro festivallarning o‘tkazilishi, gator teatr va musiga
koshonalarining yuzaga kelishi musiqiy islohotlar yo‘lidagi ulkan odimlar
ckanligini isbotlashga ortiqcha hojat yo‘q. Bugun biz dunyodagi rivojlangan
davlatlar bilan mustahkam aloga o‘rnatib, yurtimizda erkin va farovon jamiyat
barpo etayotgan ekanmiz, san’atni, musigani o ‘zimizning ma’naviy hamrohimizga
aylantirmasdanturib, anashu yuksak marralarga erishishimiz, hayotimizni yanada
mazmunli, har tomonlama mukammal gilishimiz mumkin emas, albatta. Zero,
jamiyatimizning ma’naviy yangilanishini, komil inson shaxsining shakllanishini
milliy musiqa merosimizsiz tasavvur etib bo‘lmaydi [1. 45].

Ayniqsa, musiqachilarni ta’lim muassasalarida tarbiyalashda audio-vizual
jihozlarga tayanib o‘quv-tarbiyaviy, uslubiy va ilmiy-tadqiqiy ishlarni
rejalashtirish, tashkil gilish va amalga oshirish, o‘quvchining o ‘zlashtirish darajasi
va teranligini aniqglash va musiga olami hodisalarini mustaqil anglash
ko‘nikmalarini singdirish, o‘quv jarayonini, o ‘quv-uslubiy, ma’naviy-tarbiyaviy va
ilmiy ishlarni tashkil etishningilg‘or tajribalarini umumlashtirish va keng yoyish
allagachon yo‘lga qo‘yilgan.

Bunday jihozlar yordamida axborotni izlash, tanlab olish, almashish va

foydalanishni tizimlashning oqilona vositalarini qo‘llash, uning tekshiruvini va

manbalarni tasniflashni yo‘lga qo‘yiiygan, albatta. Ta’lim yo‘nalishi va yondosh
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masalalar yuzasidan chop etilayotgan maxsus o‘quv-uslubiy va ilmiy
adabiyotlarga tayanish, o‘quv-uslubiy va ilmiy faoliyatida qo‘llaniladigan texnik
vositalardan foydalanish odat tusiga kirgan.

1.So‘nggi yillarda nutqimizda innovatsiya, multimedia, interaktiv, virtual
texnologiya kabi yangidan yangi so‘zlar paydo bo‘ldi. Bugungi tezkor va
shiddatli kechayotgan axborotlar ogimida inson ongi avvalgi ajdodlaridan bir
necha barobar ko ‘proqma’lumot gabul gilmogda. Olimlarning aniglashlaricha
inson asosly ma’lumotlarni taxminan 72%ni vizual tarzda ya’ni ko‘rish orqali
gabul gilar ekan. Shunday ekan, ta’lim tizimida ham mazkur vizual multimedia
vositalarini yanada kengroq joriy qilish fursati etdi. Vizual (ko‘rgazmali)
vositalar pedagogik texnologiya jarayonida talaba-o‘quvchilar ko‘z bilan
ko‘rishlariuchunmo‘ljallangan barcha vositalarni o‘z ichiga oladi. Bularga sinf
doskasidagi yozuvva boshgatasvirlar, kitoblardagi yozuv vatasvirlar, targatma
materiallar, o‘quv plakatlari, foto suratlar, tasviriy san’at asarlari, video, kino
tasvirlar, turli buyumlar va boshqgalar kiradi.Ko‘rgazmali vositalarning
pedagogik texnologiyada qo‘llanilishi talaba-o‘quvchilarga o‘rgatish kerak
bo‘lgan axborotgategishlimazmunni turli shakl va usullarda ko‘rsatish orqali
tez, aniq va to‘g‘ri tushuntirish imkoniyatini beradi.

2.0‘quv maskanlarining xonalarida imkon gadar kompyuter, videoproektor,
elektron doska, kabi zaruriy ashyolar bo‘lishi darkor. Zero ushbu jihozlar
mazkur dargohlarda malakali pedagoglar tomonidan olib boriladigan darslarning
yanada mazmunli va tushunarli bo‘lishida muhim rol o‘ynaydi. Yuqorida
ta’kidlanganidek, zamonaviy taraqqiyot insoniyatdan tobora tezkorlikni talab
gilmogda. Audio vositalar eshitish orgali axborotni o ‘rganish, o‘zlashtirish
imkoniyatini beradi.Hozirda ko‘proq audioviziual vositalar, ya’ni bir vaqtda
eshitish va ko‘rishga xizmat qiluvchi vositalar: kino va boshga ovozli video
tasvirlardan foydalaniladi.Aslida esa amaliyotda mavjud sharoit va vaziyatdan
kelib chiggan holda, ijodiy yondashuv asosida mavjud vositalardan kompleks
foydalanish eng yaxshi samara berishi mumkin [2. 112].
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3.Musiqiy merosni tadgiqg etishning yangidan-yangi shakllari amaliyotga
Kiritilishi, electron darsliklar yaratish, interaktiv, audio va video lavhalarda
nisbatan sodda va tushunarli tilda bayon etilgan izohlarning bayon etilishi ar
o‘quvchilarni ob’ektiv dunyoni bevosita bilish, ular haqida xaqqoniy fikrlash,
tegishli xulosalar chigarishiga xizmat giladi.

Boshgacha gilib aytganda, kam vaqt sarflab ko‘proq natijaga erishishga
undamoqda. Shu bois tovushdan tez uchuvchi samolyotlar, transport vositalari,
bir vagtning ichida bir nechta vazifani bajaruvchi elektron qurilmalar kashf
etildi. Xuddi shu qarashni ta’lim tizimiga qaratadigan bo‘lsak, bizda ayrim
hollarda dars tizimida ko ‘proq nazariy bilimlar berilishi odat tusiga kirganligini
guvohi bo‘lamiz. Shuningdek, ushbu axbort-resurs markazlarida barcha
zamonaviy texnologiyalardan unumli foydalangan holda kitoblarning elektron
shakldagi nusxalarini yaratishishlari olib borilsa nur ustiga a’lo nur bo‘lar edi
[3. 38].

Musigada axborottexnologiyalarining rivojlanishi juda keng jarayon bo’lib,
turli xil dasturlar, musiqiy axborotlarni yaratish va qayta ishlash usullarini 0’z
ichiga gamrab oladi. Bugungi kunda Sibelius nota muharriri dasturi butun
dunyoda nota hujjatlari va musiqiy axborotlarni yaratish va gayta ishlash
borasidaetakchi musiqiy dasturlardan biriga aylanib ulgurdi. Hozirda Sibelius
dasturining bir necha versiyalari mavjud. Ular bir-birini to’ldirib, ba’zi yangi
funksiyalar kiritilib borilishi bilan farqglanadilar.

Sibelius tushunchasi keng ma’noli bo‘lib, turli soha mutaxassislari uni
qo‘llanish mazmuniga qarab turlichatalqin etishga harakat qiladilar. Elektronika
bilan shug‘ullanuvchi mutaxassislar ushbu atamani har xil formatdagi matn,
grafika, animatsiya, ovoz, video ko‘rinishdagi ma’lumotlar bilan ishlash
imkoniyatini ta’minlovchi apparat vositalari sifatida tushunadilar. Bu — ovoz
kartasi, videokarta, tashqi yig‘uvchilar kabilardan iborat. Bugungi kunda
Sibelius texnologiyalari inson faoliyatining biznes, ta’lim, san’at va boshqa shu
singari turli sohalarida qo‘llanilishini ko‘rish mumkin. Ushbu faoliyat

yo‘nalishlarida notamahsulotlarini yaratish uchun keng ko‘lamdagi dasturiy
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mahsulotlar mavjud. Ularning ayrimlari Sibeliusning alohida komponentlari
bilan ishlashga mo‘ljallangan (nota muharrirlar, audio muharrirlar, grafik
muharrirlar). Ba’zi dasturiy materiallar alohida komponentlarni
integratsiyalashtirib, nota majmualarini hosil giladi. Eng mukammal dasturiy
mahsulotlar yuqorida sanab o°‘tilgan vazifalarni bir vaqtning o‘zida hal etishga
yo‘naltirilgan.

Sibelius-4 va 6 elektron nota muharrirlari rivojlanish bosgichlari keyingi 20-
30 yilni oz ichiga oladi. Avvallari musiqa yaratuvchilar fagat qo‘lyozma
ko‘rinishida ijod qilganlar. Sibelius yaratish texnologiyasini o‘rganishda
ularning ganday yaratilishini ifodalovchiijodiy proekt ishlab chigiladi. Bundan
kelib chiqib, har bir Sibelius mahsuloti turli tarkibiy gismlar (turli mavzular)dan
tashkil topadi, degan mantiqiy xulosaga kelishimiz mumkin [3. 45].

Ayni vaqtda ijtimoiy hayotga shiddatli tezlikda axborotlar ogimi kirib
kelmoqda va kengko‘lamni gamrab olmoqda. Axborotlarni tezkor suratda qabul
qilib olish, ularni tahlil etish, gayta ishlash, nazariy jijatdan umumlashtirish,
xulosalash hamda o‘quvchiga yetkazib berishni yo‘lga qo‘yish ta’lim tizimi
oldida turgan dolzarb muammolardan biri hisoblanadi. Ta’lim-tarbiya jarayoniga
pedogogik texnologiyani tadbiq etish yuqgorida qayd etilgan dolzarb

muammolarni ijobiy hal etishga xizmat giladi.

Foydalanilgan adabiyotlar ro‘yxati:
1. SaipovaD. Musiqiy, nazariy bilimlarni o‘zlashtirish jarayonida o’quvchi
shaxsini shakllantirish. (Boshlang’ich sinflar misolida) — T.: 2007 y.
2. Tashpulatov M. Nota tahriri va musiqiy dasturlar bilan ishlash.
Samargand-2020 y.
3.Mansurov A. Musiga san’ati fanlarida zamonaviy axborot

texnologiyalari. — T.: 2016y.
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V3BEK AJABUETH BA KOPAKAJIIIOK TEATPH: NKOJIUM
WKAPAEHJIAP BA U3JIAHULLLJIAP

HMomanoBa Myxad6ar MypatbaeBHa

VY30€eKUCTOH JaBliaT CaHbaT

BAa MaJIaHUAT UHCTUTYTH

MYCTaKWJI TaJKUKOTYUCH

Annotaunusi: Kopakanmoxk Ttearpuma y30ek anaOuértu HaMmyHajgapUHU

caxHara KyWunumu OeBocuTa YOy TEAaTPpHUHI TAlIKWI TONMUIIM OWiaH

oornukanp. Kopakanmnok Ba y30ek Xxaiakiap UHUHT afabuii amokajiapu O eBocuTa

TeaTpJaru caxHa CHeKTaklapura Xam kydradH. by Oopazga, Kopakajimok

JpaMaTypriapu Ba PEXUCCEPJIAPUHUHI MaxXOpaTH TaXCHHIAa Ca30BOPIHP.

VYnapHuHr ayHEKapalld, TacaBBypHHHU OOWMTHIN, AaKTEPIAPHUHT HXKPO

UMKOHUATIAP U, MAaXOPaTHHH YapXJalija UKKU XaJIKHUHT afa0uii kap aéHnapu,

Mepocu MmyxuMm YypuH Ttytaau. Iy Oowmc, Oyryn KopakalmorucToH Teatp

caxHallapuaa y30eK afaOuETUHUHT TypJIM OKUMIIapura MaHcyO, yciny0 Ba MIaKi

KUXATUAaH Mypakkab acapjapuHU XaM CaxXHaJIAIITHPUII Oyiuda paHr-0apaHr

u3JIaHUIuIap oaubd Gopuiras.

Kanut cy3aap: y30exk anabuéru, KopakailoK TeaTpu, WXKOJ, MaJaHU
ajokajap, XaMKOpJUK, T1YCTIHK, CHEKTAKJI, CAXHABUI TaJIKUHIIAP .

Annotaums: IlocranoBka y30ekckoil nutepatypbl B Kapakanmakckom
TeaTpe HampsAMYIO0 CBA3aHa C CO3JaHMEM 3TOro teatpa. JIuteparypHble CBS3U
MEXKIYy KapakalmaKCKUM U Y30€KCKMM HapoJaMd HanpsaMylo TMepenuid K
MOCTAaHOBKaM B TeaTpe. B 3TOM OTHOIIEHHH BBICOKO OLEHUBAETCS MACTEPCTBO
KapakaJiMaKCKUX ApamMaTyproB W pexuccepoB. JluTepaTypHble NpOLECCH U
HacJere IByX HAp OJIOB TP AOT BAJKHYO P OJIb B YTOUHEHUHM UX MUP OBO33P CHUS,
oOoraiieHud X BOOOpa)KEHUs, aKTEpCKUX MCIOIHUTENBCKUX BO3MOXHOCTEH,
MacrepcrBa. BOoT mouemy ceroaHs Ha TeaTpaJbHBIX clieHax KapakamnmakcraHa
MPOBOJATCS Pa3jWYHbIE UCCIEIOBAHUS MO MOCTAHOBKE CIOXHBIX MO CTHIIO U

dbopme Ip ou3BeACHUIN Y30EKCKOM JIUTEpaTyPhI.
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Annotation: The performance of Uzbek literature in the Karakalpak Theater
is directly related to the establishment of this theater. Literary relations between the
Karakalpak and Uzbek peoples have directly moved to stage performances in the
theater. In this regard, the skill of Karakalpak playwrights and directors is
commendable. Literary processes and heritage of the two peoples play an
important role in clarifying their worldview, enriching their imagination, actors'
performance capabilities, and skills. That's why, today, on the theater stages of
Karakalpakstan, various studies have been conducted on the staging of the works

of Uzbek literature, which are complex in terms of style and form.

V36ex anaOuETMHUHT HOJMP HAMyHAJapu 6apya caHbaT TypJapu Kabu
TeaTp Y4YyH XaM KUMMaTiu MaHOa xucoOnananu. Kopakanmok Ba y30ek
XaJKJIap MHUHT a1a0uii ajmokajapu OEBOCHTA TeaTparu caxHa CIEeKTaKJLIapura
XaM ky4raH. by 6opajma, KopakajaoK apamMaTypriiapy Ba pexXHcCEpIap MHUHT
MaxO0paTy TaXCHUHTa Ca30BOPIUp. YIIapHUHT Ay HEKAPAIIH, TACABBYPHUHHA OOMHUTHIII,
aKTEPJIAP HUHT WXKXPO MUMKOHUSTIAPH, MaXOpaTUHU YapXJIaliga UKKA XaJTKHAHT
anabuii xkapaéuimapu, mepocu MyxuMm YpuH TtyTtaau. Uly Oowuc, Oyryn
Kopakanmnoructon Teatp caxHajapuaa y30ek afaOuETUHUHT TypJid OKUMIIapUra
MaHCy0, yciy0 Ba IIAKJ )KMXATHIaH MypaKkKal acapiapuHu XaM Cax HaJIaIlITHP U1l
Oyiinya panr-0apaHr usjaHumiap oaud Oopuira.

Kopakanmnok Teatpuna y36ek aaubd Ba apamarypriapugad Xamsa, Cooup
Aonymna, Yycruit, Xypmua, Komun Amun, A6aynna Kaxxop, Xamun Fymaowm,
Pam3 Bo6osxow, Enkun lykypos, Viiryn, Yiamac Ymap6exos, A6xynia Opumnos,
N33ar Cynaron, Illapod bombekoB, PuxcuBoit MyxammamkoHnoB, Kydkop
HopkobOwn, Hypynmo A606o0ocxoH Ba OOMKaJapHWHT acapJIapWHH caxHara
KyHAniranu ypTrO0pra Mmoyuk. Cababu xanu anabueruryHociap TOMOHHUIAH XaM
eTapJiv UIp OK ATUIMAraH, MaB3y Ba MOXUSITH OyTKyJ ounb Oepunmarad OyHaan
acapJlapHUHI TeaTp TWIWra KY4YWIIM KaTTa MaJaHWii XOJHca caHaJaJu.
FOxopuaaru anu6 Ba E3yBUnIapHUHT acapjiapy TeaTpraxoc YHUHIap, CIOKeTJaru

MaBXYMHUSIT, pam3-MeTadopanap, uiopainap, oenuruinap, TarmaTHAAru KHHosap,
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KOUYHMpP UMJIAp, OHI OCTHIa SIIIIUP MHTaH (PUKp Ba TYLIyHYAJapHU CaXxHa BOCUTacHaa
udoaanam mypakkal Bazudanup. Yiap opacuaapeas Bokeajnap €K1 XallK OF3aKu
VKOJIMra aCOCIaHraH acapJiapHM XaM caxHara oJin0 YMKWIMIIKY OUlaH akpanud
TypajauraH acapJiiap xam 6op. baguuii acapiaapHu HHCLIEHUP OBKA KWIMHTaHU, yJIap
acocusia 6aguuii-6apKaMoJ CrieKTaKIIap sipaTUJITaHUHU KYP UL MyMKHH.

Kopakannorucronra eppomnaya TUIJArd TeaTp KeIMacHIaH aBBaJl Y30eK
XaJKUHUHT aHbaHAaBUM TeaTp TypyxJapu KenuOd Kkymiad TomMomiaiap
caxHajamTuprannap. 1921 iimnauar oxupuna TypkdpoHT napTust 6omrkapMacu
ToMOHHUAAaH Xam3a Xopasmra wbopunrasn. Te3 opana Xamza tamadboycu Ounan
XwuBana 25 xumwugaH uoopat apama Tyraparu odwiral [6.12]. Xam3za Tamkun
3TraH Tyrapakka Toxuzona oomamink Kuinaau. 1922 iun maii oiinaa Toxuzona
Xopa3maaH ket0 Koiaau. Xam3a siHa Xopasmja LIyHJIall Tyrapaxk TallKuil
kunanu. by cadap 72 kumu tymnanaau. Ymly Tyrapak BaKWLIapu Mail oinna
XuBagan Typtkynra kenrad. Mkku od maBomuaa Kopakalmok oByJjapura
rocrpoicadapura ynkuinaau[4. 110]. Tanukau apamarypr, TeaTp TAIIKHIOTIHCH
Xam3a Xakumzona Hwuésuitnunar 1922-1924 hnnnapaa Xykaiiad maxpujaard
OoJanap MHTep HaTUA Tap OMsIUM Ba YKUTYBYHM cU(aTUaa, CYHT Ty UHTEP HATHUHT
U EKTOpU JaBo3uMuAa (HaodusaT KypCcaTUIIHN 1aBOMHUAA MaXaJului €uiapaaH
anaOuér Ba caHbaTra KU3UKyBUMJIApHU Y3 artpodura Hurubd Tyrapaxnap,
KeMMHYaIuK, XVyXKalui I1axap TEaTpUHM TAallKWiI KWIHIIM, aHa Iy énuiap
UIITUP OKK/A Y3UHUHT “boii mina xu3MaTau’” ApaMacuHU caxHaaalTHp U0, maxap
axO0JIMCUra TAKAUM 3TUIIHU, CAHBAT Ba aJa0UET coXaaapy p MBOK TOMUIIINTA XU3MaT
Kuiau. Kop akanmok MUITUE IpamMaTypTrUsiCh Ba TeaTp CaHbaTUHUHT acoCumiIapu
AobnypaxmoH YtenoB, Kocum ABe3os, Celidyyaroiut MaXuToB kKabu KasaMKaIil
€Ly1ap HUHT Ip aMaTyprus Ba TeaTp CaHbaTu coXajlapura AaJuil Kagamiap OusiaH
KApUO KeTullIapura TypTKU OYIau.

1934 vimn nrons onmaa TypTkynra byXopo BUIOST T€aTp MUHUHT TOCTP 01U
yromtupwirad. by ukku teatp ypracunaru y3apo anokanap Ty paiiinu Kopakanmnok
JaBiaT TeaTpuaa y3rapunuiap 103 OepraH. byxopo BWIOST TeaTpu akTépiapu

M.Mycaes, b.XKXamanos, ' Ad6aypaxmanoB, X.Hapumanon, X.Jlatumos, X.
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XomxaeB kabunap Tomonuaan Jl. ®ypmanos Ba C.IlonuBaHoBHUHT “MsTex’,
Xamzanunr “Fomubusar”, 3.ParxymiumHanuHr ‘“Macka copBana”, Fynom
3adapuiinuar ‘“Xanuma” CHEKTak/Japyu HaMOWMIl KWIMHIWA. Byxopo Tteatpu
pexuccépu P.Dalizues Ba aktprca X.PaizueBaiap KOp aKIIIOK TeaTpUra aMaanu
épaam KypcaTuIll Makcaauaa KeiauO, akrépliapra caxHa MaJdaHUSTH, aKTEP UK
Maxoparty 6yitnda napcnap Gepran. Y30ek aénu xaruma o6pa3sHHI KOP aKaIIoK
caxHacuJa HaMOWMIIM XaKuaa TeaTpiryHoc onuMm 1. bassHaueB myHman €3ras:
“...KOp aKaJIIoK caxHacuaa XaauMa ClieKTakIaruad Kypa KaTbUITIIH Ba (GaoIpoK
kypunau. Kopakannok caxHacuma y30ek aén oOpa3uHuUHT OyHmaW TalKuH
KWIMHUIIM acap Ma3MyH-MOXUSATHHM Oy3MaraH, akCMH4Ya, TabCUPYaHIUTUHU
kyuaiitupran” [1.27].

1936 itwnu Tanuku p exucceép 3yxyp KabynoBTeatp HuHT Oauuii paxoapu,
kommno3utop b.JI.Tymanusin mycuka pax6apu, A.Taitupos Oomr Oanermerictep
JIaBO3UMJIAPHIa CailTaHAW. Y30EKMCTOHINK TAaHHKIN pexuccép K.OGHIoB,
K030FUCTOHIUK T.OMapoBiap xaM KOp akajroK TeaTpura Kenuo, sKuHAaH Ep 1am
KypcaTu.

Mycukanu npamanapuu kyiab caxHaiamtuprad 3. KaGynos, Kopakainox
teatpuaaru (GaonusatuH XypIIHIHUHT «Jlaiinm Ba MaxHyH» MyCHKAJIH
npamacujan oonnam. Paccom @. Bep canbckuii criektakiga 1aBp pyXuHu, capoi
Ba caxpo TabMaTu MaH3apajJapuHy UX4aM Ba Uup oiiu Kuiaub sspatau. 3. Kooynos
STHTM WKOJUH )KaMOaJary 1acTiIaOKu KaJJaMUHHU JIp aMaTypr XypIinuaauHr “Jlanmu
Ba MaxHyH’ MYCHKaJH JApaMacUHHU CaxHaJalITHPHUIIIaH Oounutangu. Y4 oi
JaBoMyja acap ycruaa ojluld OOpwirad >KaMOAHUHT MEXHATH, P EXUCCEPHHUHT
akTépyiap OwmnaH, alilHMKaca, OOII KaxpamMOHJIap POJUIAPHUHUHHT WOXKpOYWIapH
T.PaxmonoBa Ba W.KocumoBmap Owinad W3JIaHWILIAPH, Y3WHUHT WXKOOWMN
HaTWKacuHU Oepamu. Paccom @.BepcaibCKUMHUHT 1aBp PyXUMHU O4UO Oep aguraH,
My CHKaJIH JpamMaza coaup Oyiaaurad capoil MyXHUTH Ba caxp o TabuaTura MOHaH]{
JIEKOpAaTHB €4MMIIAPU CIIEKTAKIHUHI TabCHP KYYHMHHM TabMHUHIauAu. CaxHaBHUU
0e3aK, PEXKUCCEPIIMK €YUMH, aKTEpJap MXKPO MaxopaTh HyKTau-Ha3apuJaH

3.KoOynoBuunr “Jlaitnu Ba MaHyH” CHEKTAKIMHM KOPaKaJIloOK TeaTpu
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)KaMOACUHUHI XaKUKUW WKOJIMM IOTYFU JIEWUII MyMKHH. KyIruHa mowrtaxrt Ba
BUJIOAT TeaTpJiapuaa umuiad, taxxpubda optrupran pexuccép 3.KoOysoBHUHT
KOpaKaJIMNOK JAaBiaT TeaTpU WKOJUHN kKaMoacuja TaXCHHra JIOMMK WIIapuaaH
OMpU — KYNUMWIITH XaBaCKOPJIMK TyrapakjapuiaH KeJlraH, MakTtad kypMmaras €m
aKkTEépJIap WKpoJapuaaH YpUHCH3, KyJTWIN XapakaTiap Ba OaukaHaJIUKIap JaH
TOo3ajamra XapakaT Kwiad. TeaTpHMHr €m  akTépiapura CaxHaHUHT
MachbyJIUSTHHU XHC KWIWIIHW, TAapTHEPHU TYIIYHHWII Ba y OWJIaH MIILIAII
MaJaHUSATUHYU YpraTau. by cnekrakib KOpakajloK TeaTpuAard 3Hr AacTiaOKu
I0TyKJ1ap JaH Oupu Oy u.

1945 ¥nnn TomkeHT naBnat TeaTtp Ba PAacCCOMYWIMK WHCTUTYTHHHHT
ounnumn O6yTyH Yprta Ocué caHbaThia KaTTa SHIMIMK Oynmu. By MHCTHTYT
HadakaT Y30eKHCTOH TeaTpIapH yuyH, 6anku 6apua Yprta Ocué Ba Ko3orucron
PecniyOnukanapu yayH myTaxaccuciap taépiaabd oepau.

XX acpuunr 50-60 wumnnapuga y30exk aaud Ba apamarypriapugad P.
boGoxoHnoBHUHT “AMaku Ba xxusHinap”’, Xamua Fymomuunr “Tombonra omuk”,
Vitrynauunr “llly6xa”, 5. llykyposuausr “IIp okypop” kabu acap mapu KOp aKaJmok
caxHacuJa CaxHaJallTHp WITaH.

1997 imnna VY36eKHCTOH MAJaHMAT MILIAPH Ba3HUPIMTH TOMOHHIAH
yTkazunran pecnyOnuka TtearpaapuHudr “Hapy3-97” teatp QectuBanua
TeaTp HUHT AOy1a OpuroB acapu acocua caxHaidamTup uirad “CoxuOkup on”
CIIEKTAKIM TMOUTAXT >KaMOATUYWIMIKA Ba MyTaxaccHclapu TOMOHHUJAH MXKOOUM
oaxonanau. XKymnanas, “I'yaIucToH” Kyp HATMHUHT 4 -COHUIa Yo dTIiraH “Teatp
Ba 3aMOH~’ MakoJjacuaa “...u3JIaHyBYaH pexuccépiiap Oomr OyaraH TeaTpiapaa
penepTyap KW3UKApJHW, KYM >KaHPIU, CICKTAKIJIApUHUHT YYKYp (GUKPIHINTA
TaBKUJIAHUO, pecrmyOIMKaMHu3jaru €Takdu WKOIUHN kamoanap katopu bepmak
Homuaru Kopakanmnok teaTp uHUHT (PaosuaTy XaM mKoOuit 6axoIaH/Iu.

MyCTakuauruMu3HUHr 22 Hwurura Oarunuiad  ytkaswirad “CeHu
Kyinaiimusz, 3amonpom!” Kypuk-pectuBanuaa KopakaJlnoFuCTOHIZAH HKKH
WKOIMA KaMoa 3aMOHAOUUIApUMU3 Xa€TH, Op3y-yMHUIJIApH, pexanapu Ba

KaMUSITUMU31a cooup OynaérraH mxoOui y3rapUiuIapHU TapaHHYM 3TaJuraH
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CrieKTakIapu Ounan katHamau. bynap bepnak HoMugaru Kop akaiamnok JaBiaT
MycHuKaiu TeaTp u xamoacuHuHr Kyukop Hopkoowinu “Kyéumnu cen yitroracan”
npamacu acocuga pexuccép H. AncarboeB caxnamamtupran “Hyp cosina
konMaiinn” (I'aBxap PaxmMoHOBa KOpaKalNoK TUIWTra YTUpUITaH) CIEKTAKIU Ba
C.X¥xanué3os Homuparu Pecrnybnuka FEm  Tomomabunnap —TeaTpHMHHHT
apamatypr Ilymatr A#itmypaToB Kamamura mancy0 “OHa KW3UM, YHPOFUM
JpPAMACUHUHT P EXKUCCED N.AitGaToB  TaJKWHUAArd  CHEKTaKIJIapHu.
Pecny6imkaHUHT €Takdu KO IUM )KaMoaliapuaaH xucoonanrad bep nak Homugaru
KOpAaKaJoK JaBiaT MyCHKaJIM TeaTpura Kyn Huwiap naBomuaa paxOapiiuk
KWJITaH, TAXp HOAIM akTép Ba pexuccep, Y36eKHCTOH Xank apTicTi Haxumuaina
Ancatboes VY30ek Mmunmii akajeMuk Jpama Teatpuia MyBaddaKuATIH
caxHanamtupwirad “Ky€mHm ceH y#rotacan” apamMacura Myposkaar
KWITaHJIUTUHYU TyIIyHca OViaau.

ByryHru kyH Kop akaJmnok Apamarypruscujia 3aMOHI0IIap UMU3 00p a3uHU
caxHa Tajabjapu acocuza KEHT, *KOHJIH, OaIuuil MyXTa XapakTepjap OpKaiu
éputaguran Tmbecanap Takumia. Pexmccép H.AnHCatOOeB YyTa Tamabuas,
caxHaJaIITHPMOKYHY OYJTaH acapjap MHU KalTa-KaWTa TaxJInil KUIu0, CHHOBIAH
YTKa3uo, TeaTp p enepTyapura SHrUIMK OJIMO KUp aIMraH, TMOIIaOMHIIap MabHABUI
QyHECUHHU OOMUTHINTAa XU3MaT KWIAAUTaH Mbecalap HUTMHA CaXHaJallTUpP UIIHHA
V3UHUHT WXKOIUN ME30HU J1e0 Ounaiu.

“Kyukop HopkoOun nbecacu Ounian WAk OOp TaHUIITAaHMMIA YHIA
KyTapWwiradl fosi, KaXxpaMOHJap TYyWFyCHHMHI CAMUMHUWIWIM MEHH XaWpatra
coJiraH 3u” Ae0 alTraH cy3jaapu peKUCCEPHUHT TUIH, TadaOdyaHIUTHIAH KSHT
KyJIaMJId, 0a MM MyXTa 3aMOHABUH MaB3yJaru acapiapHu TeaTp penepTyapura
KAP UTHIIHA MabKyJ KYpMHUIIHUIAH A0JI0JaT Oepaiu.

Kopakaymok reatpuHuHr “Hyp cosiaa KoaMaian” CieKTaKInaard Bokeanap
acap Oom KaxpamoHHU, UKKU (pap3aHgHuHr oHacu [llaOHaMHUHT ceBHO, He-HE
op3yjap OwnaH Oup €cTukKa OOl KyWraH, aMMmo SIXIIIW ITyJ TOTUIN HUSTHIA
Poccusima tuxopar Ownan mryryjuiaHaérrad spu Koaup Owinan Temup iy

6eKaTHI[a ydypamyB CaXxHaCudaH 60H_IJIaHaI[I/I.
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Kyccacu kuukvHa, cojja KUHUMHTaH a€IHUHT 4YeXpach MabIOC, YHUHT
0€30BTAJIMTUIaH KUMHUUP KyTa€TraHuHU TyuryHca 0ynanu. [llabnam — akrpuca
CapsuHo3 AnakynoBa Ba Koaup — akrép KymkypcuH AnnaHazapoBiapHHUHD
Tabuatinapu Xxupa, MyoMaJacHd COBYK, OMp-OMpPHUHM TYIIYHHII MYIIKYJd. Yiap
ydpamral mapT-MIapouT, yJapJaH OYHUK OHXTHUpOCIapHM Tajald Kuica-ia,
C.AnnakynoBa Ba K.AiuaHazapoBiap JAapJJlapyuHd MWYJIapura rOTajau,
KayuOnapuaaru TyFEHHU 103ara YuKap Manau.

Crnekraxi €l akTépaapHUHT OyHIal TATKUKHY acap OXHUpUTrada CakIaHa Iu.
[[Tabmam — C.AHHakynoBara xoc calp, 4YWAaAMIWIWK, METHH HpPOJa,
KUAUHUYMIIMKIApHU Oommura conrad — xyru xanonu Konup Oynca-ga, cabp-
Oap nonwiy aén cudaTria yHra cajiokaT akTpHca MKpOCH/Ia aCOCIIM Ba UIIOHAP JIU
yukKaH. JIoHo xankumu3 ‘“‘cabp Taru — capuk OJTHH , “‘cadp KWIraH erapiiu
Mypojra, cabpcus aca Kojiap ysatra”, 1e6 6ekopra aiTmaras.

AxTpucanunr 3pTHpo¢ ITHmH4Ya, “[IlabHam owmacu, XaMKHUIILIOKIapH
MaH(aaTH yU4yH *KOH Ky WAUp aJIi, yHUHT MaIllakKKaTh, cabp Ba xacop aTu 3aMupuaa
dHHAKaM (UIONM 3aMOH/I0IT 00 PA3HHN KYP Il MyMKHH. YilTaIuMya, aci 3aMOH
KaxXpaMOHHU XaM MaHa IryHaau ¢umaoitn, upoganu, Oomkanap Takaupura oedapk
KapaMaiauraH maxc 0yJIMOFu Kepak’.

Pexuccép H.AHCaTOOEBHUHI Ky MMIIJIMK Ta)KpuOacu Ba MaxopaTu acap
KaxpaMmoHJiapu €M, Xapakrepu, TabuaTUra MocC TylIaJWraH akTépJiapHH
TaHJAHTAHJIWTUAA XaM Ky3ra TanuiaHajgd. CHEeKTakIHUHT Ma3MyH-MOXUSITUHU
Oenrunaiaurad, KAAKH mapoutaa koyarad kenunu [llabnamra nanma 6epaaura,
YHH KyJU1a6-KyBBaTiab, pyxjpantapaguran OMIMH MOMO POJHHH Y36EKHCTOH
xank aptuctu Typcynryn Kanumnnaaszaposara, KyIiHA KypTraH, MEbJIACH TYK, XaJloJl,
aJ10J1aTIIv, KHIIJIOKHUHT HY p OHMH Kapusutapuaad Hopu 6000 poJimHN Taxp udbaau
akTép Y36eKncToH XanK ap TieTi bo3op6oit Y30Kk6epraHoBra TOIIIND HITHIIN XaM
CTMIEKTAKIHUHT Oaauuii, FOSBUM Ba MabHAaBUH IOKMHUHT CAJIMOFHHH OeNTHIIAII
OwnaH Oupra,kamoaiaru MyXUTHH, HoKOIUHN Ky YJIapHUHT XaM(UKPJIMIUTUHA XaM

TaCaUKIaNIN.
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®ukpumuzua, H.AucarboeBHunr “Hyp cosima KoJmMaian” CrieKTa KITMHUHT
IOTYKJIapuAaH OUpU TEATPHUHI €TaKuM WXKOJAWM KyujdapunHu, €I, Failpamiu,
IIMKOATIU,  MEXHATceBap  Ba  TONKUP  akTépjiap  WKpocu  Oujian
OMYXTaJIaIITUP TAHIUTHA.

Kopakanmok reatpununr “Hyp cosiia KoaMaian” COEKTAKIMHUHT OaTunii-
FOSIBHIA, MabHABUI Ba Tap OMSBUI FOKWHUHT CAJIOMFUHU MHOOATra oJirad Hy Py37u
XapaT ab30Japu KaMOaHUHT Oy MexHaThHH “CeHu Kyhinamus, 3aMoHjgomr!”
PecnyOnmka (ecTMBaIWHUHT yUYHUH Japakajlu JUIUIOMHUTA, CIEKTaKiIga OOl
kKaxpamoH [llabHam p onmuHM wKpo KuiraH €m aktpuca CapBUHO3 AHHAKYJTOBaHH
“VIMJTHUHT SHT SXIIU pOJIM MXKpOCH”’ HOMUHaIUsicura JJoiuk aed ronummau[3.10].

V36ek agabuértn HaMyHanap uHUHT Kop akaimnok TeaTpapMaark caxHaBHil
TaJIKUHJIAp MHU YPTaHUII IKYHHIa KyWHIaru Xyjgocajapra KeJIuHTaH:

- Kopakanmnok teatpiapuna y30ek agabuéTu HaMyHaJlap MHUHT caxHara
0M0  YWKWIMIIKM  KOPAKAJIINOK  TEATPUHUHT  OaquUN-ICTETHUK
MMKOHUSITIIAp UHA KEHTauTUP aIu;

- DbyHmal cnektaknimap MuWUIaTiap ypTacuaard MaJaHud ajgoKajiapHHU
MycTaxkamiiaii, y3apo MyHocabaTinapHH Tapfu0 KWIMINTa XU3MaT
KWIaau;

- TypimxankapoTeatp (pectuBainapuia, mwy ounan oupra, PecryOnnka
MUKECUIATH TAHJIOBJIAp, TaAOupJiapJa KaTHAILIUII Y4yH XaMmM HaMmyHa
oynanu;

- V36ex anabuéTHHUHT yciy® Ba ITAKI JKMXATHAAH PaHr-6apaHIIINTH,
TypJ11 OKUM Ba HyHaIUIIapra MaHCyOIUTH TeaTp pexUCCEPIapu YUyH
MyXHM OYITHO, STHTH IIIaKJI Ba Mo manap u3amira, TypJii SKCIep UMEHT Ba
TaxpuOaiap YTKa3WIIra 3aMHAH XO03UpP JTalIH;

- Kopakanmnok teaTpuHu AyHE TeaTpJiap MHUHT WIFOP TEHIACHIMsIapUra
AKUHJIAIITHP UL, XaJKapo MHUKECHAA PUBOXIAHTHPHUIN YUyH Yy30€k
a/1a0METH HAMyHaJIApUHU CaX HAJIAIITUP UIIITa YbTUOOP KapaTulll 3apyp.
bynna xopmwkTeaTp yrommaiapu, TAIKWIOTIap, p eKUCCEpiap Ba 00IIKa

WOKOJIKOpJIap OMiIaH XaMKOPJIMK KWW SXIITN camapa Oepaiu.
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QOSIQLARI NAMALARDA JANLAGAN SHAYIR
(T.Qabulovtin doretiwshiligi haqqinda)

Kamalova Dilfuza Enuarovna,

Ozbekstan mamleketlik konservatoriyasi
Nokis filiali, direktordin ilimiy isler

hadm innovaciyalar boyinsha orinbasari, PhD.

Annotaciya: Bul maqalada Qaraqalpaq adebiyatinda belgili oringa iye lirik
shayir Tolibay Qabulov émiri ham doretiwshiligi hagqqinda soz etiledi. Sonin
menen birge, shayir qosiqlarina doretilgen namalar ham olardin koérkemligi
haqqinda belgili kompozitorlardin pikirleri keltirilip 6tilgen.

Gilt sozler: adebiyat, lirika, shayir, nama qosiqlar, talant, korkemlik.

AHHOTanusA: B 1aHHOM CTaThe paccKa3bIBA€TCSd O KU3HU U TBOPUYECTBE
nodTa-nupuka Tonbibas KaOynoBa, 3aHMMAlONIEro 3HAYUTEIHLHOE MECTO B
Kap akaJnakckoi juteparype. Tem He MeHee, Ha CTUXH M03Ta B My3bIKaJIbHOM U
XYJ10°KECTBEHHOM MCIOJIHEHUH JaHbl MHEHUS TOIYJISIP HBIX KOMIIO3UTOP OB.

KarwueBble ciioBa: iutepatypa, JUp MKa, O3T, HAP OJHBIE IECHU, TAJIaHT,
XY J105KECTBEHHOCTb.

Annotation: This article tells about the life and work of the lyric poet
Tolybay Kabulov, who occupies a significant place in Karakalpak literature.
Nevertheless, the opinions of popular composers are given on the poet's verses in
musical and artistic performance.

Key words: literature, lyrics, poet, folk songs, talent, artistry.

Qaraqgalpaq adebiyatinda jada siyrek ushirasatugin talant iyesi, qosiqlari
folklorga beyim, harbir qosigl nama shaqirip turatugin Qaraqalpaqgstan xaliq
shayir1 Tolibay Qabulov 1939 jili Qaradzek rayonmin A.Dosnazarov atindagi
shirketler birlespesi “Qarabuga” awilinda diygan shanaragmda dunyaga keldi.
Mektepti pitkergennen son, ol Nokis qalasindagi awil xojaliq texnikumin (1958),
Qaraqalpaqg mamleketlik pedagogikaliq institutin (1963) tamamladi. Oni miynet

joli  doretiwshilik makemelerde xizmetker bolip islewden baslandi,
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“Qaraqalpagstan” baspasinda bolim basligi, bas redaktordin oribasari, Respublika
Jaziwshilar awqaminin juwapl xatkeri, “Amiwdéarya” jurnalmin bas redaktori
bolip isledi. Al, dmirinin songi jillar1 bolsa Qaraqalpagstan malimleme agentligi
direktor orinbasari lawaziminda miynet etti. Tolibay Qabulov 60-jillardan baslap
korkem doretiwshilikke aralasip, daslepki poeziyaliq doretpelerin respublikaliq
gazeta-jurnal betlerinde izbe-iz dagazalap bardi. Shayirdin “Qarabuga” (1964,
2008), “Ashigimman” (1968), “Diydar” (1972), “Patulla zor” (1974), “/leus
rpsanyuuii” (1977), “Sen tuwilgan agsham” (1985), “Sen meni quthgla” (1989),
“Kamenp” (1991), “S Bmrobmen” (1985), “Pandiw nasiyat” (1985), “En jaqgsi
namaga janim sadaga” (2006), “Sen bar —dunya bar”’ (2007) styaqli1 qosiq kitaplar1
basilip shigti. Onin toplamlar1 Tashkent hdm Moskva qalalarinda 6zbek, rus
tillerinde 6z aldina kitap bolip ta basildi. Tolibay Qabulov tuwisqan xaliglar
tillerinen qaraqalpaq tiline qosiglar awdargan dilmash shayir sipatinda da
oqiwshilarga kefinen malim. Onm awdarmalar1 qatarinda H.Alimjannin
“Suymuriq”, Mirshakardin “Altin awil”, S.Mixalkovtin “Stepaagay”, A.Muxtardin
“Adalat”, A.Bartonnii “Senif bayramin”, N.V.Gogoldin “Taras Bulba”,
A.P.Chexovtin “Gurrinler”, Q.Tanirkulievtin “Qosiglar”, Laxutiydin “Baxit
perisi”, Ushqunnin “Omir qoniraw1”, S.Marshaktin “Bizin hawlinin balalar1”,
A Kardashevtin “Moskvadaboldiq qonaqta”, S.Eralievtin “Menin talay doslarim
bar” styaqli qosiqlar toplamlari orin alip, kitap halinda oqiwshilarga sawga etildi.
Shayir 200 den aslam nama qosiqlardin avtori. Onin qosiqlarina tek qaraqalpaq
kompozitorlari gana emes, al belgili rus kompozitorlarinan Ernest Manvelyan, Igor
Korolev ham Mixayl Cheuvlar da namajazdi. Tolibay Qabulovtin qosiq tekstlerine
jazilgan namalar respublikamizdin muzika fondinan kehnen orin algan. Shayirdin
gosiglar1 tuwisqan xaliglar tillerine de awdarildi. Sonday-aq, bugingi kunde
baspaga tayar, ele jariq kormegen toplamlar1 judd koép. Biz shayirdin qaysi
shigarmasin qaramayiq, onm dunyaga koz qarasin aniq filosofiyalq
kategoriyalarga maniberiwde emes, al 4debiy-korkem mazmunga iye formalarda,
yagniy har qiyli1 ddep -ikramliq principlerde ham estetikaliq talgamlar jardeminde

sawlelenedi. 2006-j1l1 “Qaraqalpagstan” baspasi shayirdin “Efi jags1i namaga janim
186



sadaga” atlinamali qosiglar toplamin baspadan shigardi. Bugan shayirdin nama
jazilgan 117 qosigt notalar1 menen kirgizilgen. Us1 fakttin 6zi—aq shayir
poeziyasinin Omirshenliginen, onih poeziyast oqiw arqali da, tinlaw arqal da
xalqumizdin ruwxiy gaziynesi bolip xizmet etetugmman darek beredi. Shayir
tabiyatham omir qubilislarina sezgirlik penen koz taslap, olardin ishinen adebiy
obrazjasawga qolaylarin ustaliq penen tanlap, 6z janrin tawip jaziwga ayriqsha
kewil awdardi. Tolibay Qabulov ushmn turmistin mayda shtydelerine shekem
qosiqqa aylanip ketip atirganga usap ketedi.

Shayir haqgindabelgili kompozitor Najimaddin Muhammeddinov “Namalar
doretiwge shaqirip turadr” magalasinda tomendegishe pikir bildiredi: “Tolhibay
Qabulov xalgimizdin suyikli shayirlarinin biri. Onin qosiqlari 6mirden alingan
bolip, oqiwshilardin qalbinen tez ormn aladi. Sonin ushin da Tolibaydin qosiglar
hammege tusinikli, kompozitorlar ushin jida qolayli, qosiq qatarlar1 namalar
doretiwge shaqirip turadi.

Men Tolibaydin qosiqlarina birneshe namalar dorettim. Solardan “Tuwilgan
jer”, “Jashiq haqqinda ballada” xalqimiz arasinda ken tarqalip ketti. Tolibay
Qabulovtin qosiglarma respublikamizdin kop gana kompozitorlari namalar doretti.
Solardan Marqabay Jiemuratov, Ganiy Amaniyazov, Nurman Musaevtin
shigarmalari, tinlawshilarimizdin jareginen kennen ormn algan™ [1. 62].

Tolibay Qabulov haqiyqattan da, 6z poeziyasinda xaliq poeziyasi dastarlerin
o6nimli ham jemisli dawam etken, qosiqlar1 xaliq poeziyasi ruwxina ogada jaqn
keletugin, galbixaliq darti, xalig mapimenen janip kyip jasagan, tilinde xaliq s6z
sayragan haqiyqiy xaliq shayir1 boldi. Usinday xaligshilliq sipatlarma qarap 6z
waqtinda zamanlaslar1 bolgan jaziwshi-shayirlar, kompozitorlar, alimlar onin

99 ¢¢

doretiwshiligine “qosiq penen tuwilganinsan”, “shayirdin shiyrin zibani-sayratar

edi naman1”, “xalq1 stygen, xalqmn stygen shayir”, “qosiqlar1 nama jaziwga
shaqirip turatugin shayir”, “ktnine bir qosiq jazbasa uyiqlamaytugin konveyer
29 ¢¢ 29 ¢

shayir”, “qosiglari folklorga aylangan shayir”, “t6kpe shayir, agpa shayir” degenge

usagan tenewler, epitetler, metaforalar menen ogada duris bahalangan edi.
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Qaragalpagstan xaliq shayir1 Gulistan Matyakubova “Xalq sevgan, xalqini
sevgan shoir” atamasindagr magalasinda “Harbir dawirdin, harbir xalhqtin 6z
shayirlar bar. Qaraqalpaq xalq1 — bay xaliq bolgan, 6z awizeki doretiwshiligine
iye, dastanham qosiqlarimenen turkiy xaliqlar arasinda ayrigsha ornima iye. Bul
bay miyras XX asirdejane de bayidi ham adebiyat gdziynesinen mangi orn ald1.
Tolibay Qabulov dne sol dawir adebiyatina, poeziyasma tiyisli” [1. 63].

T.Qabulovtin ullilig1 onin doretiwshiliginde 6zi dmir surgen so ciallig-Siyasiy
awhaldi, adamlardin tarli-turli minez-quliqlari, oy-orisi qadir-qumbati, arziw-
tilekleri, kayinishi, sayinishi, iqlasi, talwasi1 kérkemlik penen sawlelengenligi
sebepli, on1iyelegen adam, belgili kritik V.Belinskiydin aytkaninday “onin qaygisi
menen gaygirip, quwanisht menen quwanip, shadligl, itmiti menen jasap, tili
menen sOyleydi” degenindey kitap oqiwshilar shayirdinh qosiqlarm jant menen
gabillap, har sapar olardi mildap aytip jurip, shayir menen bir adamga aylanda.
Misali, onin “Sen bahardi saginbadm ba”, “Kel Jayxunnmn boylarina”, “Seni
suygen edim student waqta” siyaqli qosiglar1 adamga ilahiy kash berip, eriksiz
shayirdin tili menen soylewge majburledi.

Qaraqgalpagstan Respublikasina miyneti singen madeniyat xizmetkeri,
filologiya ilimlerinin kandidat: T.Mambetniyazov “Qosig — oy ham sezim, nama -
ganatr” magalasinda “T.Qabulovtin 6zgesheligi, ol gosigti qisga jazadi, sézlerdin
manisin qashirip sozip otirmaydi. Kompozitorlardin da T.Qabulovtin qosiqlarina
nama shigariwga bolgan aweslikte usinnan kelip shigadi. “Qisqaliq, dep jazadi
belgili rus jazziwshisi A.P.Chexov — talanttin garindasi”. Haqiyqatinda da
bulpikirdin durisligin shayirdin doretiwshilik joli dalilleydi. Sebebi, shayirdin tek
nama qosiqlar1 gana emes, al barlig shigarmalar1 da qisqa jazilgani menen
mazmunli, ideyali ham kérkem bolip keledi. Tagl bir aytayin degenim, bunday
qisqa jaziw talantli shayirlardin qolinan gana kelse kerek. T.Qabulovtin
qosiglarinin qisqa jaziliwi usinnan kelip shigadi” [1. 95].

Qaraqgalpagstanga xizmet korsetken korkem oOner gayratkeri, Ozbekstan
kompozitorlar awqammin agzas1 G.Amaniyazov “Qosiqlar1 namalarga ulasqan

shayir” maqgalasinda “Bayram koncertlerinin bagdarlamalarmnda T.Qabulovtin
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qosiq tekstlerine jazilgan namalardin kobirek tanlanip aliniwi tosmnan emes.
Sebebi harqanday muzikaliq shigarmada shayir ham kompozitor, birgelikte birinin
aytayimn degen oy1n biri, pikirin, magsetin ekinshisi toliq tisinip, Gshinshisi sheber
atqariwshisina 1layiq tisse, olar ushewi de birge islesse, onday duretpe s6zsiz
xaliqtin jureginen teren orm aladi degen s6z. Mine usinday qasiyetler T.Qabulovtin
strukturaliq parallelizm tiykarinda jazilgan qosiq tekstlerinde kép. Ogan misal,
belgili kompozitor N.Muhammeddinov déretken “Jasliq haqqinda ballada”s1, onin
mazmunina nézer taslasaq alistan koringen biyik jardin ustinde maysa shopler
samal menen jelpildep tur. Boylarinda qoylar jayilip, atizlarda qizgin miynet etip
atirgan jaslark6z aldimizga elesleydi. ... Men de T.Qabulovtih 50 den aslam qosiq
tekstlerine namalar jazdim. Solardin ishinde “Nokis aqgshami1”, “Atqan tanlar”,
“Shofyorjigit”, “Nawrizhawjar1”, “Garezsizlik atim bar”, “Jasa Qaraqalpagstan”,
“Ozbekstan, 6z elimsen”, “Kewilli qosiq” h.t.b.” [1. 132].

T. Qabulovtin qosiqlarin oqip otirip onin janga rahat, kewilge shadliq, geyde
teren oyga, ayanish qiyalga salatugin ajayip tasirinen zawiqlanip, ruwxiy
kamillikke umtilasan, haqiyqat insaniyliqga tabinip, haslimizga qaytqanday
bolasan. Tolibay Qabulov galbinde xaliq s6zi, xaliq tuygisi toqilgan shayir. 70 jilga
jaqm Omir surip, 50 jildan aslam tinbay qalem terbetken talantli shayir izinde kop
bahalikorkem miyraslar qaldirdi. Onin galeminen shette qalgan temanin 6zi joq
desek janilisqan bolmaymiz. Ol poeziya janrinda Berdaq, Abbaz, Ibrayim Y usupov
styaqli garaqalpaqklassik shayirlarinin dastarlerin dawam ettiriwshilerden boldi.

Juwmagqlastirip aytqanda, Tolibay Qabulov 6zinin usinday shayirliq ham
azamatliq kelbetimenen XX asir qaraqalpaq adebiyati tariyxinda poeziyamizdin
jarqin juldizlarinin biri bolip qaldi. T.Qabulov 2006 jili 67 jasinda alemnen O6tti.
Shayir bul dinyadan otkennen keyin de onin ekinshi 6miri baslanadi degen gap
bar. Shayir Tolibay Qabulovti bugingi kuni putkil jamiyetshiligimizdin eslep
atirganlhigt da bul pikirimizdin haqiyqat ekenligin délilleydi. Shayir qaytis
bolgannan keyin de onin shigarmalarindwqiran awladgaruwxiy aziq bolip xi1zmet
etpekte. Buginligi onin nama jazilgan qosiglari har kuni radio, televizorlardan

janlap esitilip, saxnalarda belgili qosigshilar tarepinen atqarilip kelmekte. Demek,
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bay adebiy miyrasi arqali shayirdin ekinshi 6miri dawam etpekte, dep aytiwgatolq
tiykar bar. Jarektenshigqansoz gana jurekkejetedi. T.Qabulovtin gaysi qosigin
oqisaq ta, ol tariyip qosigima, ya arnaw qosigi ma onda lirizm basim bolip keledi.
Bunday korkem bolip jazilgan qosiglar nama sorap turadi. Sonnan bolsa kerek,

shayirdin derlik kopshilik qosiglarina namalar doretilgen.
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MUSIQA OLAMINING SERQIRRA IJODKORI
(KOMPOZITOR-DIRIJYOR QURBONBOY ZARETDINOV
PORTRETIGA CHIZGILAR)

Anar Jagsimuratova,

Qoragalpog’iston kompozitorlari

va bastakorlari uyushmasining mas’ul kotibi,
O‘zbekiston davlat san’at va madaniyat
instituti Nukus filialining

“San’at nazariyasi va tarixi (kinoshunoslik)”
mutaxassisligi 1-bosgich magistranti.

Annotatsiya: Ushbu ilmiy maqolada qoraqalpoq musiqa san’atining
sergirranamoyondasi, kata janrdagi musiqiy asarlarning muallifi, O‘zbekiston va
Qoraqalpog’iston Respublikalarining san’at arbobi, Berdag nomidagi Davlat
mukofoti sovrindori, kompozitor Qurbanbay Zaretdinovning hayot va ijod yo‘liga
bag’ishlangan ma’lumotlar berilgan. Maqolada kompozitorning iste’dodi va

mehnatlari samarasi ham aks ettirilgan.

Kalit so‘zlar: musiga, kompozitor, madaniyat, san’at, dirijyor, opera,

navo.

AHHoTauusa: Hacrosdmas HaydHasi CTaThs IOCBAIICHA KU3HECHHOMY U
TBOpUYECKOMY TiyTH KommosuTopa KypOanbOas 3aperawHoBa, SPKOTO
IIP CaACTaBUTCIIA KAPAKAIIIAKCKOI'O MY3bIKAJIbBHOI'O UCKYCCTBA, aBTOpa P a3JIMIHbIX
MY3bIKaJIbHBIX TPOU3BEACHUMN, 3aCIYy>KEHHBIM JedTenb HUCKyccTBO PecmyOnuku
V36ekucran u Kapakannakcrana, paypeata l'ocygapCTBEHHONW IPpEMHUHU UMEHU
Bep):[aKa. B crathe Taxxke OTpaXXCHbI PC3YyJIbTAaThbl TaJlaHTA W TBOPYCCTBA
KOMIIO3HUTOpA.

KaroueBble cioBa: My3blka, KOMIO3UTOpP, KyJIbTypa, HCKYCCTBO,
IUPWKED, onepa, MEJIOIus.

Annotation: This scientificarticle is devoted to the life and creative path
of composer Kurbanbay Zaretdinov, a brilliant representative of Karakalpak music

art, author of various musical works, specialist of art the Republics of Uzbekistan
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and Karakalpakstan, laureate of the Berdaq State Prize. information provided. The
article also reflects the results of the composer's talent and work.
Keywords: music, composer, culture, art, conductor, band master, opera,

melody.

Musiga. Kuy. Navo. Ohang. Ashula.

Bu inson hayoti va ongi bilan chambarchas bog‘liq o‘ziga hos san’at
durdonasi hisoblanadi. Azaldan musiga inson ruhini poklash, uni ma’naviy
komillikka yetaklovchi asosiy omillardan biri bo‘lib kelgan.

«Soz ila suhbatni yolg‘on demanglar,

Odam ato bunyod bo‘lgandan bordir», deganlaridek, insonning tug‘ilib-
0(, uning qon tomiriga singgan va hayoti davomida sirdosh, dilkash bo‘la oladigan
yagona san’at bu musiqa. Chunki u chaqgaloglik paytimizdan-oq bizni
tinchlantiruvchi umr ohanglariga shaydo yashashniva olg‘a intilishni o‘rgatuvchi,
hayotning zulmat yo‘llarida nur bag'ishlab, bizga yo‘l ko‘rsatuvchi yulduz,
chinakam iste’dod egalariga xos san’atdir. Uning sehri va karomatining bir misoli
sifatida Onaning allasini aytsak arziydi. Ona allasi mugaddas kuy sifatida
zamondan zamonga o‘tib, o‘zining mohiyati va ijodiy hususiyatini yo‘qotmay
kelmoqgda. Va bu kuy avloddanavlodga o‘tuvchi o‘chmas bir navodir. Musigachin
ma’nodagi haqiqiy san’at “oila”’sining katta vakili sanaladi. Mana shu “oila”dan
chiggan va dunyo tanigan, o ‘zining mumtoz asarlari bilan musiqa olamini boyitgan
goraqgalpog xalgining zabardast farzandlari orasida yetuk bastakorlar bor [3. 3].

O‘lmas durdonalarni o‘z jjod mahsuli ila yarata olgan, qalblarni zabt
etuvchi kuylarni bastalaydigan chin ma’nodagi san’at ustalari bu albatta
bastakorlar sanaladi. Ularning iste’ dodi va yaratgan musiqa asarlarini tinglab shak -
shubhasiz ularga ilohiyat tomonidan o°ziga xos bir iste’dod in’om etilganligining
guvoh bo‘lamiz. Yurtimizdamana shunday istedodli va o ‘z kasbiga fidoyi san’at
arboblari talaygina. Ular orasida o‘zining mehnatsevarligi, musiqiy asarlarining

o‘ziga xos xalqchilligi, musiqa janrining barcha yo‘nalishlarida — opera, balet,
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simfoniya, xor va orkestr jamoasi uchun murakkab asarlarni maromiga keltirib
yarata oladigan bugungi kunda yosh kompozitor va bastakorlarning ustozi, dirijyor,
O‘zbekiston va Qoraqalpog‘iston Respublikalari san’at arbobi Qurbanbay
Zaretdinov haqida so‘z yuritmoqgchimiz. Kompozitor 1951 -yilda Kegeyli tumaniga
garashli Kuybishev sovxozida Shoq torang‘il qishlog‘ida oddiy ishchi oilasida
dunyoga keladi. Otasi Lepesov Zaretdin va onasi Kulbaeva Perdegul kolxoz
ishchilari bo‘lishgan [1. 267].

Albatta, jjodkorlarning qaysi birini olib qaramaylik ularning o°z kasbiga
bo‘lgan ishtiyojiga oila davrasi, ota-onasi sababchi bo‘ladi. Qaxramonimiz
Qurbanbay Zaretdinovning ham ota-onasi uni yoshligidan-oqsan’at va adabiyotga
bo‘lgan qiziqishini anglab unga dutor chalish va nota sirlarini o‘rgata boshlaydi.
1958-yilda o‘rtamaktabdataxsil olayotgan paytdan boshlabu san’at to‘garaklarida
ishtiroketib, goragalpog milliy musiqga asbaoblari bilan birga mondolin, akkardion
va fortepiano chalishni ham o‘rganadi.

Q.Zaretdinov o‘rta maktabni a’lo baholar bilan tamomlab, o‘qishini
Nukus musigava xoreografiya uchilishesining “Xor dirijyorligi” bo‘limida davom
ettiradi. Uchilisheni tamomlagach yosh ijodkor hozirgi Berdaq nomidagi musigali
akademik dramateatrida oz faoliyatini boshlaydi. Teatrda u Toshkent shahrida
o‘tkazilgan ko‘plab tadbirlar, xususan Qoraqalpog‘iston madaniyati va san’ati
kunlarida faol qatnashib, ‘“Navoi Astrobodda”, “Axmoq podshoh™ kabi
spektakllarda ishtirok etadi.

Q.Zaretdinov  1970-yilda uchilisheni tamomlab, konservatoriya
o‘qituvchisi [F.Kalnitskaya tashabbusi bilan Toshkentga chaqiriladi va
Konservatoriyada professorlar I.F.Kalnitskayava |.T.Sharapovanning sinfida Xor
dirijyorligi fakultetidataxsil oladi. Bu yerda u opera-simfonik dirijyorlik sohasida
ham ta’lim ola boshlaydi.

Harbiy xizmatni o‘tab bo‘lgach Q.Zaretdinov J.Shamuratov nomidagi
Nukus musiga va xoreografiya uchilishesining direktor o ‘rinbosari, musiqali drama
teatri bosh xormeysteri kabi lavozimlarda tinimsiz mehnat qildi va ancha ijodiy
yutuqlarni qo‘lga kiritdi.
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U ijodiy faoliyati davomida juda ko‘plab spektakl va operalarda
dirijyorlik gilgan. Hususan, 1982-yilda Toshkent shahrida o‘tkazilgan madaniyat
va san’at haftaligida M.Ashrafiy nomidagi Toshkent davlat konservatoriyasida
orkestrning yakka kontserti bo‘lib o‘tadi, undakompozitor Gayip Demesinovning
Nel simfoniyasining 1-bo‘limi, Sulaymon Yudakovning “Bayram” uvertyurasiga
dirijyorlik giladi.

Q.Zaretdinov 1987-yilda Berdag nomidagi Qoragalpoq davlat
filarmoniyasining bosh dirijyori lavozimiga tayinlanadi va ushbu yilning noyabr
oyida kompozitor N.Muxammeddinovning “Ajiniyoz” nomli birinchi qoragalpoq
milliy operasiga Dirijyor-postanovshik sifatidaishtirok etadi. Q.Zaretdinov 1988-
yilda Toshkent shahridamumtoz shoirimiz Berdaqg tavalludining 150 yilligi, 1990-
yilda Xorazmda Qoragalpog‘iston madaniyati kunlarida va Olma Ota shahridagi
teatr kunlarida “Ajiniyoz” operasi, “G*‘arib oshiq”, “Suymaganga suykanma” kabi
musigali dramalarda ishtirok etadi. Ana shu kabi tinimsiz mexnatlari natijasida
uning serqirraligi va har bir asarga ijodkorona yondashishi namoyon bo‘ladi.
Kompozitor 1992 yildan boshlab respublikamizdagi Kompozitorlar uyushmasiga
rais sifatida xizmatini davom ettiradi.

Ana shu kabi davlat ishlari bilan birga o‘z ijodiy faoliyatini birga olib
borgan Qurbanbay Zaretdinov bir nechta sahnaviy-musiqiy asarlari bilan xalgimiz
galbidan chuqur joy egallaydi. Ulardan kompozitor A.Begimov, T.Allanazarov
pyesasi asosida Olimjon Xalimov bilan birgalikda “G‘arib oshiq”
S.Xo‘janiyazovning “Adolatga xiyonat” pyesasiga, dramaturg Kengesbay
Raxmanovning “Yor diydori”, “Laqqilar shifoxonada”, “Edige” pyesalariga,
Q.Matmuratovning “Berdaq”, “Sharyar”, A.Oripovning “Soxibqiron” kabi drama
va komediyalargarang-barang musiqgalari ila jilo berdi. Shuningdek, uning ijodida
operava balet janrikatta o‘rin egallaydi. Asosan, O‘zbekiston Qahramoni, shoir
[.Yusupovning liberettosi asosida “To‘maris” operasi va Yozuvchilar uyushmasi
raisi K.Karimovning “Xalq uchun” liberettosiga opera yaratdi. Balet janrida esa
“Qirq qiz”, “Nazlimxon suluv” kabi baletlarga mualliflik qildi. Ekran san’ati

asarlaridan milliy filmlarimizdan M.Nizanovning “Tanka”, “Qo‘shnilar”,
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“Umrning uch fasli” kabi asarlarga musiqalar bastaladi. Bundan tashgari
kompozitor simfonik asarlar va syuitalarni tinglovchilarga in’om etgan. Uning
serqgirra ijodi mahsuli bo‘lmish yuzlab musiqali asarlar, kuylar, dilkash navolar
xalqimizning taniqli san’atkorlari tomonidan ijro etilib, bugungi kunda ham ular
0‘z mohiyatini yo‘qotmay, tinglovchilar gqalbiga chuqur kirib bormoqda.

Qahramonimiz yuzdan ortig ashula va romanslar yaratdi. Uning
sarmazmun va milliy kaloritga boy musiqiy asarlari yetti yoshdan yetmish
yoshgacha bo‘lgan tinglovchi, ijod ixlosmandlari galbidan chuqur joy olgani
shubhasiz. Uning qalamiga mansub O‘zbekiston Qaxramoni, shoir [. Yusupovning
“Xalgaboddan qancha odam kelmadi...”, “Salom Ona tuprog‘im”, “Bulbul”,
“Bahor-bahor”, “To‘maris haqida ballada”, “Tong shamoliga”, “Ilhom ber...”,
Vatan menga, men Vatanga kerakman”, “Yorim, sen yurgan joyda” nomli
ashulalari. Shuningdek, O°‘zbekistonda xizmat ko‘rsatgan jurnalist, shoir
X.Dauletnazarov yozgan “Muhabbat madhi”, “O‘zing Vatan”, “Onajon”,
“Ko‘zlaringdi sevdim seni”, “Bahor keldingmi”, shoir A.Utepbergenov so‘ziga
“Bu dunyo ajoyib dunyo”, T.Qabulovso‘ziga “Bugungi Bo‘zatov” va boshqga shu
kabiasarlar bugungi kunda yosh xonandalarimizning repetuaridaga eng sara asarlar
desak mubolag‘a bo‘lmaydi. Biz xalqimizning qaysi san’at vakilini olib
garamaylik, mayli u hunarmand, mayli u rassom yoki naqqosh, kim bo‘lsa ham
uningasarlarida Orol fojeasi aks etmay qolmaydi. Chunki, Orol dengizi bu bizning
o‘tmishimiz, taqdirimiz. Barcha intilishlarimiz va niyatlarimiz Orol bilan bog‘liq.
Shu o‘rinda Q.Zaretdinov ham ijodiy laboratoriyasida Orol muammosiga oid
asarlarga qo‘lurgan. Masalan, I. Yusupovning “Orolim, armonim”, uch bo ‘limdan
iborat “Orol nolasi” asarlarini tinglaganda har bir zamindoshimizning qalbi
junbushga kelmasdan golmaydi. Asar musigasi shu darajada mungli va Orol
fojeasiga xos tarizda, mukammallik va mohirlik bilan yozilgan-ki, ushbu asarni
tinglar ekansiz, Orolning dardi bizning vijdonimizni, iymonimizni uyg‘otib, Orol
haqidagi tasavvurlarimizga qanot bag‘ishlaydi.

Musiqgani bir tog® deb atasak, manashu togga bosgichma-bosqich, uning

o ‘nkir-cho‘nqirlari-yu, past-balandligiga qaramay, mardonavor, mohirona iste‘dodi
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bilan tog‘ni, cho‘qqini zabt etgan qahramonimiz bu yil qutlug® 70 yoshni qarshi
oldi. Uning samarali ijodi, hayot yo‘li yosh iste’dod egalari, musiga sevar
xalqimizga o‘rnak bo‘la oladi. Asli ijjodkor qalbi, nigohi biz ko‘rmagan,
ilg‘amagan go ‘zallikni ko ‘radi, uniborichatasvirlaydi, jonlantiradi. Oq qog‘ozga
goralangan oddiy satrlargamusiga sadolari bilan jon berib, chinakam san’at asari
darajasiga yetkaza olish — bu ancha mushkul ish. Mana shu vazifani sidqgidildan
ado etib, so‘nmas madaniy merosni bizga in’om etayotgan bastakor Qurbanbay
Zaretdinov o‘zining izlanuvchanligi va jjodda zamonaviy musiqga madaniyatini
rivojlantirishdagi salmoqli xizmatlari uchun O‘zbekiston va Qoraqalpog‘iston
Respublikalari san’at arbobi, Qoraqalpog‘iston Yoshlari mukofoti sovrindori,
Berdaq nomidagi davlat mukofoti laureati kabi yuksak unvonlarga ega bo°‘ldi.
Mehnatlari samarasini mana shunday yuksak mukofotlar, qo‘lga kiritgan yutuqlar
ila bezab kelayotgan bastakor hayoti va ijodini musiqa bilan uzviy bog‘lab, oz
umrining mazmuniga aylantira oldi.

Umr — daryo, insonuning mavjlangan oqimlariga bardosh berib iste’dod
to‘lginlarini jilovlay olgan, musiga ogimlarida bepoyon suzgan kompozitor
Qurbanbay Zaretdinov bugun xalqimiz ardog‘idagi aziz inson, umrini musiqa
olamiga bag‘ishlagan gadrli ustoz. Qurbanbay Zaretdinov yosh avlodlarimiz va
kompozitorlarimiz uchun hayot va ijod yo‘li o‘rnak bo‘la oladigan ajoyib

kompozitor.

Foydalanilgan adabiyotlar:
1. Nadirova A. Qoragalpoq musiga tarixi, — Toshkent: 2018.
2. Shamuratov J. Qo‘shiglar va navolar. — Nukus: 1995.
3. Magsetov Q. Dostonlar, jirovlar, baxshilar. — Nukus:

Qoraqalpog’iston, 1990.
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BOCIIUTAHME XYAOXECTBEHHOI'O BKYCA B
MY3bIKAJIBHOM KOJUVIEKTUBE

Kanracoaesa luiipun
Crynentka 1 kypca Hykycckoro
dbunuana ['ocymap cTBeHHOM
KoncepBaTtopuun Y36ekucran

BocnuTtanue Xymo>KECTBEHHOTO BKyCa B MY3BIKAJIBHOM KOJUIEKTUBE MBI
paccMaTpuBaeM Kak INPOLECC, OCHOBAHHBIM HA CIEHUAIBHO OPTaHU3YEMOW M
CO3HATEJBHO OCYIIECTBIISIEMOU METATOTUYECKOU AEATEIbHOCTH, TP €ATI0JIAr AF0IIEN
CTUMYJIUP OBaHHWE AKTUBHOCTU JIUYHOCTA 00y4aeMOTO U OBJIAJICHUE COLMAIbHBIM
ONbITOM (3HAHUSIMH, YMEHHUSIMH, HaBBbIKAMH, CHOCOOAMHU JESTEIbHOCTH)
BOCIIUTATEIbHOTO BO3JECHCTBUS B paMKax MEIarornyeckoro B3auMOJCHCTBUSL.
Y4eOHO-BOCTIMTATENIBHBIM MpOIECC MPEACTaBIsIeTCs KakK B3aMMOJICHCTBHE
PYKOBOJUTEINS C KOJUIEKTUBOM M OT/I€TbHBIMH Y4aCTHUKAMMU.

DTO B3aUMOJECHUCTBUE 3aBUCUT OT MY3bIKaJbHON KOMIIETEHTHOCTH CTOPOH
(Yy4acTHUKOB W PYKOBOJUTENEH), OT YPOBHSA MEAArOTHYECKOW TOATOTOBKH
PYKOBOIUTENEH, OT pa3BUTOCTH MY 3bIKAIBHBIX MHTEP €COB U UX COMP SKEHHOCTH €
COLMAJIbHBIMU HMHTEpEcCaMH Hallero oOIllecTBa, OT craryca JIUYHOCTH B
KOJIJIEKTUBE, @ TAKKE OT CTAOMIIBHOCTU M HP aBCTBEHHOT O 3/10pOBbs KOJIJIEKTHBA. B
NEAArOrMYeCKOM  B3aMMOJEMCTBUM  MCHOJIB3YETCS TBOPYECKUM IMOTEHUMAI
PYKOBOAUTENSI M YYaCTHHKA, BOCIHUTATENIbHBIM MOTEHLIHAN P OU3BEICHUN
UCKyccTBa. BepHO 3aMeU€HO, YTO XY/IOKECTBEHHAS JNESTEIIbHOCTh «IIPHHOCHT
IUTO/IBI JTUIIL TOTJA, KOTJIa COMP OBOXKAAETCS XY105KECTBEHHO -00p a30BaTeNbHOM
paboToil M aKTUBHBIM 3HAKOMCTBOM C NP OM3BEACHUSIMU UCKyccTBa» [1, c. 57].

B mpakTuke T1I00UTENbCKUX MY3bIKaTbHBIX KOJUIEKTHBOB CIOKWINCH Pa3HBIC
(opMBbI yueOHO-BOCTIMTATEBHOIO Mp o1iecca. Mbl OTHOCHUM UX K YHCITY OCHOBHBIX
dbopM peneTuryiu; yuactue B MaCCOBBIX MEPONPUSATHIX; KOHIEP ThI; BCTPEUH IO
MY3bIKAJIBHBIM MHTEp€CaM; IMOIyJIApU3alusl NP OU3BEICHUN OTEYECTBEHHOTO M

MUP OBOT'O MY3BIKAJIBHOTO NCKYCCTBA, caM006p 430BaHHC.
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OT KayeCTBEHHOIO COCTOSIHHUS XYJOXECTBEHHOM JESITEIbHOCTH YYAaCTHHUKA
MY3BIKaJIbHOTO KOJIJIGKTHBA M PyKOBOIUTENS HA T€X WJIM MHBIX 3aHATUSX 3aBUCHUT
yCIeX BCEro y4yeOHO-BOCHMTATEIBHOIO Mpolecca. B To ke BpeMsi METou4ecKoe
OpTaHMU3ALIMOHHOE COBEPIIECHCTBO KaXI0W U3 (GopM y4eOHO-BOCIUTATEIILHOTO
mpolecca BIMSET Ha COJAEpIKAaHUE XYJOKECTBEHHOW JIEATEIBHOCTH U €€
pe3ysbTathl [2].

B mnporecce BocnuTaHHS XyJ0KECTBEHHOTO BKyca METOJAbI COOCTBEHHO
XyJ0KECTBEHHOTO BOCIHHUTAHHUS HEPa3pbhIBHO TMEPEIUICTAIOTCS C METoJaMu
MeIarornyeckoro Bo3aeucTBUA. OT yMEHHH pPYKOBOIWUTENS M KOJJIEKTHBA
COEAUHSTH 3TU METOJbl BO MHOTOM 3aBHCUT (OpMHUPOBAHHUE XY10KECTBEHHOT'O
BKyCa yYaCTHHUKOB. XYJOKECTBEHHBI HHTEpPEC K 3aHATHSIM B JIIOOUTEIHCKOM
MY3bIKaJbHOM KOJUIEKTUBE HEOOXOJIMMO HAampaBisiTh TakK, YTOObI YCBOEHHE
TEXHHUKHU UCIIOJHEHUS COUETAIOCh KaK MOKHO 00J1€€ €CTECTBEHHO U Fap MOHUYHO C
IIUP OKUM XYI0’KECTBEHHBIM U MY3bIKaJIbHbIM OOpa3oBaHuem [3, c. 134].

OcHoBHOUM  ¢opmMOit  y4eOHO-BOCIHMTATEIBHOTO  IpOIEcCca  SBISIOTCS
peneruimu. OHU OXBATHIBAIOT MOJATOTOBUTENBHYIO PabOTy MO pa3yuyHUBAHUIO
MYy3BIKQJJbHOTO TPOU3BEACHUS U €ro HEMOCPEICTBEHHOE pa3ydyuBaHHE,
MOBTOPEHWE, BIUIOTH JO KOHIEPTHOTO HCHOJHEHUA. [lo MHEHHI0O MHOTHX
CIIELMAJINCTOB, UENbI0 PENETULUN SBISIETCS NOATOTOBKA MPOU3BEACHUA K
UCMOJIHEHUIO U COBEPLIEHCTBOBAHUE HCIOJIHUTEIBbCKOM KYJIbTYypPbl KOJJIEKTHUBA.
Mbl He oTpullaeM BaXHOCTH Takoil menu. OHa MOOWIM3YET, CO3AaeT
NICUXOJIOTUYECKOE  HAMpSKEHUE, 3acTaBisSE€T CTPEMHUTbCI K TBOPUYECKOMU
caMooTaade, npodeccnoHaIbHONW BBIYUKE, aHCAMOJICBOMY COBEpIIEHCTBY [4].
OnHako PYKOBOJIMUTEIIO HEOOXOIWMO IIOCTOSHHO oOpaimiaTh BHUMAaHHE Ha
dbopMHp OBaHHE XYJ0KECTBEHHOTO BKyCa YUaCTHHUKOB [5].

PaccMoTpuM  OCHOBBI  BOCIHMTaHMS  XYJOKECTBEHHOTO  BKyca  Ha
WHAUBUAYaTbHBIX, TPYINNOBBIX H CBOJHBIX penerunusax. OTHOIIEHHE K
P ETIeTULIMSIM 3aBUCUT OT MOTHBAIIMU XY10KECTBEHHOU NIeATEIbHOCTH. Y YaCTHUKH

MY3BbIKaJIbHOT'O KOJIJICKTHBA BUJAAT 3HAYUMOCTD U IIP UBJICKATCILHOCTD P CHGTI/II_[I/Iﬁ

198



B PAa3BUTHHM HCIOJHUTEIHCKAX HABBIKOB W PACKPBITUH CBOMX MY3BIKAIbHBIX
CIIOCOOHOCTEN.

PykoBoauTenb TIOOUTENHCKOTO KOJIJIEKTHBA BOCIUTHIBACT XY 10KECTBEHHBIN
BKyC HE BoOOIIe, He a0CTpaKTHO, a Ha KOHKP €THOM MY3BIKAJILHOM MaTepHaje u
UCXOJIS1 U3 PeajbHbIX CIIOCOOHOCTEH KOHKPETHBIX JIUI], C YYETOM MX BO3pacra u
UHAUBUAYadbHOCTH. [IpW TpOBEACHHHM pEMETHIMH HEOOXOJUMO YYHUTHIBATH
yPOBEHb CIIEMAIbHON MOJATOTOBKH MY3BbIKAHTOB, YPOBEHb UX XY/I0KECTBEHHOTO
BKyca, 4TOOBI BCsI MOCIEAyIomas padoTa Oblja HalpaBJICHA HA €ro JaIbHEHIee
TOBBIIIICHUE U Pa3BUTHE.

VYueOHast NeATeTbHOCTh OPTAHU3YETCS KaK TBOpYECKas. DTO 3HAUYUT, YTO
YYaCTHUK, TI0O BO3MOXHOCTH, JOJDKEH CaMOCTOSITEIbHO MOJIXOAUTh K y4EOHBIM
3agayaM. [[ns 3TOTO HamO, BO-TIEPBBIX, 3aWHTEPECOBATH €r0 MY3BIKAIbHBIM
UCIIOJTHEHUEM, YTO JOCTUTAETCS, P EKJIE BCEr0, YMEJBIM TP €0 JaBaHUEM, U, BO-
BTOPBIX, HAyYUTh YYAaCTHUKA CAMOCTOSITEIbHO 3aHMMATHCS, MPHUOOPETATh
XYy/JOKECTBEHHBIC 3HAHUS, PAaCIIUPITh CBOW MYy3BIKaJIbHBII W B IEJIOM
Xy I0’KECTBEHHBIN KP YT030p, IS 4ero cienyer chopMupoBaTh yMeHHE PaboTaTh
HAaJT My3BIKaJbHBIM MAaTEpHUAIIOM, aHAJIU3UPOBATH XYJOKECTBEHHBIC SIBJICHHUS,
NP OSIBJIATH UHTEPEC K AP YTUM BUAAM UCKYyCCTBa [6].

YTo [OJKHO HWHTEpecoBaTh PYKOBOIUTENsS B TMpoOLEcce IMOATOTOBKH
npousBeneHuss K wucnonHeHuto? Bcee pa3HooOpasHble CBEACHHA O JIaHHOM
NPOU3BEICHUN, B T. Y. HCTOPHYECKHE, a TAKXKE TOHKOCTH MY3BIKAJIbHBIC U
UCTIOJTHUTEIhCKUE. Bce 3TO OT0KUTETBHO CKaXKeTcs B paboTte 1o (hop MUpOBaHHIO
XYJIO’)KECTBEHHBIX BKYCOB YYaCTHHUKOB. Ha 3aHSATHSIX pacKpbhIBaeTCs OCHOBHOE
COJIep KaHUE TP OU3BEICHUSI, JASTCS Xap aKTEP UCTUKA MY3bIKaJIbHBIX 00pa30B, X
pa3Butus, packpbiBaercs (opma u cnenudura (GakTypbl TpOU3BEICHUM,
OTMEUArOTCsI  OCOOCHHOCTHM  HMHCTPYMEHTOBKH, yKa3bIBalOTCS  Hamboliee
TP Y THOUCIIOJTHUMBIE MOMEHTBI, 00p alaeTcss BHUMaHNUE OTACTbHBIX MY3bIKAHTOB
Ha CJIOYKHBIC COJTbHBIE U OTBETCTBEHHBIE AMHU30/IbI M ()P arMEHTHI B UX Map TUAX, HA
TOHAJBHBIN TUIAH, TEMIT M €r0 ¥ M3MEHEHHS, 0COOCHHOCTH TMHAMUKH, YaCTHBIC U

001IMe KyJIbMUHAIINH.
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MHOr1a My3BIKQIBHOE [P OM3BEACHUE UMEET OTIP €AEIEHHYIO TP OTPaAMMY WIIH
B OCHOBE €ro JSKUT JUTepaTypHBIA cCrokeT. PykoBoaurtento HeE0OXO0IUMO
O03HAKOMUTh YYAaCTHUKOB C IEPBOUCTOYHUKOM, MPOTrpaMMOW. 3HAHHUE OOIIEH
(Galyapl MEpBOUCTOYHUKA MOMOYKET MY3bIKAHTAM-TIOOUTENSM Jy4lll€ MMO3HATh
OCHOBHO€ MJEHHO-XYJ0XKECTBEHHOE COJIEP KAHUE MY3bIKaJIbHOTO TP OU3BEIACHUS,
00J1ee OCMBICIICHHO MPUCTYIUTh K €ro u3ydeHuto [8, c. 36].

YroObl UMETh CIyXOBOE Mpe/cTaBiIeHHe, HEOOXO0UMO MOYUTATh IbECY «C
JIUCTA; pyKOBOJAUTENb FOJIOCOM WJIM HA MHCTP YMEHTE aeT NosCHeHUs. C10KHbIe
B TEXHWYECKOM OTHOLIEHUM IIPOU3BENCHUS BHAYaAJIE NP OCIYIINBAIOTCSA B 3AIIUCH
MY3bIKH Ha IUIACTMHKAaX, MarHUTO(OHHBIX IieHkax, B Murepuere. Yacro B
OporpaMMbl  JIIOOUTENIBCKUX  MY3BIKaJbHBIX  KOJIJIEKTUBOB  BKIIKOYAKOTCA
TIEP €JI0KEHUS KIIaCCUYECKOW M COBP EMEHHOM MY3BIKH.

[To106HOE 03HAKOMIIEHHE BOCITUTHIBAET XY 10KECTBEHHBIN BKYC MY3bIKAHTOB-
aro0uTeNnei, BOBJEKAeT HMX B TBOPYECKUH Mpoilecc. BaxkHO 3amHTEpecoBaThH
YYaCTHUKOB CBOMM MOKa30M MpPOMU3BEACHUS U PacCKa3oM, MOOMIN30BaTh UX Ha
CO3HATEIBbHOE M3YUEHHE MY3bIKAIbHOTO Tpou3BeAeHUs. DPHEKTUBHOCTD
peneTuiyii, ypoBEHb HCIOJHUTENBCKOTO MAaCTepCTBAa BCETO JIIOOUTENHCKOTO
KOJJIGKTHBA 00ECIEUMBAETCS CTENEHBI0O OCBOEHUS Ka)/IbIM YYaCTHHKOM CBOEU
IIApTUH, BIAJECHUEM HHCTPYMEHTOM, HAJWYHUEM Pa3BUTOIO XYHOKECTBEHHOTO
BKyca. [9, c. 101].

Hcnoab3oBaHHas JuTEpaTypa:

1. Barenboym L.A. Fortepiannaya pedagogika. M., 2007.
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COBPEMEHHBIN MY3bIKAJIBHBIN MUP C UTHHOBAILIMEN

Knbip6aeB baxsIT

cryaeHt 1 kypca

Hyxkycckoro rocyaap CTBEHHOTO
MHCTUTYTa UCKYCCTB H
KyJbTYpBI Y30EKHUCTaH

AHHOTaHI/IH: B nmponecce HCCICAJOBAHHA Y HMIKOJIBHUKOB Pa3BUBAKOTCA
CIICAYOIHNC YMCHHUA U HABBIKU: CAMOCTOATCIIbHOCTh, MTHUITNATHBA, HAaCTOMYHUBOCTh
B JIOCTHXKEHUHU TIIeNH; (GOPMHUPYETCSs HaBBIK IUIAHOMEPHOM, TEXHOJOTHYHOM
ACATCIBbHOCTHN U CIIOCOOHOCTh K caMOOpraHmM3anuu, CAMOKOHTPOJIIO M CaMO
Koppeknun. Hanbomee 3HaYMMOM B JTAHHOM TIP OTIECCE SBISETCS KPEaTHBHOCTD.

Kuarouessl ciioBa: [lenarornueckre TeXHOJIOTHH, My3bIKAJIbHAS KYJIbTYypa,
MHHOBAIIUA

Annotation: In the process of research, schoolchildren develop the following
skills and abilities: independence, initiative, perseverance in achieving the goal; the
skill of systematic, technological activity and the ability for self-organization, self-
control and self-correction are formed. The most significant in this process is
creativity.

Keywords: Pedagogical technologies, musical culture, innovation

Vcrmonp30BaHKe COBPEMEHHBIX IEAAarOrMYECKUX TEXHOJOTHH  JeIaeT
00ydYeHHE SAPKUM, 3aIIOMHHAIONIAMCS, MHTEPECHBIM ISl ydamuxcs, GopmMupys
9MOIMOHAIBHO-TIOJOKHUTEILHOE OTHOIIIEHHE K TIP €IMETY, COOTBETCTBYS P €aIHsIM
CEroHSAIIHEro aHsA. I109TOMy MHOIO BHUMAHHMS B CBOEH IIKOJBHOM IIPaKTHUKE S
Y AETISI0 HIDKE TIEP €IMCICHHBIM TEXHOJIOTHSIM, KOTOP bI€ CITOCOOCTBYET CO3JaHHIO
OIarompHUsTHOTO  IICHXOJOTHYECKOTO  KIMMara  [OpH  OpTaHH3aIHH
o0pa3oBaTeNbHOTO TpoIlecca, Co3aaéT atMochepy COTpYAHHYECTBA |
cotBopuectBa [1.C.112].

Obpaszosamenvhvle, UlU NEOA202UYECKUE MEXHOJI02UU — ITO «IIP Oy MaHHAS

BO BCCX ACTAIAX MOIOCIb COBMECTHOM r[ezlaromqecmﬁ ACATCIBHOCTH 11O
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NPOEKTUPOBAHUIO, OpTaHU3alMU M TMPOBEACHHIO Y4YeOHOro Tpolecca ¢
obOecrieueHMEM KOMMOPTHBIX YCIOBHWA MJisl ydamuxcs W yuurens». (B.M.
MonaxoB).

OHU BKIIIOYAIOT B CE05:

- Ip €/ICTaBJICHUE TUTAHUPYEMbIX PE3yJIbTaTOB O0YyUYECHUS;

- CpeJICTBA IMaTHOCTUKU TEKYIIEro COCTOSIHUS 00y4aeMbIX;

- METOJIBl OOYUYCHHUS;

- KpuUTepUd BBHIOOpA ONTUMAJIBHOW MOJENM IJIsi JAHHBIX KOHKPETHBIX
YCIIOBUHU.

IIpoekTHO-HCCIEN0BATEIbCKASA [IEATEIBHOCT Ha YPOKe MY3bIKH -
COBMECTHAsl y4eOHO-IO3HABaTelIbHAsA, TBOPUYECKasl WIM UTPOBasi JNEATEIbHOCTD
yYalluxcs, uMeromas OOyl Lelb, COIVIAaCOBAHHBIE METOJbl, CIOCOOBI
NesITeIbHOCTH, HAIIp aBJICHHAS HA JIOCTUKEHHE OOIIEro pe3ybTaTa AesITeNbHOCTH.
HernpeMeHHbIM yCIOBUEM NP OEKTHOWM AEATEIbHOCTH SIBJISIETCS HAJMYKE 3apaHee
BBIPAOOTAHHBIX TPEJCTABICHUN O KOHEYHOM MPOJYKTE ACSITEIbHOCTH, 3TANOB
P OEKTHP OBaHUs (BhIpaOOTKA KOHIEMHIINH, OTIp eAeNIeHUE TIeJiel U 3a7a4 P OeKTa,
JIOCTYIHBIX U ONITUMAJIBHBIX P ECYPCOB JIESITENBHOCTH, CO3[IaHHE IUIaHA, TP OrPaMM
Y OpPTaHU3AIMA IEITEIBHOCTH 0 PeaIN3alny MPOEKTa U P €aJTn3aliuu [P OEKTA,
BKJIFOUasl €r0 OCMBICIICHHE M P eJICKCHIO PE3yIbTaTOB aesrenbHocTh) [2.C.352].

B mpouecce 00ydeHus B 1IKOJE BO3MOXHO (DOPMUpPOBAHUE CIIENYIOIINX
KOMIIOHEHTOB MCCIIEN0BATENbCKON KyIbTYP bl IIKOJbHUKA BbIAEIECHHBIX:

-MBICTUTENIbHBIE YMEHHS W HaBBIKM (aHAlU3 M BBIJIEJICHUE TJIABHOIO;
CpaBHEHHE; 000011IeHHEe M CUCTEMATH3aIIHsI; OTIp e/leJIeHUE U 00bSICHEHUE TTOHSTUH;
KOHKpETHU3alMs, JO0Ka3aTelibCTBA M  ONPOBEPKEHHE, YMEHHE BHUJETbH
TP OTUBOP €U U );

-YMEHHUS U HABBIKU pa0O0ThI C KHUTOU U JIP yTUMU UCTOYHUKAMU HH(DOpMAIINH;

-YMEHMS U HaBBIKH, CBSI3aHHBIE C KYJIbTYPOW YCTHOW U IMCbMEHHOM P €Uy,

B nponecce uccienoBanus y LIKOJIbHUKOB P a3BUBAIOTCS CIEAYOIINE YMEHUS
U HaBBIKM: CAMOCTOSITEIBHOCTb, WHHUIMATHUBA, HACTOMYMBOCTH B JIOCTHKEHUU

eIy, (I)OpMI/IpyeTCSI HaBBIK HJIaHOMepHOﬁ, TEXHOJIOTUYHOM ACATCIBbHOCTH U
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CIIOCOOHOCTH K CaMOOP FraHU3aLUH, CAMOKOHTPOJIIO U caMo Koppekiuu. Hanbonee
3HAYMMOU B JAHHOM TP OLIECCE SIBJISIETCSA KP €aTUBHOCTb. TakK, 1eTIM HEOOX0AUMO,
ONpEACINB TEMY HCCIIEOBAHUS, JI€TaJbHO MPOpaldoTaTh LIEJIEBbIE yCTAHOBKH,
METO/Ibl, CP €JICTBA U 3TAIlbl BHITIOJIHEHUS Pa0OTHI.

3aHATHA  UCCIEAOBATEIbCKOM  JEATENIbHOCTbIO  MOBBIMIAET KAadyeCTBO
oOpa3oBaHus. Yualiuecs HAYMHAIOT CAMHU UCKaTh OTBETHl HA MHTEP €CYIOIINE UX
BOIIPOCHI, T.€. HAYMHAIOT 3aHUMAThCA caMooOpa3oBaHHEeM. TakuM oOpazowm,
UCCIIEIOBATENbCKAS IESITEIbHOCTh P a3BUBAET U CAMOCTOSITETLHOCTh U TBOP YECTBO
IIKOJIbHUKOB.

bonbiold wuHTEpEC MNPEACTABISIIOT W JPYrue TMPOEKThl yyalluxcs,
Hanpumep, "BupmyanvHolti  My3eu MY3blKAabHblX UHCmpymenmog"”. JlaHHbld
MPOEKT MOXKET CTaTh OJWH U3 CaMbIX MPHUMEYATEIbHBIX, TOCKOJbKY ydallnecs
y3HaIOT 00 MHCTP YMEHTaX CBOET0 Kpasi, CTp aHbl, HAP O/I0B MUPA, a TAKKE Ty XOBBIX,
CTPYHHBIX, YJAapHBIX, 3JEKTPOHHBIX MY3bIKaJIbHBIX HHCTPYMEHTOB paHEe HE
W3yYEHHBIX Ha ypoKax My3bIkH). [[pumepHas TemaThka MpOEKTOB B JaHHOM
paznene: «llapuma My3bIKu-CKpunka», «llytemectBue B MUP HapOAHBIX
MY3BbIKAIBHBIX ~ MHCTPYMEHTOB», «M3  HCTOpUM  CTPYHHO-CMBIYKOBBIX
WHCTP YMEHTOBY, « My3bIKaJIbHbIE HHCTP YMEHTHI pa3HbIX CTpaH U HAp 0JIOB MUPa»
u T.0. B ngaHHOM mnpoekre pedsTa y3Hald MHOIO€, Ka)KIblil MY3bIKaJIbHbIN
UHCTPYMEHT MO0 OCOOEHHOMY BJIMSAET HAa OpPTraHHU3M YEIOBEKa, MY3bIKaJIbHbIC
MHCTPYMEHTBl 001aJJal0T CBOMM HEMOBTOPUMBIM TOJIOCOM W YHHUKaJIbHOMU
ucropueii npoucxoxaenus [3.C.166].

[Ipu mpaBwIbHOW OpTraHM3AlMMA HCCIEOBAHUS HA YpPOKaxX IOBBIIIAETCS
MOTHUBAIIMA K YUEHUIO, YJIYUIIAIOTCS pe3yJbTaThl, KAUECTBEHHAs yCIEBAEMOCTb,
AMOIMOHAILHBIA HACTPOW M T.1. BaXXHO HE CTOIBKO JaTh PEOCHKY KaK MOYKHO
OoubIIHil 6arak 3HAaHUHM, CKOJIBKO 00ECTIEIUTh €ro O0IIEKYJIHTYPHOE, TMYHOCTHOE
Y MO3HABATEIILHOE Pa3BUTUE, BOOPYKUTh TAKUM Ba>KHBIM YMEHHEM, KaK YMEHHUE
yuuthesi. CTano MOHSATHO, YTO MO CYTH, 3TO U €CTh IJaBHas 3ajaya HOBBIX
00pazoBaTeNbHBIX CTAHAAP TOB, KOTOP bI€ P U3BAHBI PEaTn30BaTh Pa3BUBAIOLIUN

IOTCHIIUAJI 06HICI‘O CpCaAHCTO O6p a30BaHU:.
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C touku 3penus ucnoyib3oBanusa KT Ha ypoke My3bIKH MOYXKHO BBIJIEIIUTH
THUIOJIOTHIO YP OKOB: YPOKU OeMOHCIMPAYUOHHO20 MUnd. ITOT TUIl yPOKOB CaMbIi
pacnpoCTpaHEeHHbIN Ha CeroaHAIHUN AeHb. UHpopMaius 1eMOHCTpupyeTcs Ha
OONBIIOM SKpaHe W MOXET OBITh HCIOJIb30BaHA Ha JIIOOOM  JTare
ypoka. Ilpezenmayusn 0 XU3HU U TBOPUYECTBE KOMIIO3UTOPA WU XYJ0KHUKA,
BKJTIOUAIOMasl B ce0s ero mopTpeThl (10 BO3MOKHOCTH Pa3HBIX aBTOPOB), €ro
dboTorpadun (eciIm UMEIOTCS), pelpOAyKIMA U3BECTHBIX KapTHUH H JP., TA0O0 O
XYyJ0KECTBEHHOM HalpaBjeHUHM OJIOXH, CTUIE B HMCKycCTBe M T. A. Takas
Ope3eHTalus MOXeT ObITh (parMeHToM ypoKa U  BBIIOJHATH POJb
UH(POP MALIMOHHOM CITP aBKH, TUO0 ObITH CKBO3HOM U JIEKATh B OCHOBE CTPYKTYPbI
ypoka. B KoHIle TakoW mpe3eHTald BO3MOXKHBI TECTOBBIE HJIM TBOPYECKHUE
3a/1aHUsl, KOTOPBIE BRIMTOJTHSIIOTCS KaK MUCbMEHHO, TaK U YCTHO. B cityuae ycTHOTO
BBITIOJIHEHUSI 3aJlaHU BO3MOJKHBI JUCKYCCHH, OOCYXKICHHUS, COIOCTABJICHHE
Pa3JIMYHBIX TOYEK 3P CHUS, YTO MPHUBEAET K TIABHOMY BBIBOJIY II0 TEME, TO €CTh K
OCO3HAHUIO IETHMU XY I0KECTBEHHO - IEIarOTr MU EeCKO M HIIeup OKa. /leMoHcmpayus
suoeopazmenmos onep, 6aneToB, MIO3UKIIOB, JOKYMEHTAIbHBIX (PUIBMOB H JIP.
B 3aBUCHMOCTH OT TOTO, Ha KAKOM 3Tale yp 0Ka UCIOIb3yeTcsl JaHHBIA MaTep uaj,
MOTYT p €IIaThCs pa3fuHble 3aa4i. Tak mpocMoTp ¢parMeHTa B Ha4ajie ypoka
MOJKET CTaTh MOTUBALIMEH B U3YUYEHHH TEMBI, CO34aTh aTMOCc(hepy TJIaBHOM UeH
ypOKa, SMOLIMOHATBHO HACTPOUTH JIETE Ha KPYTr OCHOBHBIX 00pa3oB, MIOMOYb
BOCIP USITHIO CIIOKHOTO TIP OU3BEIICHUS.

WHubopMaMOHHBIN TOWCK TTO3BOJISIET BHIOPATh U3 MHOXECTBA JOKYMEHTOB
TOJIBKO T€, KOTOPbI€ OTBEUAIOT JAHHOU Mp 00s1eMe, Oy b TO y3Kas yuyeOHas 3ajaua,
TEME TPOEKTAa, BOMPOCHI MO TMOJTOTOBKE K OJIMMIIMAJE WIH KOHKYPCY IIO
npeamery. llosiBnenune VHTEpHETAa W HaIWYME B HEM TEKCTOBOM W WHOU
UHPOpMALIMU MO3BOJISIET YYALIUMCS IOJIb30BATHCS TOTOBOM MIMApPTalKOW st
BBICTYILICHHS Ha ypoke [4.C.217].

Kpome Toro, y ywamuxcsi, paboTalouux ¢ KOMIbIOTEPOM, (popMHUpyeTcs
Oojlee  BBICOKMH YypOBEHb C€aMOOOpPa30BaTEIbHBIX  HABBIKOB, yMEHHU

OPHUCHTHUPOBATHCA B OTPOMHOM IIOTOKC HH(bOp Maly, YMCHUC aHAJIM3UPOBATD,
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CpaBHHUBAaTh, apPIYMEHTHUPOBATh, 0000111aTh, J€NaTh BbIBOIBI. 1 KaK €CTECTBEHHOE
CIIEICTBHE BCEX ITHUX COCTABIISAIOIIMX MMEET MECTO MOBBIIIECHUE Ka4eCTBA 3HAHUS
yYaluxcs.

OnpIT MOKa3bIBa€T, YTO MPHUMEHEHHE WHGOPMAIMOHHBIX TEXHOJIOTHM Ha
ypOKax My3bIKH M BO BHEYPOUYHOU JEATEIBHOCTH, PACIIUPSIET BO3MOKHOCTU
TBOPYECTBA, KaK y4YUTENs], TAK U YYEHUKOB, IOBBIIIAET UHTEPEC K NP € METAM,
CTUMYJIMPYET OCBOCHUE YUYEHHKAMH HOBEHIIMX JOCTWXKEHUH B obnactu
KOMITBIOTEP HBIX TEXHOJIOTUM, YTO BEJET K MHTEHCU(UKALIUU TIp o1iecca 00yUueHusl.
Ho Henb3s 3a0b1BaTh U 0 )kUBOM ciioBe yuurens. [lostomy ucnons3zoBanue UKT
JOJKHO OBITh T'PaMOTHO OPraHM30BAaHO M CTaTh TMOMOIIHHUKOM B IpOILEcce
oOyuenus u Bocriutanus [5.C.146].

[Ikosa Oy ny1ero—3To mKoja «MHGOP MAITMOHHOTO BeKay. [ TaBHBIM B Hel
CTAaHOBUTCS OCBOCHHME KaXK/IbIM YYEHMKOM CaMOCTOSITEIBHOTO, COOCTBEHHOTO
3HaHUS, OBJIAJICHUE CIIOCOOHOCTAMH TBOPYECKOTO CaMOBbIpakeHusi. HoBble
UHPOPMAIMOHHBIE TEXHOJIOTUU, MYJIbTHUMEIUWHBIE MPOIAYKTHI — 3TO Iar K
NOBBIIIEHUIO KadecTBa OOy4YeHHs] UIKOJIBHUKOB M B KOHEYHOM MWTOT€ K
BOCIIUTaHUIO HOBOM JIMYHOCTH — OTBETCTBEHHOM, 3HAIOIIEH, CIIOCOOHOM pemaTh
HOBBIE 3aJ]a4l, OBICTPO OCBaUBaTh U 3(PPEKTUBHO UCHOJIB30BATH HEOOXOIUMBIE
JUI 3TOTO 3HAHMUSL.
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QARAQALPAQ XALIQ DASTUR QOSIQLARININ JIYNALIWI,
IZERTLENIWI HAM HAZIRGI JAGDAYLARI

Allanova Juldiz
OzMKOMI Nokis filialt
3-kurs studenti

Annotatsiya: Qoragalpoq doston ijrochilariga jirovlar, baxshilar va
gissaxonlar bir gator kiradi. Ularning har biri o°ziga xos ma’lum ijtimoiy-siyosiy
sharoitda yuzaga kelgan bo‘lib, bir-biridan repertuaridagi dostonlar mazmuni.

Kalit so‘zlar: Musiqa, baxshi, folklor, gissaxan, jirau, xalqg ijrochiligi

AnHoTanus. B cocra ucnonaureneit Kap akainnakckoro 3moca BXOQuT Pl
KUPOB, Oaxuu W KuccaxaHoB. Kakaplii M3 HUX BO3HHUK B CHEIUPUUECKUX
OOIIECTBEHHO-TIOJIUTHYECKUX YCIIOBHUSX, a TAKXKE COJIep )KaHKE 3TI0ca B p eriep Tyape
ApYr Apyra.

KawueBble cioBa. Mycuka, Oaxmu, (odbKIOp, KbICCaxaH, >XKHpay,
HapOJHOC TBOPUYCCTBO

Annotation. In the cast of the Karakalpak epic includes a number of fats,
melons and kischinev. Each of them appeared in specific socio-political conditions,
as well as the content of the epic in the repertoire of each other.

Keywords: Music, baxshi, folklore, gyssaxan, jirau, folk art

Bugingi kinde madeniy rawajlamwdin baris1 gay darejede ktishli bolsa da,
xaligtin folklorga degen zarurligi sonbeydi. Sogan gqaramay, biz qaleymizbe yaki
joqgpa, dasturiy folklor janrlarmin, sonin ishinde dastur qosiglarinin da buagingi
jagday1, olardin janli jasaw shenberi sezilerli darejede 6zgeredi. Mine, usinday bir
waqitta biz milliy folklortaniwimizdin bul janrinin ideyaliq-korkemlik
tabiyatindagi siyasiy funkcionalliq darejesindegi barliq 6zgerislerdi, harbir janrdin
janl atqarihiwindagl awhali, olardin tariyxiy tagdirin, izertleniwin Giyreniwimiz

shart.
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Asirimizdin 1930-50 jillar1 tiykarinan milliy folkloristika tarawinda xaliq
arasininan qaraqalpaq xaliq poeziyasi tlgilerin jiynaw, yagniy xaliq qosiglarmin
ulgilerinin daslepki fondin sholkemlestiriw, olardin quramin aniglaw, sistemaga
saliw, janrlig quramin belgilew menen baylanish maselelerdi juzege shigariwi,
sonin menen birge milliy folkloristika maydaninda jergilikli milliy kadrlar
bazasmin qaliplesiwi milliy folkloristikanin bunnan bilay rawajlantwi ushin
sharayat jaratip beriwi menen de belgilenedi.

1960-j1lga kelip Q.Aymmbetov, N.Dawqaraev, O.Kojurov Q.Magsetov
styaqli ilimde belgili darejede tajiriybege, ilimiy déarejege iye alimlardan ibarat
kontingentke iye edi. Sol dawirdegi Qaraqalpaq folklor1 sektormin bash
waziypalarmin biri bul folklorhq doretpelerdi xaliq arasman jiynap ahw
magqsetinde folklorliq ekspediciyalar sholkemlestiriw edi. 1959-jildin aqirinan
baslap, sol dawirde Qaraqalpaq folklori sektorina basshiliq etken Q.Magsetov ham
sektorga qabil etilgen jas alimlar Q.Mambetnazarov, A.Alimov, M.Nizamatdinov,
A.Karimov, K.Ernazarov, A.Paxratdinov ham t.b. jas gdnigelerdin qatnasiwinda
Qaraqgalpagstannin Qonirat, Xojeli, Moynaq, Shimbay Taxtakopir, Kegeyli
rayonlar1 aymagqlarma folklorliq ekspediciyalar ham ilimiy saparlar
sholkemlestirile baslada.

Asirimizdin ~ 1960-70-jillar  arahginda  sholkemlestirilgen  ilimiy
ekspediciyalar dawaminda Respublikanin aymaqlarman jazip alingan xaliq
poeziyast ulgileri héazirgi waqitta qolda bar hdm ilimiy aynalisqa tusken
materiallardin tiykarg boélegin quraydi. 1960-jllarga deyin endi qaliplesip
kiyatirgan qaraqalpaq milliy folkloristika iliminin 1959-jldin aqirinda Tariyx, til
hadm adebiyati institutinin ham onin quraminda Qaraqalpaq folklor1 sektorinin
ashiliwi menen usi sektordin 1960-jildan baslap-aq 6z jumisin folklorhq
ekspediciyalardi sistemali tirde sholkemlestiriwden baslawinin da 6z obektiv
sebepleri bar edi. Sebebi, us1 dawirge kelip endi galiplesip kiyatirgan milliy
folkloristikanin folklorlig materiallar bazast 1930-40-jillarda Q.Ayimbetov,
N.Baskakov, sonday-aq sol dawirdegi A.Begimov basshiligindag jaziwshilar

sholkemibaslamas1 menen xaliq arasinan jazip alingan folklorlig materiallardan
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gana ibarat edi. Bul folklorlig materiallar 6zinin kép asirlik qaliplesiw tariyxi, bay
janrliq quramga, Ozine tan millly Ozgeshelikke iye qaraqalpaq folklorm
folkloristika iliminin koplegen aspektlerinde izertlew ushin juda jetkiliksiz edi.
Olardin jada tlken bdlegi ele xaliq awzinan jiynalip alinbagan edi. Bul masele
daslep folklorliq materiallardi xaliq arasinan jiynap aliwdi qaraqalpaq folkloristika
iliminde bas waziypa sipatinda belgilewine sebepshi etedi.

1960-1970-j1llarda Respublika aymagma sholkemlestirilgen folklorhiq
ekspediciyalar natiyjesinde qaliplesken Filialdin Fundamental kitapxanasmdagi
Qoljazbalar fondi materiallarina islengen analizler sol dawirdegi folkloristika
iliminin rawajlaniw darejesi, ilimiy ekspediciyalardi sholkemlestiriwdegi
tajriybenin azhigl, xaliq folklorlig miyraslarinin arasinda ayrimlarina kobirek diggat
awdarip, solardi kobirek jazip aliwga itibar beriw, sol dawirdegi xaliq miyrasin
xaliq arasinan jiynaw menen baylanisli bolgan waziypalarda ormn alganligin
korsetedi.

Bizge belgili, sapali jazip alingan, millet folklormin barlq janrlarin 6zinde
gamtiganken kolemge iye folklorliq materiallar bazas1 xaliqtin ruxiy intellektuallq
darejesin belgileytugin dalil gana bolip qalmastan, olar folkloristika iliminin
bunnan bilay da rawajlaniwia, onm folkloristikanin turli aspektlerinde ken
kolemde ilimiy jumislar alip bariwina mumkinshilik jaratiwshi materiallar bazasi
da esaplanad.

1960-1970jillarda alip barilgan folklorlig ekspediciyajumislari juwmaglari,
ekspediciya agzalarinin kundelikleri tiykarman folklordin iri janr1 monumental
folklorliq estelikler esaplangan — dastanlardi jazip aliwga kobirek itibar qaratqanin
korsetedi. Duris, bunday monumental estelikler harqanday xaliqtin tiykargi milliy
bayliqlar qatarmakiredi. Biraq, folklorligmiyras tek dastanlar siyaql iri kolemli
xaliq doretpelerinen ibarat emesligi, asirese folklortaniwshi qanigeler ushin
ayriqgsha ahmiyetke iye boliwi zarGr edi. Dastanlar tiykarinan folklorliq
ekspediciyalar dawaminda tiykarman professional atqariwshilar — jiraw ham
bagsilar tarepinenjazip alinip, olardijazip aliw jumisi ekspediciyaagzalarinan kop

waqitt1 talap etken. Sol dawirde tiykarman bir ay muddetke belgilengen
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ekspediciyalar jumisinin basim wagqti us1 dastan tekstlerin jazip aliw jumisina
arnalgan.

Sol dawirlerde sholkemlestirilgen folklorliq ekspediciyalarushin tan bolgan
ham keyingi dawirlerdegi folklorlq izertlewler ushin ayrigsha qiyinshiliq
tuwdirgan ham keleshekte de folklorhq ulgilerdin kemligine barip baylanisatugin
tendenciyalardin biri — bul jazip alinatugin materiallarga sol dawirde hakim suarip
turgan ideologiyaliq qaraslardan garezli bolgan talapti qoyiw. Yagniy harqanday
xaliq awizeki doretpesi 6zinde belgili darejede klasliq kdzqarasti1 sdwlelendiriwi
tiyis bolgan. Ozinizge belgili, xaliq folklorma tiyisli ulgilerdin hammesi de bul
talapga juwap berebermegen. Bul tendenciya asirese 6zinde millettin jamiyetlik
ham socialliq turmis1 menen tikkeley baylanisli bolgan salt-dastur folklor1
ulgilerinin folklorhq ekspeditciyalar agzalarin nazerinen shette qaliwina sebepshi
boladi. 1960-jilda sholkemlestirilgen folklorliq ekspediciyalardin juwmag
haqqinda “Xabarsh1” jurnalinda Q.Magsetov, N.Kamalov, Q.Mambetnazarov lar
avtoliginda jazilgan maqalausitendenciyanin folklorliq ekspedicCiya jumislarinda
ganday darejede orm alganhigin tomendegi faktlerden koriwge boladi: “Ham
U3BECTHO, YTO B HACTOSIIIIEE BP €MsI HEKOTOP ble TP aIMLIMOHHbIE TIECHU OTCYTCTBYET
WIN 3aMeHeHbl HOBbIMU (opmamu. Hampumep, HEKOTOpbIe 00pSI0BbIE MECHU
(hawjar, smsiw, gulapsan, badik u ap.) HEe MpaKTUKyeTCs Cp eI HACETICHHUS, a B
TaKUX Kak Oeramiap, Toi Oacnmay u zp. crapbie GopMbl MEHSIOTCS HOBBIMH. B
Xy/J0’KECTBEHHOM OTHOIIICHUM HOBBIE IECHU, KaK, BIIPOYEM, M TPaJUIHMOHHBIC,
BEChMa HEp aBHOIICHHBI, HAP STy C YIAYHBIMH CP €11 HUX HEMAJIO ¥ TAKUX, KOTOPbIe
HE yJOBJICTBOPSIOT BBICOKAM 3CTETUYECKHM TpEOOBAaHHSIM COBpeEMEHHOCTH. U3
Ipyrux GopM COBP EMEHHOTO MacCOBOTO HAP OJTHOT'O TBOPUYECTBA MOKHO yKa3aTh
Ha TIOTOBOPKM M TIOCIOBHUIBI, TpaBaa, HeMHorouucieHHele. CoOpaHHbIE
AKCHEIUIIMEN MECHU COBETCKOI'0 TepHOJia BIOJHE Op UTMHAJbHBI, HO OJU3KH IO
dopme coBpemeHHBIM, TpodeccuoHadbHbIM”. Sonday-aq “Xabarsh1” jurnalinin
1962-jildag1 Ne2-saninda basilgan qisqaxabarda da 1961-jilda sholkemlestirilgen
folklorhq ekspediciyalardin xahq arasinan folklordin ken kélemli turleri bolgan

dastanlar ham asirese buringiawqam dawirindegi folklorhq ulgilerdi jazip ahiwga
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ayrigshadigqat bolingeninaytilip otiledi. Maqalalar avtorlari, yagniy ekspediciya
agzalarinin garagalpag salt-dastar folklorialgileribolgan hawjar, sinsiw, galapsan,
badik styaqgli janr ulgilerinin sol dawirde xaliq arasinda qollaniimaganlig sebepli
jazip ahnbaganhg, al betashar, toy baslaw ulgilerinin jana mazmunga iye
bolganhigin ham bul doretpelerdin zamanagoy dawirdin estetikalig talaplarina
juwap bermeytuginligin aytip otedi. Bir s6z benen aytganda ekspediciya jumisi
garagalpaq folklorindag: eski dawirlerge darek kopshilik folklorhq ulgilerge sol
dawirdin ideolgiyaliqg garasinan baha beriw tendensiyasina baginganlhigi korinip
turadi. Sonin menen birge eski folklorhqulgileri bolgan hawjar, sinsiw, galapsan,
badik tekstleri xalig arasindaatgarilmayd: dewdin 6zi de jogaridag: ideologiyahq
garasgabarip tagalganhgin ham bulalgilerdin jazip aliniwi ekspediciya maqgsetine
kirmegenligin yamasa onin agzalarinin sol dawirde bul janrlarga tiyisli ulgilerdi
biletugin informatorlar menen baylanisiwga urinbaganhigr menen tasindiriw
mumkin,

Otken asirdin 1960-jillarinda jogarda aytilip étilgenindey, xaliq qosiglarin
ilimiy izertlewge tartiw olardi xaliq arasinan jazip aliw menen baylanish bolgan
folklorhq ekspediciyalar sholkemlestiriw jumislart menen qosa ahp barilad.
Natiyjede folklordimn belgili bir tarawi yamasa belgili bir janri menen
shugillaniwshi ilimiy kontingent juzege keledi.

1960-jillarda garagalpaq xaliq gosiglarin 6z aldina toplap baspadan shigariw
isleri ham xahq poeziyasinin tariyxi, teoriyalig maseleleri boyinsha birgansha
arnawl ilimiy maqgalalar monografiyalig miynetler jariq kore baslaydi. Xalq
gosiglarinmn en daslepki toplami 1965-jili, 21 baspa tabaq koleminde
A.Téjimuratovtinalg sézi menen jariq koredi. A.Tajimuratov bul baspada xaliq
gosiglarin “Turmis salt qosiglar1”, “Besik jir1t ham balalar qosiglar1”, “Qizlar
gosiglar”, “Muhabbat gosiglar”, “Mun-sher qosiglar1”, “Nasiyat gosiglar1”, “Oyin
dalkek gosiglar1”, “Dindi ashkaralawshi qosiglar”, “Tolgawlar ham termeler”,
“Tariyxiy gosiqlar”, “Joqgar1 qaragalpaglardag: xaliq gosiglari” degen atamlar
menen 11 bolimge bolgen. Bul toplam strukturasindagi bul boliwler

A.Tajimuratovtin xahq gosiglar: boyinsha alip bargan ilimiy jumislari, yagniy
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xalig gosiglarinin ishki klassifikaciyalaniwi maseleleri menen tikkeley baylanish
boldi. Ahm 6zinin bul klassifikaciyasinda xahq qosiglarin klassifikaciyalaw
sistemasindag tiykarg: kriteriyalardi esapga almawina garamastan, bul miynet
garaqalpaqg xahq qosiglarinin en daslepki toplami ham xaliq qosiglarin basqa
folklorhq janrlardan ajratip qaraw hamolarga ilimiy garastan baha beriwde bahali
miynetler gatarina kiredi. A.Tajimuratovtin xalq qosiglarinin klassifikaciyasina
arnalgan magalasinda garagalpaq xaliq gosiglarin klassifikaciyalaniwina arnalgan
ham qaragalpaq folkloristika iliminde xaliq gosiglarina baylanish klassifikaciya
haqqindagi konsepciyanin galiplesiwine tiykar salgan miynetlerden esaplanadi.

1968-j1l1 qaragalpaq folkloristika iliminin tiykarin saliwshilardan biri, xaliq
awizeki adebiyatinin jetekshi ganigelerinen esaplangan Q.Aymmbetovtin «Xaliq
danaligi» miyneti baspadan shigadi. Miynette garagalpaq xahq prozas: ulgileri
bolgan ertekler, anizlar, apsanalar, xaliq dastanlari, epikaliq poeziya atqariwshilari
bolgan bagsi, jiraw, gissaxanlar menen birge xalig poeziyasi janrlar1 bolgan, salt-
dastar jirlari, nagil-magallar, jumbaqglar, janilpashlar ham olardin janrhq
6zgeshelikleri hagginda bahali ilimiy pikirler keltirilgen.

1967-jilt N.Dawaqaraev atindag tariyx, til ham adebiyat institutinin sol
dawirdegi basshis1 Q.Magsetov tarepinen respublika basshilari aldina Qaragalpaqg
folklorinin 20 tomlhigin baspadan shigariw haqqinda masele gqoyiladi ham usi kop
tomhigti baspadan shigariw jumisi 1977-jildan baslap qolga alina baslaydi. Usi 20
tomnan ibarat, garagalpaq folkloristika iliminin en iri jetiskenliklerinin biri
esaplangan miynettin V tominda xahq qosiglar: jariq koredi. Kép tomhigtin
baspadadan shigiwi ilimiy ortahqta garagalpaq folkloristika iliminin en iri
jetiskeliklerinin biri sipatinda garaliwi menen birge ilimiy ortahqta asirese, xaliq
poeziyasi ulgilerin tomlar ushintanlap aliw menen baylanish birgansha kritikalig
pikirler juzege keledi. Basim kopshilik alimlar asirese, qaragalpaq xaliq qosiglari,
aytislarulgileribasilgan V, XI, XII tomlar haqqinda kobirek sin pikirler bildiredi.

Sol dawirdegi qaragalpaq folklortaniwshilarinmn kop jillar dawaminda alip
bargan fundamentallig jumislarinin natiyjesi 1977-jili Tashkentte rus tilinde

«O4epku 1o UCTOPHMHU Kapakajiamakckoro ¢oibkinopa» miynetinde jariq koredi.
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Miynette qaragalpag folklorisomn ishinde xaliq poeziyas: janrlarihagginda ilimiy
izertlewler orin algan.

Bul miynette ilimpazlar tiykarinan xalig poeziyasi janrlarinm xalq arasinan
jiynap alimwi ham izertleniw tariyxi, klassifikaciyasi, janr ishindegi tuarleri,
janrlardin salt-dastur, tariyxiy, turmishqshinlq penen baylamsi, janrlar funkciyasi
hagqinda maseleler ilimiy izertlewge tartilgan. Oz pikirinia dalili sipatinda alim
bul qosiglardin gazaq, qirgiz, nogay xalqlari folklorina tan ekenligin aytip otedi.

Alimnin salt-dastar qosiqlariqatarinda 6z trtyanagliornina iye jogaridaatalip
otilgen belgili janrlardin salt-dastar menen baylanisi, onin quram boélegi ekenligi
ilimde 6z dalilin tapgan, biraqg tort tulik mal, Nawriz bayrami menen baylanish
kalendarliq ciklge Kiriwshi qosiglar, sonday-aq soraw-juwap formasindag qiz-
jigitler qosiglarin salt-dastar qosiqlari gatarinda garaw 6zinin ilimiy tiykarina iye
emes. llimpaz olardin belgili bir salt-dastar menen baylanisin dalillemegen.
Maselen, soraw-juwap formasindagi qosiqlar bizge belgili tek giz-jigitler arasinda
ganaemes, al improvizatorlig ugqipgaiye shaxslar arasinda hesh ganday dastarlerge

baylanissiz-aq atgarilatuginhigin dalillewshi faktler kop.
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MUZIKALIQ SHIGARMALARDI ATQARIWDA KORKEM
OBRAZLARDI JARATIW

Alliyarova Marjan
OzMKOMI Nokis filials,
3-kurs studenti

Annotaciya. Bulmaqaladahar ganday oqitiwshiushin arnawli gabiletler de
zarur, olarsiz tiyisli pedagogikaliq-psixologiyaliq iskerlikti amelge asirip bolmaydi.
Muzika oqitiwshi ushi bolsa, muzikaliq uqipliliglar jadéa zarurli bolip tabiladi.
Bunday qabiletler kompleksi talay ken ham quramali boladi. Muzikalig-
pedagogikaliq iskerliktin ayrigshaligi onin strukturaliq bélimleri qatarinda korkem
oner-obrazli komponenttin bar ekenliginen ibarat bolip, bul komponent muzika
oqitiwshiiskerliginin uliwma quraminda 6z betinshe kategoriya bolip esaplanadi.

Tayanish sézler: Muzika, fortepiano, madeniyat, korkem oOner, muzikaliq
doretpe, pedagogikaliq teoriyasi, korkem oner obraz.

AHHoTanus: B 3T0i1 cTaThe paccka3bIBAETCS O CIEUATBHBIX CIOCOOHOCTSIX
TaK)Ke€ HEOOXOJHUMbIE JIOOOMY YyYUTENt0, 0€3 HUX HEBO3MOXKHO pPEaiu30BaAThH
COOTBETCTBYIONTYO MEAArOTHUECKY IO U IICUX0JIOTUYECKY 0 KOMIIETEHTHOCTh. Ecnu
My3bIKa Il yUYWTENleld, My3bIKaJibHbl€ TajJaHThl HeoOXoauMbl. Takoil HabGop
HAaBBIKOB Oy /IeT OOIINP HBIM U CITOXKHBIM. OTIIMYHEM MY 3bIKaJIBHO -TIeIarOTHIECKOM
paboTOCOCOOHOCTH SIBIISIETCS HAJIWUYUE CPEAu €€ CTPYKTYpPHBIX pasJenoB
N300 a3UTEITBHOTO KOMITOHEHTA, KOTOPBIH ABIISIETCSI 0CO00# KaTeropueit B oomiei
CTPYKTYp€ AeSITeTbHOCTH YUUTENS MY3bIKU

KaoueBbie ciaoBa: My3sbika, ¢GopTenuaHo, KyjiabTypa, HCKYCCTBO,

MY3BIKAJIBHOC ITP OU3BCACHUC, IICAArOrnucCKas Teop u, XYﬂO)KCCTBeHHBIﬁ O6p as.

Harbir kasip ayriqsha zarurli sipatlarina iye bohwdi talap etedi. Mine sonday
sipatlardi belgilew ogiwshi-jaslar insandi galiplestiriwdin arnawl bir magsetlerin
belgilew esaplanadi. Muzika oqitiwshisinma quramali kasibi birneshe muzika

ganigeliklerin 6z ishine aladi, birag olardin sonshelli jiyindisinan ibarat emes.
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Pedagogikaliq teoriyani, tajiriybelerdi analiz islemey turip zamanagoy oqitiwshi
tayarlawdag bar bolgan ameliyatti analiz etpey ham uliwmalastirmay turip bul
taraw oqitiwshisinin kérinisin teren sawlelendirip bolmaydi. Ane sol kérinis
ganigege goyilatugin talaplardmn arnawl bir sistemasi retinde korinetugin bolip,
bolajaqg muzika oqitiwshi insand: galiplestiriwdin bagdarlamasi ham jollarin
jetilistiriwv imkaniyatin beredi.

Muzika atgariwshiligi balalarda barkamalliggaerisiw, suliwhqti tasinip jetiw
quizigiwshiligin payda etadi. Muzika shigarmasindagi korkem obrazlar bolsaolarda
estetikaliqg sezimdi ozlestiredi, olarga barhq insanty keshirmelerin jagsilaw,
tasiniwde jardem beredi. Oqiwshilar har gqiyh muzika doéretpeleri ustinde islewde
arnawli bir danyagakdézgaraslarindasawlelengen turmista jasaw muamkinshiligine
iye boladi. Sol keshirmeler menen birge belgili ruwxiy-estetikaliq tusinikler de
payda boladi. B.M.Teplovtin pikirinshe - koérkem tarbiyada yagniy sonisi da
zarurligi, bir korkem onerdegi “jumislar” koérkem onerdin basqa turlerindegi
korkem gabiletlerdin qaliplesiwine ulken jardem beriwi mimkin [1. 90].

Oqgiwshiham studentlerde korkem bilimler gansha kop bolsa, olar har tarli,
korkem oner shigarmasindag: obrazlardi sonsha toliq ham teren tasiniwleri ham
biliwleri mamkin. Korkem 6ner menen tikkeley ameliy shugillaniwdin 6zi de kuta
ulken tarbiyalig ahmiyetke iye boladi. Atqarip atirgan obrazlarga ham olar arqali
waquyalardag hadiyselerge, sezim ham keshirmelerge estetikalig munasibet,
oqiwshilard1 estetikaliq tarbiyalawdin en tikkeley ham aktiv joli bolip tabiladi.
Joqari oqiw jurtindagi talim ham tarbiya, zaman talaplariga juwap beretugm ham
ameliy iskerlikti baslawdan-aq, onin tabisliboliwin tamiyinleytugin sapalarga iye
bolgan géanigelerdi jetistiriwi kerek. Hazirgi kinde jogari oqiw orinlaridag: talim
procesi 6z waziypasi ham jedelligine kore talay quramallasadi. Sol sebepli onin
bagdari, mazmuni ham stilistikas1 méselelerin ilimiy tiykarda sheshilmey turip,
jamiyettin mudami artip baratirgan talaplarina uyqas qanigeler tayarlaw
natiyjeliligin tdmiyinlew mimkin emes [2. 64-66].

Qanige tayarlawdm magseti, waziypalart ham qgasiyetlerin ayreniw talaplard:

oqitiw ham de tarbiyalawdin mazmuni, principleri ham usillarin tuwr: belgilewdin
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en zarurli sharti bolip tabiladi. Mine sol jumistin hazirgi ameldegi formalarinan
biri, jas ganige inSannm qasiyetlerin rawajlandiriw1 bolip tabiladi. Bolajaq
ganigenin jetilisken tirinde, jadmiyettin mine sonday qanigelerine mutajligi ayqin
korinedi, sonligtan, usitareptin 6zijoqar1oqiw ornindag talim - tarbiya procesin,
ogiwshilardin kasiplik tayarligi quramin sholkemlestiriw hdm rawajlandiriwdin
bagdarlamasi boliw1 maqgsetke muwapiq bolip tabiladi.

Jogar1 ogqiw orinlar, orta arnawlh, muzika mektep ham uliwma bilim beriw
mekteplerinde muzika ogitiwshinin tiykargr maqseti - ogqiwshilard: estetikahq,
korkem ham etikaliq tarbiyalaw, olarda muzika madeniyatin strukturasin tabiw
argali insan ruwxiy galiplestiriwden ibarat esaplanadi. Sol sebepli de muzika
tarbiyas1 jetkinshekti uyqashqta kamal taptiriwdinh zararli faktor: retinde
korinetugin boladi. Atap aytqanda, muzika menen shugillaniw kérkem onerdi
tasinip jetiw iskerligi bolip, bir qatar faktorlardi 6z ishine aladi. Ol ideologiyaliq
pikirdi 6zlestiredi, etikaliq tarepten tarbiyalaydi, insandag qizigiwshiliglardin
psixologiyalig magseti ham bagdarlarin belgileydi, socialliq keypiyatti payda etedi,
quraydi ham birlestiredi, socialliq aktivlikti tarbiyalaydi.

Korkem onerdi anlap aliw, seziw ham tuasiniw gabiletlerin rawajlandiradi,
estetikalig ham muzikalig kozqgarasin osiredi, intellektual kamalga jetkeredi,
doretiwshilik aktivlikti, oylawd: ogiwshilarda ayrigsha 6zine tan gasiyetlerin
kusheytedi, zarar bolgan muzikalig bilim, konlikpe ham ilimiy tajiriybelerdi payda
etedi, bos waqit mashgalasin sheshiwde jardem beredi. Balalar muzikani tusiniwi
ushin muzika tilinih ruwxiy ham forma jasaw1 qasiyetlerin biliwleri, arnawl bir
darejederawajlangan muzikaliq (ses balentligi, tembri, muzikanin garmoniyaliq,
dinamikaliq géasiyetlerin tusinip jetiw, lad ham ritmdi seziw, muzikanieslep qaliw)
6 gabiletke muzikani tisiniw ham atqariwshiliq ilimiy téjiriybelerine iye boliw
jumislari zarur. Muzika oqitiwshisinin iskerligi tek muzika sabaqlari 6tiwi menen
shegaralanbaydi. Onih waziypasina muzika kesheleri ham tanlawlardi tayarlaw
ham otkeriw, materialllq sayaxatlar sholkemlestiriw, muzika ham teatr

tarawlaridagi janaliglar menen oqiwshilardi uzliksiz tanistirip bariw styaqliisker lik

jumuslar kiredi [3. 215].
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Bulardin shartli tirde tomendegilerde kériw mumkin:

1. Talim- tarbiya procesinin barliq bolimlerin belgilew: sholkemlestirilgen-
mazmunli jumis (muzika boymsha talim hadm tarbiya jumislarin mazmunintanlaw)

2.Talim - tarbiya procesinde oqitiwshinin oqiwshilar menen baylanisi,
jamiyetshilik menen 6z ara birligi.

3.Talim-tarbiya procesinin rejesin amelge asiriwga tiyisli sholkemlestirilgen
jumislar (wazitypalardi aniq bayanlaw, oqiwshilar iskerligin ham talim tarbiya
procesinin basqa formalarm shélkemlestiriw)

4. Hérbir oqiwshmin uzliksiz 6sip bariwi ham oqiwshilar jamatinin
rawajlaniwin aldinan kore biliw, ul-qizlardi uliwma (ham de muzikaliq) kamal
taptiriw waziypalarin belgilew ham izbe-1z amelge asiriw.

5. Oqiwshilarda jamiyetlik ahmiyetke iye qadiriyatlardin arnawl bir
sistemasin, mut4jlik, qizigiwshiliq, kdz-qarasti qaliplestiriwge, iskerlik ham qatti-
hareket sebeplerin, dunyaga koéz-qaras ham dunyani seziwdi belgilewge tiyisli
jumislar.

6. Pedagogikaliq iskerlik oqitiwshidan tdmendegilerdi talap etedi:

a) oqiwshilardin qabiletlerin muzikaga quzigiwshiliglarin, muzikaliq
bilimlerin, olardagi doretiwshilik konlikpe ham ilimiy té4jiriybelerdi 6zlestiriwleri
dinamikasin Gtyreniw;

b) oqitiw usillarin Gyreniw, natiyjeli usillardi ham de olardi jetiskenliklerin
gollantw sharayatlarm aniglaw;

v) stilistik qollanbalar ham izertlewlerdi tyreniw (olardi sin, analizlew,
bahalaw);

g) 6zinin ham basqa oqitiwshilardin unamli ham de unamsiz tajiriybelerin
analiz etiw, jumistin natiyjeli usillar1 ham formalarin uliwmalastirtw ham de
olardan 6z dmeliyatinda paydalaniw;

d) uzliksiz tirde pedagogikaliq baqlawlar ham téjiriybeler 6tkeriw. Muzika
oqitiwshiga zarur bolgan uqipti jetiskenliklerdi ozlestiriw ushin oqitiwshilg,
artistlik ham muzikant gabiletleri uyqasliqta boliw1 zarar. Muzika oqitiwshi 6z

panin suyiwi, ogan qizigiwshiliq menen jaqinlawi, oqiwshilardi jags1 koriwi,
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muzika koérkem Oneri qurallari menen oqitiw ham tarbiyalawdin ayrigsha
qasiyetlerin biliwi kerek. Oz kasibi menen bir qatarda oqiwshilardi da stiyetugin
oqitiwshi - barkamal oqitiwsh1 boladi. Muzika oqitiwshi gébiletler psixologiyasin,
bala ham o6spirim insannin tipologiyaliq ham de jas gasiyetlerin, doretiwshilik
qasiyetlerinin rawajlaniw nizamliqlar1 jane onin en natiyjeli ormlanatugin
sharayatlarin biliwi zarar.

7. Arnawli klass oqitiwshi aldin-ala oqiwshilarga uliwma estetikaliq tarbiya
beriw waziypalarin tisinip aliwi kerek. Bul waziypalar muzika saz-aspablardi jags1
shertiwdi uyretiwden ibarat boliw1 kerek. Bunda, en keregi, balaga muzikani
suyiwdityretiw ham ol jagdayda muzika shimigiwlarma qizigiwshiliq oyatiw, saz
asbaplar1 jardeminde muzikalq iskerlikke mut4jlilikti payda etiw, sonin menen
birge, mektepti pitkergennen keyin da en bolmaganda 6z kewil-keypiyati ushin
muzika menen shugillaniw imkaniyatin beretugin bilim, konlikpe ham ilimiy
tajiriybelerdi struktura taptiriw bolip tabiladi. Fortepiano sabaqlar1 kuta ulken
tarbiyalig mamkinshilikke iye. Sol sebepli olardin tarbiyaliq ham talim ajiralmas
birlikte bir-birin toltirgan halda tasiniw kerek. Muzika tarbiyas1 ganige muzikantti
emes, balkim aldin-ala oqimislh adam insand1 tarbiyalaw bolip tabiladi [4,143-
144].

Har qanday oqitiwshi ushmn arnawl qabiletler da zarur, olarsiz tiyish
pedagogikaliq - psixologiyaliq iskerlikti amelge arttirip bolmaydi. Muzika
oqitiwshi ushin bolsa, muzikaliq uqipliliqlar jdda zarurli bolip tabiladi. Bunday
qabiletler kompleksi talay ken ham quramali boladi. Muzikaliq-pedagogikaliq
iskerliktin ayrigshaligi onm strukturaliq bélimleri qatarinda korkem-obrazli
komponenttin bar ekenliginen ibarat bolip, bul komponent muzika oqitiwsh1
iskerliginin uliwma quraminda 6z betinshe kategoriya bolip esaplanadi.

Muzika ogitiwshi ushin doretiwshiliginin eki tari jazba-awizsha tasindiriw
ham muzika shigarmasin saz asbapinda atqariwshiliq en ahmiyetke iye. Jalgiz
tartipte shimigiw alip bariw klasstin barliq jumislart har tarli usil janr ham sirtqu
korinislerdegi muzika doretpelerin Uyreniwde amelge asadi. Oqitiwshi 6z

shéakirtine doretpelerdin gasiyetlerin anlap aliwdi, shigarmada jasiringan mazmun
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ham ideyan1 tusiniwdi, muzikaliq tildin manisine kirip bariwdi, jumistifh usil hdm
jollarin 6zlestiriwdi uyretiwi kerek [5. 43]

Bulardin hdmmesi muzikaliq atqariwshiliq zararligin tarbiyalawga qaratilgan
jumislar boladi. Mine sol songi magsetke erisiw ushin oqitiwshimim 6zi muzikani
shin jurekten stlyiwi, 6zindegi qizigiwshiligr ham t4jiriybeni basqalarga beriwine
umtiliwi1 zarar. Biraq ol onin ushin jetkilikli darejede sezgir boliw1 ham 6z klasinda
bir neshe ret tyrenilgen doretpe tistinde har sapar islewde oqiwshilar menen birge
jana analizler payda bolgan siyaqli sezim etiwi kerek.

8. Oqitiwshityrenilip atirgan doretpelerdi oqiwshilarga aniq misallar arqal
tusindiriw ham korsetiw ushin aldin-ala 6zi ken ham de har tarepleme magliwmath
boliw1 shart. Respublika kompozitorlarinin doéretpeleri ustinde islewde
oqiwshilardauyrenilip atirgan pesalar xarakterinin milliy qasiyetleri hagqindagi
tusinikti qaliplestiriw zarar bolip tabiladi. Oqiwshi1 xaliq korkem oneri dasturleri
derlik barlig kompozitorlar ushin sharayat sipatinda xizmet etiwin bilip aliw1
kerek. Misali, xaliqtin pikir oyt ham arman Gmitlerin anlatiwshi, joqari korkem
bayliglar ulgisi bolgan xaliqg muzikasina tayamsh kompozitorlar doretiwshiliginin
tiykar1 bolip x1zmet etedi [6. 76].

Oqitiwshinin tiykargi waziypalarinan biri-ogiwshilarda muzika shinigiwlarina
tuwrimunasibetti, miynetke muhabbatti tarbiyalaw bolip tabiladi. Ol oqiwshini
muzikani anlap aliw menen birge, 6z atqariwshiliginda dne sol muzikani tuwri ayta
aliwga uyretip bariwi kerek. Bundaavtordin tekstine, redaktordin kérsetpelerine,
har quyli belgilerge itibarliliq penen minasibette boliwd1 tarbiyalaw zarir. Oqiwshi
tek qisqa muddetli doéretiwshilik tapqirliq ham tabislar menen sheklenbey,
doretiwshilik tabislarga erisiw jollarm tabiwga umtiliw1 zarar.

Oqitiwshinin uqib1 ogiwshinin jagsi xareketin biliw ham ondagi galgan barhq
sipatlardi ane sol jagsi paziyletke joneltire aliwi bolip tabiladi. Fortepiano muzikasi
janrlarinuyreniw muzikaliq talimnin barliq basqishlarindagi aktual masele bolip
tabiladi. Usimis atirgan temada fortepiano p edagogikasinda daslepki birinshi sap
fortepiano janr1 esaplangan, klavishli saz-asbap tabiyatin jane de jarqinraq

korinetugin etiwshi tokkata janri ken uyreniledi.
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KOMPOZITOR MARQABAY JIEMURATOV TUWILGANIN 80
JILLIGINA BAGISHLANGAN “ZAMANAGOY MUZIKA KORKEM
ONERININ AHMIYETLI MASELELERI”

Respublikahq ilimiy-ameliy konferenciya materiallar1 toplami
16-may 2023-jil

KOMPOZITOR MARQABAY JIEMURATOV TAVALLUDINING 80
YILLIGIGA BAG‘ISHLANGAN “ZAMONAVIY MUSIQA SAN’ATINING
DOLZARB MASALALARI”

Respublika ilmiy-amaliy anjuman materiallari to’plami

16-may 2023-yil

IMNOCBSAIIAETCHA 80-TU JIETHUIO CO IHA POXKIEHUS
KOMITIO3UTOPA MAPXABAS KUEMYPATOBA «AKTYAJIbHBIE
BOITPOCBI COBPEMEHHOI'O MY3bIKAJIBHOI'O HCKYCCTBA»

COopHMK MaTepHUAJIOB pPecny0JINKAHCKOW HAYYHO -

NPAKTHYEeCKOU KOH(epeHunun
16 maii 2023 roga

(Magalalarda keltirilgen maghwmatlardin durishgina avtorlardin 6zleri juwapker esaplanadi).
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